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f o t o  M A S S I M O  B I A N C H I N I

IL SESSO DEGLI ANGELI 
 

by ROBERTO CASTELLO  

choreography,  d irect ion,  music Roberto Caste l lo
dance Er ica  Bravin i,  I len ia  Romano
product ion ALDES 
with the support  o f MIC  –  Min is tero  de l la  Cultura,  Regione  Toscana  /  

S is tema Regionale  de l lo  Spettaco lo

There  is  no  deny ing  that  the  in it ia l  intent ion  of  “I l  sesso  deg l i  angel i”  (“The  Sex  of  the
Angels”)  was  to  f ind  humour  in  the  inc l inat ion  of  the  theatr ica l  wor ld  –  normal ly  so
unrestra ined  in  i ts  moral  teach ings  –  to  retreat  into  prudent  s i lences  and  tact ica l
repos it ion ing  in  the  most  po l i t ica l ly  de l icate moments.  Once  rehearsals  began,  however,
the  caust ic  approach  began  to  d imin ish,  wh i le  reco l lect ions  of  years  past  began  to
emerge,  o f  t imes  when,  amidst  avant-gard ism,  poor  theatre  and  or ienta l  in f luences,
many  searched  for  the  express ive  power  of  bod ies  in  the ir  abso lute,  naked  presence.  A
des ire  for  the  centra l i ty  o f  the  human  that ,  combin ing  po l i t ics ,  myst ic ism,  ph i losophy
and  psychoana lys is ,  answered  quest ions  from  another  era,  but  wh ich  perhaps  a lso
makes  sense  aga in  in  today’s  wor ld,  where  many  seem  res igned  to  the  paradox  that
on ly  technolog ies,  the  market ,  art i f ic ia l  inte l l igence  and  migrat ion  to  Mars  can,
perhaps,  save us.

But ,  a lthough  these  are  certa in ly  the  thoughts  behind  the  performance,  “The  Sex  of
Angels”,  in  keep ing  with  i ts  t i t le ,  has  no  subject  matter.  It  mere ly  presents  a  rough
stage  with  two  performers  who,  with  abso lute  dedicat ion,  perform  an  asymmetr ica l,
whims ica l,  at  t imes  d isarming  score,  wh ich  in  the  end  may  a l low  someth ing  ascr ibable
to the ange l ic  d imens ion to  sh ine through.

(Roberto Caste l lo)

ht tps://www.a ldesweb.org/en/produzion i/ i l - sesso-degl i-angel i/   

Car lo  Lei  -  KLP –  04/02/25 www
" I len ia  Romano  ed  Er i ca  Brav in i  sono  t ra  le  danzat r i c i  p iù  s tupe facent i  d i  quest i  g iorn i .  (…)  
Ent rambe  vantano  una  qua l i t à  tecn ica  che  va  a l  d i  l à  de l  mero  v i r tuos i smo  e  che  cont inua  a  fa rne
le  danzatr i c i  pe r fe t te  per  que l  persona le  “ teat ro  d i  danza”  (Va lent ina  Va lent in i )  a l lus ivo ,
crep i tante ,  es igente ,  che  #robertocaste l lo  por ta  da  t rent ’ann i  su l le  scene .
Un  less i co  corporeo,  que l lo  da  lu i  adoperato ,  che  è  fa t to  d i  presenza  fu lminea  e  non  med iata  de l
gesto  s ia  quando  s i  espr ime  in te rnamente  a  un  d iscorso,  s ia  quando  s i  r i ch iede ,  come  spesso
accade ,  un  camb io  d ’a rgomento  e  d i  l i ve l lo  comunica t ivo .  Un  l inguagg io  che  s i  imbeve
cont inuamente  d i  cose ,  a l lo  s tesso  tempo  lontano  da  ogn i  as t raz ione  e  da  ogn i  c rasso  mimet i smo,
in  cu i  g l i  sguard i  non  sono  meno  impor tant i  de i  pass i  ( . . . )  e  che ,  par tendo  da  e lement i
r igorosamente  danzat i ,  s i  apre  a l le  man i fes taz ion i  p iù  formico lant i  d i  un  mondo  ina f fe r rab i le
come  l ’ a t tua le ,  confe rmando  a l la  danza  la  qua l i f i ca  d i  d i scorso  su l l ’ ogg i…"

ALDES 
promozione@aldesweb.org  T.  +39 3420592479 – 3483213503 - www.a ldesweb.org

https://www.aldesweb.org/en/produzioni/il-sesso-degli-angeli/
http://www.aldesweb.org/
https://www.klpteatro.it/il-sesso-degli-angeli-roberto-castello-recensione
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p h .  G I O V A N N I  C H I A R O T  a r t e f i c i 2 0 2 1

INFERNO ( 2 0 2 1 )

UBU Award 2022 – Best Dance Show

project  ROBERTO CASTELLO
in co l laborat ion with ALESSANDRA MORETTI

choreography and d irect ion ROBERTO CASTELLO
dance MARTINA AUDDINO, ERICA BRAVINI,  RICCARDO DE 

SIMONE, SUSANNAH IHEME, MICHAEL INCARBONE / 
NICOLA CISTERNINO, ALESSANDRA MORETTI,  
GISELDA RANIERI

music MARCO ZANOTTI in collaboration with ANDREA TARAVELLI
fender rhodes PAOLO PEE WEE DURANTE
l ights   LEONARDO BADALASSI
costumes DESIRÉE COSTANZO
3D v ideo project  ROBERTO CASTELLO adv ised by ENRICO NENCINI
mixagg io STEFANO GIANNOTTI
aud io master ing audio  JAMBONA Lab
product ion ALDES, CCN - Centre Chorégraphique Nat iona l de 

Nantes,  Romaeuropa Fest iva l,  Théâtre des 13 vents  
CDN - Centre Dramat ique Nat ional  Montpe l l ier,  
Pa lcoscen ico Danza – Fondazione TPE
with the support  o f  Rassegna RESISTERE E CREARE 
by Fondazione Luzzat i  Teatro de l la  Tosse,  
ARTEFICI.Res idenzeCreat iveFvg / Art ist iAssoc iat i

with the support  o f MIC /  Min is tero de l la  Cu ltura,  REGIONE 
TOSCANA / S istema Regionale  de l lo  Spettaco lo

tanks to MOHAMMAD BOTTO e GENITO MOLAVA

In  Western  cu lture  Hel l  is  the  p lace  of  the  imaginat ion  that  one  which  more  than  any
other  has  of fered  inspirat ion  to  preachers,  i l lustrators,  pa inters,  scu lptors,  storyte l lers ,
d irectors,  mus ic ians.  I t  is  the  p lace  of  atonement  for  mora l  and  mater ia l  fau lts  where
the  wicked  are  pun ished  and  good  t r iumphs  over  evi l .  It  is  the  p lace  of  subvers ion  and
chaos  in  the  representat ion  of  wh ich  everyth ing  can  coex ist .  However,  a  depict ion  of
evi l  as  the  undisputed  k ingdom  of  a  su lphurous  dev i l  w ith  a  ta i l ,  horns  and  p itchfork
would  be  hard ly  credib le  today.  Hel l  is  here,  and  it  may  look  a  lot  l ike  Heaven.  I t  is
what  pushes  us  to  make  every  ef fort  to  be  more  at tract ive,  more  inte l l igent ,  more
powerfu l,  more  just ,  st ronger,  smarter,  more  respons ib le ,  more  humble,  wh ich  pushes
us  to  compete  for  moral,  soc ia l ,  economic  and  emot ional  grat i f icat ions.  He l l  is  the
inevitab i l i ty of  des ire,  the condemnat ion of  perpetual  compet it ion in  search of  p leasure.
Hence  the  idea  of  a  tragedy  in  the  form  of  comedy  –  seduct ive,  p leasant ,  engag ing,
br ight  and fun – on the intrus iveness of  the ego; both one ’s  own and others ’.

https://www.aldesweb.org/en/produzioni/inferno   
RAI5 tv broadcast : link

Gianfranco Capi t ta  -  i l  manifesto  –  20/11/21 www
“ . . . the  choreography  i s  aggress ive  and  cap t iva t ing ,  evo l v ing  f rom some poses  o f  apathe t i c  
du l lness  in to  aggress ive  v i s i ons  and  pure  p leasure  ( the  phys i ca l  d i f f i cu l ty  i s  as  ev ident  as  
e f fec t i ve) .  Th is  In fe rno a lmost  becomes  a  cho ice  o f   l i f e sty le ,  v i ta l i t y  and  p leasure . . . "

Andrea Porcheddu -  Gl i  Stat i  Genera l i  –  14/11/21 www
“ . . .a  sh in ing  and  force fu l l y  happy  s l ay ing  race…”

Car lo  Lei  -  KLP Teatro  –  09/12/2021 www
“…an  exp los ive  work,  a r rogant  in  the  increase  and  v i r tuos i ty  o f  danced  gestures  and  ye t  
contextua l l y  c lear…”

Lucia  Medr i  /  Cordel ia  -  Teatro  e  Cr i t ica  –  10/12/21 www
“ . . . f ever i sh ,  a t t ract ive  and  p lay fu l . . .  ( . . . )  . . . the i r  c lean movements ,  the  ba lanced  emphas i s  o f  
express iveness ,  the  pro fan i ty  o f  posture  and  the  g rotesque  smirk ,  amount  to  an hour ly  
per formance  wh i ch  i s  an  i r res i s t ib le  danced  pun. . .”

ALDES
promozione@aldesweb.org  T.  +39 3420592479 – 3483213503 - www.a ldesweb.org

https://www.aldesweb.org/en/produzioni/inferno
https://www.teatroecritica.net/2021/12/cordelia-dicembre-2021/
http://www.klpteatro.it/inferno-roberto-castello-recensione
https://www.glistatigenerali.com/teatro/la-danza-di-roberto-castello-e-aldes-in-un-libro/
https://ilmanifesto.it/linferno-di-castello-la-vita-sotto-i-piedi/
https://www.raicultura.it/arte/eventi/Inferno-c67f30da-698c-46e7-8f43-b9937a2607c8.html


ROBERTO CASTELLO /  REPERTORY

p h  C A R L O  C A R M A Z Z I

MBIRA ( 2 0 1 9 )

f ina l i s t  UBU Award 2019 –  best  dance show   

a project  by ROBERTO CASTELLO

choreography and d irect ion ROBERTO CASTELLO
music  MARCO ZANOTTI,  ZAM MOUSTAPHA DEMBÉLÉ
text  RENATO SARTI /  ROBERTO CASTELLO in  co l laborat ion with 

ANDREA COSENTINO
performers ILENIA ROMANO, GISELDA RANIERI /  SUSANNAH HIEME 

(dance/vo ice)  MARCO ZANOTTI (percuss ions,  l imba)  ZAM 
MOUSTAPHA DEMBÉLÉ (kora,  tamanì,  vo ice,  balafon),  
ROBERTO CASTELLO

product ion ALDES - Teatro de l la  Cooperat iva 
with the support  o f  MIC / Direzione Generale Spettacolo, REGIONE TOSCANA / 

Sistema Regionale dello Spettacolo, Romaeuropa Festival
media partner  NIGRIZIA 

How much d id  Afr ica contr ibute to  make us who we are?
For  many  centur ies  Europeans  and  Arabs  have  exp lored,  co lon ized  and  converted  every
s ingle  corner of  the p lanet .  Today many cu ltures have been lost  and the western cu lture
has  become,  in  many  ways,  the  un iversa l  re ference  po int .  It ’s  imposs ib le  to  say
whether  th is  is  a  pos it ive  or  a  negat ive,  or  i f  the  co lon ized  people  used  to  be  happier
before  co lon izat ion.  I t ’s  a  fact  that  the  wor ld  is  gett ing  smal ler  and  less  var ied,  fu l l  o f
TVs  that  broadcast  the  same  programs  and  ident ica l  shops  that  se l l  ident ica l  products,
f rom  Green land  to  Terra  de l  Fuego,  f rom  Cal i forn ia  to  Madr id,  R iyad  or  Tokyo.  But  i t
o ften  happens,  in  the  co lon izat ion  process,  that  the  co lon ist  changes  i rrevers ib ly  once
he  gets  in  contact  with  the  conquered’s  cu lture.  Th is  is  what  Mb ira  attempts  to  ta lk
about;  a  concert  for  squares  and  theatres  in  which  two  dancers,  two  music ians  and  a
director  –  through  mus ic ,  dance  and  words  –  t ry  to  address  the  complex  re lat ionsh ip
between our own and the Afr ican cu lture.
Mbira  is  the  name  of  a  mus ica l  instrument  from  Zimbabwe,  but  a lso  the  name  of  the
tradit iona l  music  made  with  th is  instrument,  and  “Bira”  is  the  name  of  an  important
tradit iona l  ce lebrat ion  of  the Shona people,  the main  ethn ic  community in  Z imbabwe,  in
which  people  dance  and  s ing  to  the  sound  of  the  Mbira.  Mbira  is  a lso  the  t i t le  o f  a
musica l  compos it ion  created  in  1981,  around  wh ich  a  harsh  legal  controversy  has
ar isen,  an issue that  represents  wel l  the complex and problemat ic  nature of  the cu ltura l
and moral  tangle character iz ing the re lat ionsh ip between Afr ica and Europe.
Mbira  is ,  in  short ,  a  word  around  wh ich  a  surpr is ing  var iety  of  s tor ies,  music ,  dances,
ce lebrat ions and ref lect ions about  art  and cu lture intertwine.

ht tps://www.a ldesweb.org/en/produzion i/mbira   

RAI5 tv broadcast : l ink   

teaser video:  ht tps://v imeo.com/363406699    

doss ier  press ( it ):  l ink

ALDES
promozione@aldesweb.org  T.  +39 3420592479 – 3483213503 - www.a ldesweb.org

https://www.aldesweb.org/wp-content/uploads/2019/07/MBIRA-dossier-21-22-it.pdf
https://vimeo.com/363406699
https://www.raicultura.it/teatro-e-danza/articoli/2019/11/Mbira-coreografia-e-regia-di-Roberto-Castello-dfaf92d0-3436-4b54-9edc-b107b83e9b86.html
https://www.aldesweb.org/en/produzioni/mbira


ROBERTO CASTELLO /  REPERTORY

p h  C R I S T I A N A  R U B B I O

IN GIRUM IMUS NOCTE 
ET CONSUMIMUR IGNI ( 2 0 1 5 )

(We go around a t  n igh t  consumed by f i re )

project  by ROBERTO CASTELLO
in co l laborat ion with GISELDA RANIERI, IRENE RUSSOLILLO, MARIANO NIEDDU, STEFANO 
QUESTORIO, ILENIA ROMANO

performers MARIANO  NIEDDU,  STEFANO  QUESTORIO,  GISELDA  RANIERI,
ILENIA ROMANO

ass istant ALESSANDRA MORETTI  
l ight ,  music  and costumes ROBERTO CASTELLO 
costumes made by Sartor ia  F iorent ina,  CSILLA EVINGER
product ion ALDES
with the support  o f MIBACT  /  Direz ione  Generale  Spettaco lo  dal  v ivo,  REGIONE

TOSCANA/Sistema Regionale  de l lo  Spettaco lo  
running t ime 1h

A  rugged  black  and  white,  and  a  hypnot ic  music  make  up  the  environment  in  which  the
micro  stor ies  of  this  peripatet ic  night  show  are  l inked  together,  a  mixture  between
cinema,  dance  and  theatre.  The  cold  l ight  of  a  video  projector  art iculates  the  spaces,
t imes  and  geometry,  and  the  black  costumes  turn  the  characters  translucent,  project ing
them  into  a  t imeless  past  inhabited  by  a  dispersed  humanity  that  moves  on,  struggl ing,
with a  brusque, emotional,  disorganized gestuality,  beyond exhaust ion,  s lowly fal l ing  into
a trance.  The  puls ing r ithm of  the music  and   movement carr ies  one,  l it t le  by l it t le,  to  a
dimens ion  that  is  hypnot ic,  and  an  empathy  that   is  c lose  to  being  physical  with  the
fat igue of  the interpreters.   ”In girum imus  nocte et  consumimur ign i”  ("We go around at
night  burnt  up  by  f ire"),  enigmatic  lat in   pal indrome  with  uncerta in  orig in,   which  was
already  chosen  as  t it le  by  Guy  Debord  for  his  famous  movie  in  1978,  it  therefore  goes
beyond its  possib le  interpretat ion  as  a  metaphor  of  l iv ing  endless ly  consumed in  des ires,
to become a cathart ic experience of its comical and grotesque exhaust ion.
 
ht tps://www.a ldesweb.org/en/produzion i/ in-g irum- imus-nocte-et-consumimur- ign i   
teaser  v ideo:  ht tps://v imeo.com/134092138   
DOSSIER / PRESS REVIEW .PDF (EN-FRA-IT. .):  link

Thomas Hahn -  DANSER canal  h is tor ique – 23 May 2018 www
" . . .The  show i s  a  shock.  Look  for  i t  a t  a l l  cost s ! . . "

Kerstin  Hergt  -  Hannoversche Al lgemeine  -  10/09/2018  www   
“ . . .A  fasc inat ing  in te rp lay  o f  space ,  t ime  and  movement . . .”

Rodolfo  Di  G iammarco -  La  REPUBBLICA -  20 September  2015 www
“ [ . . . ]  a  maste rp iece  o f  dance  that  s tud ies  the  human  body  in  the  g r ip  o f  hyste r ia ,  hypnos is  and
abuse  w i th  touch ing  dynamics .  [ . . . ]  th i s  br i l l i ant  c reat ion  by  Rober to  Caste l l o  i s  a  co l lec t ion  o f
postures  by  four  per formers  who  cont inuous ly  f ind  themse lves  in  gymnopéd ies ,  poses  and  f igures
at  the  l im i t  o f  human  per formance ,  constant ly  immersed  in  vary ing  spaces  o f  l ight .  [ . . . ] ”

Chr ist ian Raimo –  INTERNAZIONALE -  25 October  2015 www
“ [ . . . ]  In  both  [France  and  Be lg ium]  however,  s ince  the  e ight ies  i t  was  dec ided  to  invest  mi l l i ons
of  Euros  in  contemporary  theat re ,  and  now  f ina l ly  we  can  see  the  f ru i t s  o f  th i s  labour  that
created  a  European  theat re ,  and  we  can  see  huge  p roduct ions  wor ldwide:   Te resa  De  Keersmacher
and  Jan  Fabre ,  who  we  have  just  greeted  at  the  Romaeuropa  Fest iva l .  […]  I f  I  need  to  conc lude
wi th  two  examp les  to  represent  everyth ing  I  wou ld  take  them f rom danc ing .
One  o f  these  examp les  i s  Rober to  Caste l lo:  h i s  company  i s  one  o f  the  exce l lences  among
European  danc ing .  H is  show  in  1985  -  an  Ubu  Award  -  I l  cort i l e ,  p roduced  with  Sosta  Pa lmiz i ,  i s
just ly  cons idered  semina l  in  the  h is tory  o f  I ta l ian  choreography  o f  the  las t  th i r ty  year s ,  and  h is
las t  show,  In  g i rum imus  nocte  (et  consumimur  ign i ) ,  i s  no less  beaut i fu l . [ . . . ] ”  

ALDES
promozione@aldesweb.org  T.  +39 3420592479 – 3483213503 - www.a ldesweb.org

https://www.internazionale.it/opinione/christian-raimo/2015/10/25/teatro-italiano-crisi-fortezza-vuota
http://ricerca.repubblica.it/repubblica/archivio/repubblica/2015/09/20/il-caos-della-vita-scandito-dalludu56.html?ref=search
http://www.haz.de/Nachrichten/Kultur/So-war-das-Festival-Tanztheater-International-2018-in-Hannover
http://dansercanalhistorique.fr/?q=content/chantiers-d-europe-roberto-castello-aux-abbesses
https://www.aldesweb.org/wp-content/uploads/2022/03/IN-GIRUM-dossier-en.pdf
https://vimeo.com/134092138
https://www.aldesweb.org/en/produzioni/in-girum-imus-nocte-et-consumimur-igni


ROBERTO CASTELLO /  REPERTORY

p h  I L A R I A  S C A R P A

TRATTATO DI ECONOMIA ( 2 0 1 5 )

coreocabaret on the absurdities of modern economy

project ,  dramaturgy,  d irect ing ROBERTO CASTELLO and ANDREA COSENTINO

interpreters ROBERTO CASTELLO, ANDREA COSENTINO
ass istant ALESSANDRA MORETTI
technica l d irect ion DIEGO CINELLI
spec ia l  v ideo-appearance ATTILIO SCARPELLINI
props-set  real isat ion PAOLO MORELLI  
product ion  ALDES – in  co l laborat ion with Sardegna Teatro 
with the support  o f MIBACT / Direz ione Genera le  Spettaco lo  dal  v ivo,  REGIONE 

TOSCANA/Sistema Regionale  de l lo  Spettaco lo  
running t ime 1h

Treaty  of  economy  comes  from  the  encounter  of  two  art is ts  o f  d i f ferent  generat ion,
env ironment,  format ion  and  art is t ic  path,  who  d iscovered  by  chance  to  grow  the  same
wish:  the  one  of  rea l iz ing  a  performance  about  the  sc ience  a iming to  f ree  the  humanity
from  the  s lavery  of  the  need.  After  more  than  one  year  o f  readings,  meet ings,  doubts,
enthus iasms  and  cr is is  the  project  s tarts  tak ing  shape,  a  st ructure  where  economy,  art
and eth ics  tangle themse lves with paradoxica l e f fects .
The  resu lt  is  a  performat ive  project  combin ing  word  and  gesture,  quest ion ing  about
money and its  worth,  about  i ts  invas ive  omnipresence,  and about  i ts  substant ia l  lack  of
re lat ionsh ip  with  real i ty.  Staying  at  the  margin  of  the  contract  in  order  to  revea l  i ts
paradoxes,  creat ing  boundary  s ituat ions  and  unsuitab le  quest ions,  is  the  way  to  take
back  contro l,  at  least  symbol ica l ly,  o f  what  we  don’ t  understand  and  cannot  contro l,
overwhelming it  with a  l iberat ing laugh.
I f  i t ’s  the  unp leasantness  of  a  work  to  determine  its  worth,  than  is  fa ir  not
compensat ing  who  loves  what  he  does  and  overpaying  who  hates  i t .  And  i f  absurd ly  i t
was  the  competence  to  determine  the  fee,  or  more  real is t ica l ly  the  soc ia l  c lass?  Ten
euros  are  just  the  pocket  equ ivalent  o f  ten  qu inta ls  o f  grave l  or  ten  k i los  of  potatoes?
Why  can  I  char  my  potatoes  and  not  destroy ing  a  ten  euros  b i l l?  Is  i t  rea l ly  mine,  my
money?  The  ye l low  gum  ducks  are  a  good  investment?  And  the  penis  toys?  The  se lf-
e l im inat ion  of  the  more  consc ious  ind iv idua ls  may  be  the  so lut ion  of  the  environmental
and  economic  problems  of  the  p lanet?  And  who  are  the  art ists .  What  k ind  of  job  is
the ir?  What  is  the purpose of  luxury? How can sausages save humanity? 
Th is  k ind  of  a lmost  endless  amount  of  quest ions  generates  a  k ind ly  iconoc last  var iety
show  where  is  proved  once  more  how  the  confus ion  and  the  d iscouragement  are
abso lute ly  the most  pro l i f ic  and comical  subjects .

ht tps://www.a ldesweb.org/en/produzion i/trattato-d i-economia   
teaser  v ideo: https://v imeo.com/167543744   
PRESS REVIEW ( it ):  l ink
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“ I f  we  add  toge ther  the  unbr id led  i rony  and  sagac i ty  o f  one  o f  the  most  in f luent ia l  comic  actors
o f  the  I ta l ian  theatre  s cene  and  the  i r reverence  and  or ig ina l i t y  o f  one  o f  the  most  apprec ia ted
contemporary  dance  choreographers ,  the  resu l t  has  to  be  surpr i s i ng .  [ . . . ]  The  compar i sons
between  a  rubber  duck  and  a  rubber  pha l lu s  fo l low  one  another  w i th  d i sarming  s t rength,  an
over f low  o f  i rony  and  comedy  sp iced  w i th  very  se r i ous  concepts  wh i ch ,  th ink ing  about  them  as
you  leave  the  theat re ,  a re  the  bas i s  o f  our  da i ly  l i ves .  [ . . . ]  The  g randeur  o f  the  per formance
proves  to  be  the  juxtapos i t ion  o f  th i s  economic  p r inc ip le  w i th  the  ar t  wor ld  [ . . . ]  In  the  meant ime,
you  are  enve loped  in  count less  re fe rences  wh ich  are  more  ( Jan  Fabre ,  Wi l l i am  Forsythe  and  P ina
Bausch)  and  less  (Antone l la  C le r i c i )  re f ined  [ . . . ]  A  per fect  work  in  t im ing ,  scr ip t  and  spat ia l  and
muscu la r  dynamics ,  one  that  must  abso lute ly  be  seen  aga in  and  aga in .”  
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