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ROBERTO CASTELLO /  NEW PRODUCTION 2021

p h .  G I O V A N N I  C H I A R O T  a r t e f i c i 2 0 2 1

INFERNO ( 2 0 2 1 )

project  ROBERTO CASTELLO
in co l laborat ion with ALESSANDRA MORETTI

choreography and d irect ion ROBERTO CASTELLO
dance MARTINA AUDDINO, ERICA BRAVINI,  RICCARDO DE 

SIMONE, SUSANNAH IHEME, MICHAEL INCARBONE, 
ALESSANDRA MORETTI,  GISELDA RANIERI

music MARCO ZANOTTI in  co l laboraz ione con ANDREA 
TARAVELLI

fender rhodes PAOLO PEE WEE DURANTE
l ights   LEONARDO BADALASSI
costumes DESIRÉE COSTANZO
3D v ideo project  ROBERTO CASTELLO adv ised by ENRICO NENCINI
mixagg io STEFANO GIANNOTTI
aud io master ing audio  JAMBONA Lab
product ion ALDES, CCN - Centre Chorégraphique Nat iona l de 

Nantes,  Romaeuropa Fest iva l,  Théâtre des 13 vents  
CDN - Centre Dramat ique Nat ional  Montpe l l ier,  
Pa lcoscen ico Danza – Fondazione TPE
with the support  o f  Rassegna RESISTERE E CREARE 
by Fondazione Luzzat i  Teatro de l la  Tosse,  
ARTEFICI.Res idenzeCreat iveFvg / Art ist iAssoc iat i

with the support  o f MIC /  Direz ione Generale  Spettaco lo,  REGIONE 
TOSCANA / S istema Regionale  de l lo  Spettaco lo

tanks to MOHAMMAD BOTTO e GENITO MOLAVA

In  Western  cu lture  Hel l  is  the  p lace  of  the  imaginat ion  that  one  which  more  than  any
other  has  of fered  inspirat ion  to  preachers,  i l lustrators,  pa inters,  scu lptors,  storyte l lers ,
d irectors,  mus ic ians.  I t  is  the  p lace  of  atonement  for  mora l  and  mater ia l  fau lts  where
the  wicked  are  pun ished  and  good  t r iumphs  over  evi l .  It  is  the  p lace  of  subvers ion  and
chaos  in  the  representat ion  of  wh ich  everyth ing  can  coex ist .  However,  a  depict ion  of
evi l  as  the  undisputed  k ingdom  of  a  su lphurous  dev i l  w ith  a  ta i l ,  horns  and  p itchfork
would  be  hard ly  credib le  today.  Hel l  is  here,  and  it  may  look  a  lot  l ike  Heaven.  I t  is
what  pushes  us  to  make  every  ef fort  to  be  more  at tract ive,  more  inte l l igent ,  more
powerfu l,  more  just ,  st ronger,  smarter,  more  respons ib le ,  more  humble,  wh ich  pushes
us  to  compete  for  moral,  soc ia l ,  economic  and  emot ional  grat i f icat ions.  He l l  is  the
inevitab i l i ty of  des ire,  the condemnat ion of  perpetual  compet it ion in  search of  p leasure.
Hence  the  idea  of  a  tragedy  in  the  form  of  comedy  –  seduct ive,  p leasant ,  engag ing,
br ight  and fun – on the intrus iveness of  the ego; both one ’s  own and others ’.

https://www.aldesweb.org/en/produzioni/inferno   
RAI5 tv broadcast : link

Gianfranco Capi t ta  -  i l  manifesto  –  20/11/21 www
“ . . . the  choreography  i s  aggress ive  and  cap t iva t ing ,  evo l v ing  f rom some poses  o f  apathe t i c  
du l lness  in to  aggress ive  v i s i ons  and  pure  p leasure  ( the  phys i ca l  d i f f i cu l ty  i s  as  ev ident  as  
e f fec t i ve) .  Th is  In fe rno a lmost  becomes  a  cho ice  o f   l i f e sty le ,  v i ta l i t y  and  p leasure . . . "

Andrea Porcheddu -  Gl i  Stat i  Genera l i  –  14/11/21 www
“ . . .a  sh in ing  and  force fu l l y  happy  s l ay ing  race…”

Car lo  Lei  -  KLP Teatro  –  09/12/2021 www
“…an  exp los ive  work,  a r rogant  in  the  increase  and  v i r tuos i ty  o f  danced  gestures  and  ye t  
contextua l l y  c lear…”

Lucia  Medr i  /  Cordel ia  -  Teatro  e  Cr i t ica  –  10/12/21 www
“ . . . f ever i sh ,  a t t ract ive  and  p lay fu l . . .  ( . . . )  . . . the i r  c lean movements ,  the  ba lanced  emphas i s  o f  
express iveness ,  the  pro fan i ty  o f  posture  and  the  g rotesque  smirk ,  amount  to  an hour ly  
per formance  wh i ch  i s  an  i r res i s t ib le  danced  pun. . .”

ALDES
promozione@aldesweb.org  T.  +39 3420592479 – 3483213503 - www.a ldesweb.org

https://www.aldesweb.org/en/produzioni/inferno
https://www.teatroecritica.net/2021/12/cordelia-dicembre-2021/
http://www.klpteatro.it/inferno-roberto-castello-recensione
https://www.glistatigenerali.com/teatro/la-danza-di-roberto-castello-e-aldes-in-un-libro/
https://ilmanifesto.it/linferno-di-castello-la-vita-sotto-i-piedi/
https://www.raicultura.it/arte/eventi/Inferno-c67f30da-698c-46e7-8f43-b9937a2607c8.html


ROBERTO CASTELLO /  REPERTORY

p h  C A R L O  C A R M A Z Z I

MBIRA ( 2 0 1 9 )

f ina l i s t  UBU Award 2019 –  best  dance show   

a project  by ROBERTO CASTELLO

choreography and d irect ion ROBERTO CASTELLO
music  MARCO ZANOTTI,  ZAM MOUSTAPHA DEMBÉLÉ
text  RENATO SARTI /  ROBERTO CASTELLO in  co l laborat ion with 

ANDREA COSENTINO
performers ILENIA ROMANO, GISELDA RANIERI /  SUSANNAH HIEME 

(dance/vo ice)  MARCO ZANOTTI (percuss ions,  l imba)  ZAM 
MOUSTAPHA DEMBÉLÉ (kora,  tamanì,  vo ice,  balafon),  
ROBERTO CASTELLO

product ion ALDES - Teatro de l la  Cooperat iva 
with the support  o f  MIC / Direzione Generale Spettacolo, REGIONE TOSCANA / 

Sistema Regionale dello Spettacolo, Romaeuropa Festival
media partner  NIGRIZIA 

How much d id  Afr ica contr ibute to  make us who we are?
For  many  centur ies  Europeans  and  Arabs  have  exp lored,  co lon ized  and  converted  every
s ingle  corner of  the p lanet .  Today many cu ltures have been lost  and the western cu lture
has  become,  in  many  ways,  the  un iversa l  re ference  po int .  It ’s  imposs ib le  to  say
whether  th is  is  a  pos it ive  or  a  negat ive,  or  i f  the  co lon ized  people  used  to  be  happier
before  co lon izat ion.  I t ’s  a  fact  that  the  wor ld  is  gett ing  smal ler  and  less  var ied,  fu l l  o f
TVs  that  broadcast  the  same  programs  and  ident ica l  shops  that  se l l  ident ica l  products,
f rom  Green land  to  Terra  de l  Fuego,  f rom  Cal i forn ia  to  Madr id,  R iyad  or  Tokyo.  But  i t
o ften  happens,  in  the  co lon izat ion  process,  that  the  co lon ist  changes  i rrevers ib ly  once
he  gets  in  contact  with  the  conquered’s  cu lture.  Th is  is  what  Mb ira  attempts  to  ta lk
about;  a  concert  for  squares  and  theatres  in  which  two  dancers,  two  music ians  and  a
director  –  through  mus ic ,  dance  and  words  –  t ry  to  address  the  complex  re lat ionsh ip
between our own and the Afr ican cu lture.
Mbira  is  the  name  of  a  mus ica l  instrument  from  Zimbabwe,  but  a lso  the  name  of  the
tradit iona l  music  made  with  th is  instrument,  and  “Bira”  is  the  name  of  an  important
tradit iona l  ce lebrat ion  of  the Shona people,  the main  ethn ic  community in  Z imbabwe,  in
which  people  dance  and  s ing  to  the  sound  of  the  Mbira.  Mbira  is  a lso  the  t i t le  o f  a
musica l  compos it ion  created  in  1981,  around  wh ich  a  harsh  legal  controversy  has
ar isen,  an issue that  represents  wel l  the complex and problemat ic  nature of  the cu ltura l
and moral  tangle character iz ing the re lat ionsh ip between Afr ica and Europe.
Mbira  is ,  in  short ,  a  word  around  wh ich  a  surpr is ing  var iety  of  s tor ies,  music ,  dances,
ce lebrat ions and ref lect ions about  art  and cu lture intertwine.

ht tps://www.a ldesweb.org/en/produzion i/mbira   

RAI5 tv broadcast : l ink   

teaser video:  ht tps://v imeo.com/363406699    

doss ier  press ( it ):  l ink

ALDES
promozione@aldesweb.org  T.  +39 3420592479 – 3483213503 - www.a ldesweb.org

https://www.aldesweb.org/en/produzioni/mbira
https://www.aldesweb.org/wp-content/uploads/2019/07/MBIRA-dossier-21-22-it.pdf
https://vimeo.com/363406699
https://www.raicultura.it/teatro-e-danza/articoli/2019/11/Mbira-coreografia-e-regia-di-Roberto-Castello-dfaf92d0-3436-4b54-9edc-b107b83e9b86.html


ROBERTO CASTELLO /  REPERTORY

p h  C R I S T I A N A  R U B B I O

IN GIRUM IMUS NOCTE 
ET CONSUMIMUR IGNI ( 2 0 1 5 )

(We go around a t  n igh t  consumed by f i re )

project  by ROBERTO CASTELLO
in co l laborat ion with GISELDA RANIERI, IRENE RUSSOLILLO, MARIANO NIEDDU, STEFANO 
QUESTORIO, ILENIA ROMANO

performers MARIANO  NIEDDU,  STEFANO  QUESTORIO,  GISELDA  RANIERI,
ILENIA ROMANO

ass istant ALESSANDRA MORETTI  
l ight ,  music  and costumes ROBERTO CASTELLO 
costumes made by Sartor ia  F iorent ina,  CSILLA EVINGER
product ion ALDES
with the support  o f MIBACT  /  Direz ione  Generale  Spettaco lo  dal  v ivo,  REGIONE

TOSCANA/Sistema Regionale  de l lo  Spettaco lo  
running t ime 1h

A  rugged  black  and  white,  and  a  hypnot ic  music  make  up  the  environment  in  which  the
micro  stor ies  of  this  peripatet ic  night  show  are  l inked  together,  a  mixture  between
cinema,  dance  and  theatre.  The  cold  l ight  of  a  video  projector  art iculates  the  spaces,
t imes  and  geometry,  and  the  black  costumes  turn  the  characters  translucent,  project ing
them  into  a  t imeless  past  inhabited  by  a  dispersed  humanity  that  moves  on,  struggl ing,
with a  brusque, emotional,  disorganized gestuality,  beyond exhaust ion,  s lowly fal l ing  into
a trance.  The  puls ing r ithm of  the music  and   movement carr ies  one,  l it t le  by l it t le,  to  a
dimens ion  that  is  hypnot ic,  and  an  empathy  that   is  c lose  to  being  physical  with  the
fat igue of  the interpreters.   ”In girum imus  nocte et  consumimur ign i”  ("We go around at
night  burnt  up  by  f ire"),  enigmatic  lat in   pal indrome  with  uncerta in  orig in,   which  was
already  chosen  as  t it le  by  Guy  Debord  for  his  famous  movie  in  1978,  it  therefore  goes
beyond its  possib le  interpretat ion  as  a  metaphor  of  l iv ing  endless ly  consumed in  des ires,
to become a cathart ic experience of its comical and grotesque exhaust ion.
 
ht tps://www.a ldesweb.org/en/produzion i/ in-g irum- imus-nocte-et-consumimur- ign i   
teaser  v ideo:  ht tps://v imeo.com/134092138   
DOSSIER / PRESS REVIEW .PDF (EN-FRA-IT. .):  l ink

Thomas Hahn -  DANSER canal  h is tor ique – 23 May 2018 www
" . . .The  show i s  a  shock.  Look  for  i t  a t  a l l  cost s ! . . "

Kerstin  Hergt  -  Hannoversche Al lgemeine  -  10/09/2018  www   
“ . . .A  fasc inat ing  in te rp lay  o f  space ,  t ime  and  movement . . .”

Rodolfo  Di  G iammarco -  La  REPUBBLICA -  20 September  2015 www
“ [ . . . ]  a  maste rp iece  o f  dance  that  s tud ies  the  human  body  in  the  g r ip  o f  hyste r ia ,  hypnos is  and
abuse  w i th  touch ing  dynamics .  [ . . . ]  th i s  br i l l i ant  c reat ion  by  Rober to  Caste l l o  i s  a  co l lec t ion  o f
postures  by  four  per formers  who  cont inuous ly  f ind  themse lves  in  gymnopéd ies ,  poses  and  f igures
at  the  l im i t  o f  human  per formance ,  constant ly  immersed  in  vary ing  spaces  o f  l ight .  [ . . . ] ”

Chr ist ian Raimo –  INTERNAZIONALE -  25 October  2015 www
“ [ . . . ]  In  both  [France  and  Be lg ium]  however,  s ince  the  e ight ies  i t  was  dec ided  to  invest  mi l l i ons
of  Euros  in  contemporary  theat re ,  and  now  f ina l ly  we  can  see  the  f ru i t s  o f  th i s  labour  that
created  a  European  theat re ,  and  we  can  see  huge  p roduct ions  wor ldwide:   Te resa  De  Keersmacher
and  Jan  Fabre ,  who  we  have  just  greeted  at  the  Romaeuropa  Fest iva l .  […]  I f  I  need  to  conc lude
wi th  two  examp les  to  represent  everyth ing  I  wou ld  take  them f rom danc ing .
One  o f  these  examp les  i s  Rober to  Caste l lo:  h i s  company  i s  one  o f  the  exce l lences  among
European  danc ing .  H is  show  in  1985  -  an  Ubu  Award  -  I l  cort i l e ,  p roduced  with  Sosta  Pa lmiz i ,  i s
just ly  cons idered  semina l  in  the  h is tory  o f  I ta l ian  choreography  o f  the  las t  th i r ty  year s ,  and  h is
las t  show,  In  g i rum imus  nocte  (et  consumimur  ign i ) ,  i s  no less  beaut i fu l . [ . . . ] ”  

ALDES
promozione@aldesweb.org  T.  +39 3420592479 – 3483213503 - www.a ldesweb.org

http://www.haz.de/Nachrichten/Kultur/So-war-das-Festival-Tanztheater-International-2018-in-Hannover
https://www.aldesweb.org/wp-content/uploads/2022/03/IN-GIRUM-dossier-en.pdf
https://www.aldesweb.org/en/produzioni/in-girum-imus-nocte-et-consumimur-igni
https://www.internazionale.it/opinione/christian-raimo/2015/10/25/teatro-italiano-crisi-fortezza-vuota
http://ricerca.repubblica.it/repubblica/archivio/repubblica/2015/09/20/il-caos-della-vita-scandito-dalludu56.html?ref=search
http://dansercanalhistorique.fr/?q=content/chantiers-d-europe-roberto-castello-aux-abbesses
https://vimeo.com/134092138


ROBERTO CASTELLO /  REPERTORY

p h  I L A R I A  S C A R P A

TRATTATO DI ECONOMIA ( 2 0 1 5 )

coreocabaret on the absurdities of modern economy

project ,  dramaturgy,  d irect ing ROBERTO CASTELLO and ANDREA COSENTINO

interpreters ROBERTO CASTELLO, ANDREA COSENTINO
ass istant ALESSANDRA MORETTI
technica l d irect ion DIEGO CINELLI
spec ia l  v ideo-appearance ATTILIO SCARPELLINI
props-set  real isat ion PAOLO MORELLI  
product ion  ALDES – in  co l laborat ion with Sardegna Teatro 
with the support  o f MIBACT / Direz ione Genera le  Spettaco lo  dal  v ivo,  REGIONE 

TOSCANA/Sistema Regionale  de l lo  Spettaco lo  
running t ime 1h

Treaty  of  economy  comes  from  the  encounter  of  two  art is ts  o f  d i f ferent  generat ion,
env ironment,  format ion  and  art is t ic  path,  who  d iscovered  by  chance  to  grow  the  same
wish:  the  one  of  rea l iz ing  a  performance  about  the  sc ience  a iming to  f ree  the  humanity
from  the  s lavery  of  the  need.  After  more  than  one  year  o f  readings,  meet ings,  doubts,
enthus iasms  and  cr is is  the  project  s tarts  tak ing  shape,  a  st ructure  where  economy,  art
and eth ics  tangle themse lves with paradoxica l e f fects .
The  resu lt  is  a  performat ive  project  combin ing  word  and  gesture,  quest ion ing  about
money and its  worth,  about  i ts  invas ive  omnipresence,  and about  i ts  substant ia l  lack  of
re lat ionsh ip  with  real i ty.  Staying  at  the  margin  of  the  contract  in  order  to  revea l  i ts
paradoxes,  creat ing  boundary  s ituat ions  and  unsuitab le  quest ions,  is  the  way  to  take
back  contro l,  at  least  symbol ica l ly,  o f  what  we  don’ t  understand  and  cannot  contro l,
overwhelming it  with a  l iberat ing laugh.
I f  i t ’s  the  unp leasantness  of  a  work  to  determine  its  worth,  than  is  fa ir  not
compensat ing  who  loves  what  he  does  and  overpaying  who  hates  i t .  And  i f  absurd ly  i t
was  the  competence  to  determine  the  fee,  or  more  real is t ica l ly  the  soc ia l  c lass?  Ten
euros  are  just  the  pocket  equ ivalent  o f  ten  qu inta ls  o f  grave l  or  ten  k i los  of  potatoes?
Why  can  I  char  my  potatoes  and  not  destroy ing  a  ten  euros  b i l l?  Is  i t  rea l ly  mine,  my
money?  The  ye l low  gum  ducks  are  a  good  investment?  And  the  penis  toys?  The  se lf-
e l im inat ion  of  the  more  consc ious  ind iv idua ls  may  be  the  so lut ion  of  the  environmental
and  economic  problems  of  the  p lanet?  And  who  are  the  art ists .  What  k ind  of  job  is
the ir?  What  is  the purpose of  luxury? How can sausages save humanity? 
Th is  k ind  of  a lmost  endless  amount  of  quest ions  generates  a  k ind ly  iconoc last  var iety
show  where  is  proved  once  more  how  the  confus ion  and  the  d iscouragement  are
abso lute ly  the most  pro l i f ic  and comical  subjects .

ht tps://www.a ldesweb.org/en/produzion i/trattato-d i-economia   
teaser  v ideo: https://v imeo.com/167543744   
PRESS REVIEW ( it ):  l ink

Nucleo  art-zine  -  Specia le Tdv  9  -  Va ler ia  Lopr ieno -  November  10th,  2015 www
“ I f  we  add  toge ther  the  unbr id led  i rony  and  sagac i ty  o f  one  o f  the  most  in f luent ia l  comic  actors
o f  the  I ta l ian  theatre  s cene  and  the  i r reverence  and  or ig ina l i t y  o f  one  o f  the  most  apprec ia ted
contemporary  dance  choreographers ,  the  resu l t  has  to  be  surpr i s i ng .  [ . . . ]  The  compar i sons
between  a  rubber  duck  and  a  rubber  pha l lu s  fo l low  one  another  w i th  d i sarming  s t rength,  an
over f low  o f  i rony  and  comedy  sp iced  w i th  very  se r i ous  concepts  wh i ch ,  th ink ing  about  them  as
you  leave  the  theat re ,  a re  the  bas i s  o f  our  da i ly  l i ves .  [ . . . ]  The  g randeur  o f  the  per formance
proves  to  be  the  juxtapos i t ion  o f  th i s  economic  p r inc ip le  w i th  the  ar t  wor ld  [ . . . ]  In  the  meant ime,
you  are  enve loped  in  count less  re fe rences  wh ich  are  more  ( Jan  Fabre ,  Wi l l i am  Forsythe  and  P ina
Bausch)  and  less  (Antone l la  C le r i c i )  re f ined  [ . . . ]  A  per fect  work  in  t im ing ,  scr ip t  and  spat ia l  and
muscu la r  dynamics ,  one  that  must  abso lute ly  be  seen  aga in  and  aga in .”  

ALDES
promozione@aldesweb.org  T.  +39 3420592479 – 3483213503 - www.a ldesweb.org

https://vimeo.com/167543744
http://www.nucleoartzine.com/speciale-tdv-9-castello-cosentino-trattato-deconomia/
https://www.aldesweb.org/en/produzioni/trattato-di-economia
https://www.aldesweb.org/wp-content/uploads/2021/09/TRATTATO-recensioni_it_15-18.pdf


GISELDA RANIERI  /   NEW  PRODUCTION  2021-2022

p h  I L A R I A  S C A R P A

RE_PLAY ( 2 0 2 1 - 2 0 2 2 )

project  GISELDA RANIERI

concept, choreography and interpreter GISELDA RANIERI
collaborazione art ist ica ALESSANDRA SINI
luci e tecnica LUCA TELLESCHI
video ILARIA SCARPA
produzione ALDES
dance coach ALESSANDRA SINI
light design LUCA TELLESCHI
video ILARIA SCARPA
production ALDES
with the support of MIC – Direzione Generale Spettacolo, REGIONE 

TOSCANA / Sistema Regionale dello Spettacolo; 
Lavanderia a Vapore; Teatro Comunale  di  Vicenza;  
Cooperativa Teatrale Prometeo – Centro Residenze 
Passo Nord

project in partnership with AMAT,  inside  Residenze  Marche  Spettacolo,  promoted  
by Mibact, Regione Marche

with the support of ResiDance  XL  –  places  and  projects  of  residency  for  
choreographic product ion – by Rete Ant icorpi XL 
Network ‘Giovane Danza D’autore’, coordinated by 
L’arboreto – Teatro Dimora of Mondaino

In  Re-P lay  the  choreographer  ref lects  on  the  b inomial  D istance/Absence  and  the  one
connected  Prox imity/Presence.  Re-Play  is  the  reenactment  of  v ir tual  and  real  memories
and souvenirs  a stage of  aesthet ic  and inte l lectual  reworking  of  a personal  exper ience.
Start ing  from  th is  background  the  work  is  deve loped  through  Ranier i ’s  dance  pract ice
invo lv ing  vo ice  and  movement,  sound  and  choreography  of  the  da i ly  gesture  with  her
pecu l ia r  choreographic  and  mus ica l  approach.  The  choreography  is  deve loped  start ing
from a rea l d ig ita l  arch ive made of  pr ivate messages,  v ideos and images from the last  2
years.
Through  the  choreographic  device,  Ranier i  exper iments  with  the  use  of  the  dev ice  as  a
potent ia l  witness,  a bod i ly surrogate,  usefu l  to  fac i l i t ate a d istance from onese l f.
Moreover,  the body wh ich becomes sedimentat ion of  memor ies,  images,  missed acts .

A studio of Re-Play has been selected for the Open Studios NID Platform/21. An expanded work
in progress version was presented at Teatro della Tosse (Genoa) and at Exister Festival (Milan).

Inspired  by  the  same  subject  matter,  in  2021  the  short  d ig ita l  f i lm  WIRELESS
CONNECTION   was  born,  in  co l laborat ion  with  v ideo  makers  co l lect ive  DIANE.  The  f i lm
has been awarded by Interp lay St i l lD ig ita l/21.

https://www.aldesweb.org/en/produz ion i/re-p lay/   
teaser v ideo:  ht tps://v imeo.com/534821095   

Manuela Barbato - Artribune – 25/09/2021 www
“. ..Re_play  is  an  intel l igent  and enjoyable  study on memory,  which  combines  voice,  dance,  expressive
movements and a meticulous use of  the body...”    

Simona Cappell ini - KLP Teatro – 01/10/2021 www
“…  The  performance  is  filled  with  irony,  a  characteristic  that  naturally  belongs  to  Giselda,  although  the
presence of “disturbing” elements help unravel the most unconscious part of the memory..."

ALDES
promoz ione@aldesweb.org  T.  +39 3420592479 -  www.a ldesweb.org
T.  +39 3483213503 -  www.gise ldaran ier i .com 

http://www.klpteatro.it/marullo-ranieri-e-gli-altri-la-danza-in-dialogo-della-nid-platform
https://www.artribune.com/arti-performative/teatro-danza/2021/09/nid-platform-2021-danza-italiana/
https://vimeo.com/534821095
https://www.aldesweb.org/en/produzioni/re-play/
https://youtu.be/a7FV98sjqcY
https://youtu.be/a7FV98sjqcY


GISELDA RANIERI  /   REPERTORY

p h  V A L E N T I N A  Q U I N TA N O

HO(ME)_project ( 2 0 1 8 - 2 0 1 9 )

project  by GISELDA RANIERI,  ANNA SERLENGA, RABII  BRAHIM

with RABII  BRAHIM,  GISELDA RANIERI e c it tad in i
choreography GISELDA RANIERI
v ideo ALESSANDRO PENTA
direct ion ANNA SERLENGA
product ion ALDES, CORPS CITOYEN
support  in  res idency Campo Teatra le  -  Mi lano
with the support  o f   MIBACT -  MINISTERO per  i  Ben i  e  le  Att iv ità Cultura l i  e  de l  

Tur ismo / Direz.  Generale  per lo  spettaco lo  dal  v ivo,  
REGIONE TOSCANA / S istema Reg iona le de l lo  Spettaco lo

HO(ME)_project  its  a  dance-theatre  and  music  based  project  in  dialogue  with  local
communities.  Focus  of  HO(ME)  is  the  concept  of  casa  (home)  not  only  in  a  physical,  but
also and mostly in a symbolic, iconic and int imate meaning. Referr ing to the casas concept,
because  of  its  complexity,  we  prefer  to  speak  of  LOCUS  that  means  a  PLACE  not  only
physical but also conceptual, literary or imaginary. In our nowadays characterised of a both
imposed and fe lt f luidity (geographically, working, existential) is  it  possible to build up and
nourish a space, maybe only personal, intimate, if  not only physical that we can call  home?
Moreover a only partially l ist  of potential  questions: What home is?  What  it  means to build
one  of  it?  How  is  it  possible  to  do  it?  From  where  to  start?  Is  it  an  absolute  value  or  is
unless only partial because cultural related? How does it  change depending on geographical
and  generat ional  target?  Which  is  the  difference  between  the  term home and  house?  And,
mostly, what does to feel at home mean? A concept to research with attention and care and
that  we  believe  fundamental  in  an  etymological  meaning  that  is  to  put  the  fundament  of
something,  in  this  case,  to  put  the  basis  from  which  to  start  to  build  up  a  feeling  of
belonging and ident ity.
A triple project HO(ME) is a three in one project:

> Interviews
Well  share  common  quest ions  around  this  theme  and  try  to  col lect  an  archive  of  images  and  talking
that  then  wi l l  create  an  instal lat ion.  This  format  could  fol low  the  stage  performance  as  wel l  as  being
an event by itself.

> Workshops with communit ies
This  let  us  achieve  mater ials  around  the  home  concept:  a  pr imary  ground  for  this  project  that  then
wel l  convert  in  performative  mater ial .  During  this  per iod  our  aim  is  to  connect  with  local  people  and
to  cooperate  with  them  offer ing  a  workshop  and  taking  interviews.  Moreover,  we  l ike  to  meet  visual
art ists,  among others,  in order to share with them open quest ions around the home concept.

> Fi lm/Instal lat ion
A  mult i- layered  and  mult i  discip l inary  dance,  theatre  and  music  based  performance  that  p lunge  the
mater ials  coming  from  the  interviews  in  the  socio-cultural  context  that  host  the  project  (apartment
bui ld ing, street,  stage...) .  We integrate some of them in the visual,  kinet ic  and written dramaturgy of
the  piece.  Moreover,  thanks  to  the  videomaker  Alessandro  Penta  and  the  photographer  Valent ina
Quintano, the ent ire  mater ial  become a video-instal lat ion and a documentary f i lm that  become part  of
the f inal  performance but,  at  the same t ime, is  an independent  product  able  to col lect  and summarize
the ent ire project.   

https://www.aldesweb.org/en/produz ion i/home_project/  
trailer video: https://v imeo.com/342052544   

REVIEW (IT)
Laura  Bev ione / PAC -  Paneacqua Cul ture  /  19-06-19 www
Enr ico Pastore  /  Rumorscena /28-06-2019 www

ALDES
promozione@aldesweb.org  PH +39 3420592479 www.aldesweb.org - www.giseldaranieri.com
G. Ran ie r i  /  A.  Ser lenga:  homeproject18@gmai l . com T.  +3494209075 +39 3498611352

http://www.rumorscena.com/28/06/2019/cross-festival-a-verbania-il-teatro-racconta-e-costruisce-comunita
https://paneacquaculture.net/2019/06/27/incrociare-linguaggi-e-persone-una-serata-a-verbania-per-cross-festival/
https://vimeo.com/342052544
https://www.aldesweb.org/en/produzioni/home_project/
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p h  C H I A R A  F E R R I N

BLIND DATE ( 2 0 1 7 )

body and ins t rumenta l  ins tan t  composi t ion  duet

project  by GISELDA RANIERI

concept  and choreography GISELDA RANIERI 
with guest  music ian ( l ive instrumenta l instant  compos it ion)
product ion ALDES
with the support  o f MIBACT - MINISTERO per i  Ben i e  le  At t iv ità 

Cu ltura l i  e  de l Tur ismo / Direz.  Generale  per lo  
spettaco lo  da l  v ivo,  REGIONE  TOSCANA  /  S istema  
Regiona le de l lo  Spettaco lo

thanks to ARTU  e  Fest iva l  Corp i  Urbani  -  Genova;  Assoc iaz ione
UBIdanza; Fest iva l  Expo l is  -  Mi lano

"Launched  in  2014,  the  BLIND  DATE  project  has  spot l ighted  my  research  into  s ite-
spec i f ic  Instant  Composit ion,  focus ing  on  the  re lat ionsh ip  between  Body  and  Sound,  in
non-theatre contexts.
For  each  event ,  I  inv ited  a  mus ic ian  to  perform  with  me  who  has  profess iona l
exper ience  in  Instant  Composit ion,  o ften  ind iv iduals  with  whom  I  had  worked  in  the
past .  But  other  t imes  it  was  a  mus ic ian  with  whom  I  had  never  worked  and  were
recommended to me by co l leagues.
 
BLIND DATE has  been hosted in  var ious  venues  such  as:  Tr iennale  Bovisa  Contemporary
Art  Museum  of  Mi lan  (with  E l ia  Morett i /v ibraphon);  V i l la  Croce  Contemporary  Art
Museum  of  Genova  (with  E l ia  Morett i/percuss ions);  Pecc i  Museum  of  Prato  (with
Emanuele Parr in i/v io l in );  Modena Centra l  Stat ion (with Ig ino Casa lgrande/drums).

BLIND DATE 2.0
In  th is  updated  vers ion  of  the  project ,  I  have  dec ided  to  comprehens ive ly  expand  the
r ichness  of  the  concept  by performing with  a  mus ic ian  with  whom I  not  on ly  have  never
worked, but  wi l l  have  never  met beforehand.. .  a s incere "b l ind date"  scenar io."  

(G.R.)

https://www.aldesweb.org/en/produz ion i/b l ind-date   
trailer video: https://v imeo.com/301158202   

REVIEW (IT)   
Matteo  Br ighent i  -  PAC –  29/05/2017 www

ALDES
promozione@aldesweb.org  PH +39 3420592479 www.aldesweb.org - www.giseldaranieri.com

https://paneacquaculture.net/2018/05/19/trasparenze-festival-2018-un-atomo-di-bellezza-che-sfida-qualsiasi-equilibrio/
https://vimeo.com/301158202
https://www.aldesweb.org/en/produzioni/blind-date
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p h  D I A N E  |  i l a r i a s c a r p a _ l u c a t e l l e s c h i

T.I.N.A. (There Is No Alternative) ( 2 0 1 7 )

project  by GISELDA RANIERI

concept  and performance GISELDA RANIERI 
art is t ic  co l laborat ion SANDRO MABELLINI
product ion ALDES
with the support  o f MIBACT - MINISTERO per i  Ben i e  le  At t iv ità 

Cu ltura l i  e  de l tur ismo / Direz.  Generale  per lo  
spettaco lo  da l  v ivo,  REGIONE  TOSCANA  /  S istema  
Regiona le de l lo  Spettaco lo

in  co l laborat ion with Teatro de l la  Contradd iz ione (MI)

A  short  p iece,  ne ither  ser ious  not  funny,  invo lv ing  speech  and  gesture,  ep ic  and
ordinary,  order ly and chaot ic .
Insp ired  by  the  acronym  co ined  by  M.  Thatcher  (that  stands  for  “There  is  no
a lternat ive”),  T.I .N.A.  re f lects  on a  s ituat ion that  brought  those  premises complete ly  up
s ide  down:  we  moved  from  that  “There  is  no  a lternat ive”  to  the  nowadays  s ituat ion,
where  we  are  submerged  by  a  mult i tude  of  opportun it ies ,  in format ion,  data,  indexes,
l ikes. . .
We  c la im  for  the  s i lence,  but ,  at  the  same  t ime,  we  are  terr i f ied  by  it .
A  real i ty  that  provokes  anx iety:  a  condit ion  of  confus ion  that  d is turbs  the  subject  up  to
the d isso lut ion of  i ts  po int  o f  v iew.
T.I .N.A.  does  homage  to  those  who  are  shar ing  th is  emot ional  state.
A tr ibute g iven with cr it ic ism and irony in  order to  create a consc ious d is tance to  better
ba lance our real i ty and to  come back to a certa in  se lf  awareness.  

https://www.aldesweb.org/en/produz ion i/t ina   
teaser v ideo:  ht tps://v imeo.com/272181810   

REVIEW

Lucia  Medr i  –  HYSTRIO ott-d ic .  20  / Teatro  e Cr it ica  –  24/09/20 www    
“ . . . in  the  per formance  o f   T INA,  Ran ie r i  i s  capt iva t ing  and  through  her  body  and  vo i ce  she
exp lores  the  imposs ib i l i t y  to  escape  the  overdose  o f  inc i t ements  that  we  rece ive  da i ly. . .  ( . . . )
G i se lda  Ran ie r i  i s  an  ingen ious  art i s t  who  works  for  ALDES  company  and  her  movements  evo lve
through  d is t ract ions  and  g l i t ches ,  wh i le  p resent ing  herse l f  as  someone  e l se ,  compared  to  what
was before  and  a f te r,  v io la t ing  any p re-estab l i shed  idea  o f  l inear  nar ra t ive . . .”

I lenia  Ambros io  –  I l  P ickwick –  02/08/2020 www   
“ . . .G ise lda  Ran ie r i ’s  parab le  o f  movement  in  her  T. I .N .A .  (There  I s  No  A l te rnat i ve) ,  an  ALDES
product ion,  enc l oses  in  th i r ty  minutes  o f  pe r formance  a l l  the  communi ca t ive  s ign i f i cance  o f
dance- theat re ,  o f  wh ich  the  company  i s  a  maste r fu l  examp le  in  I ta ly  s ince  1993 . . .”

Andrea Pocosgnich -  Teatro  e  Cr i t ica  –  30/07/2020 www   
“ . . . the  h ighest  moment  in  language  exper imentat ion  cou ld  be  found  in  G i se lda  Ran ie r i ’s  T. I .N.A .
(There  Is  No  A l te rnat ive) ,  prec i se ly  for  the  ab i l i t y  o f  be ing  cent ra l  in  a  se r ies  o f  d i rec t ions  wh ich
seem  to  be  fa r  away:  the  per formance ,  the  dance ,  the  comedy,  a l l  moved  by  a  v iv id  ta lent  and
a lways through  a  body  capab le  o f  t rans forming  i t se l f  a t  a  sw i r l i ng  rhythm. . .”

Andrea Porcheddu – Gl i  Stat i  Genera l i  –  28/07/2020 www   
“ [ . . . ]  the  constant  c leverness  o f  G ise lda  Ran ie r i ,  in  T. I .N.A .  bestows  a  br i l l i ant  choreography,  a l l
t ogether  sharp  and  capab le  o f  mix ing  up  the  nar rat i ve  le ve ls ,  body  and  vo ice ,  soc ia l  c r i t i c i sm and
ind iv idua l  de r ivat i ons ,  da i ly  bana l i t ie s  and  tens ions  wh i ch  have  no  escape .  [ . . . ] ”  

ALDES
promozione@aldesweb.org  PH +39 3420592479 www.aldesweb.org - www.giseldaranieri.com

https://www.glistatigenerali.com/teatro/kilowatt-san-sepolcro-il-piacere-del-festival
https://www.teatroecritica.net/2020/07/tornare-in-platea-dove-lattore-e-un-focolare%20
http://www.ilpickwick.it/index.php/teatro/item/4266-kilowatt-2020-esserci-o-non-esserci-oggi-ora
https://www.teatroecritica.net/2020/09/inequilibrio-ieri-per-domani-il-progetto-armunia/
https://vimeo.com/272181810
https://www.aldesweb.org/en/produzioni/tina
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p h .  M A R C O  P E Z Z AT I

i…i…io?! / Give me a moment ( 2 0 1 3 - 2 0 1 4 )

ACT Fest i va l  B i lbao 2016 /  Best  d i rec t ion

project  by GISELDA RANIERI

compos it ion GISELDA RANIERI (dance),  ELIA MORETTI (music)
on stage GISELDA RANIERI e ELIA MORETTI
l ive music ELIA MORETTI (drums)
l ight  LUCA TELLESCHI
thank to  DAVIDE FRANGIONI
product ion ALDES
with the support  o f MIBACT -  MINISTERO per  i  Beni  e  le  Att iv ità Cultura l i  e  

de l  tur ismo  /  Direz.  Generale  per  lo  spettaco lo  da l  v ivo,  
REGIONE TOSCANA / S istema Reg iona le de l lo  Spettaco lo

durat ion 20 min.

It 's  a  story  about  a  gir l  constantly  off  balance  between  the  effort  to  proceed  and  the
impossibil ity to go through .
It ’s  about  the  affirmation  of  the  self  in  the  society,  not  by trying  to  reproduce  reality,  nor
by  taking  a  Polaroid,  but  trying  to  express  an  atmosphere  and  giving  a  feeling  able  to
evoke the subject.
We swim through all this with a sense of humor, in order to survive!

Performance suitable for any kind of space, even urban space.

teaser v ideo:  ht tps://v imeo.com/286667139   

REVIEW (IT)
Matteo  Br ighent i  -  PAC Paneeacquaculture  – 29/5/2017 www

GISELDA  and  ELIA ,  both  w i th  c la ss i ca l  and  contemporary  background ,  in  2010  they ’ve  been
inv i ted  for  an  ar t i s t i c  res idency  by  Tak la  Improv i s ing  Group  at  the  contemporary  ar t  museum  of
Tr ienna le  o f  M i lano,  s i nce  then  they ’ve  been work ing  toge ther  on  d i f f e rent  pro je ct s  and  events .
In  2016  the i r  work  i… i… io? !  has  been  awarded  wi th  the  p r ize  for  the  best  d i rec t ion  a t  the  ACT
Fest iva l  in  B i lbao  (ES) ,  they are  par t  o f  the  IYMA  in te rnat iona l  ne twork .

ALDES
promozione@aldesweb.org  PH +39 3420592479 www.aldesweb.org - www.giseldaranieri.com

https://paneacquaculture.net/2017/05/29/ranieri-racis-rosas-un-amore-supremo-tra-danza-e-musica/
https://vimeo.com/286667139


STEFANO QUESTORIO /  REPERTORY

p h  A L D E S

ALBUM ( 2 0 1 6 )

project  by STEFANO QUESTORIO
in  co l laborat ion with SPARTACO CORTESI

dance STEFANO QUESTORIO
product ion ALDES
with the support  o f MIBACT -  MINISTERO per  i  Beni  e  le  Att iv ità Cultura l i  e  

de l  tur ismo  /  Direz.  Generale  per  lo  spettaco lo  da l  v ivo,  
REGIONE TOSCANA / S istema Reg iona le de l lo  Spettaco lo

in  co l laborat ion with Vers i l iadanza e Teatro Cant iere F lor ida  d i F irenze

runn ing t ime 40 min.  ~

ALBUM  starts  f rom  a  bas ic  concept  that  is  as  s imple  as  i t  is  r igorous:  choreograph  an
ent i re  a lbum by  a  rock  band  as  i f  i t  were  mus ic  for  a  bal let ,  a  Swan  Lake  whose  sound
mater ia l  is ,  in  th is  case,  a  work  by  Suic ide,  a  1970s  New York  punk  duo.  The  needle  of
an o ld record p layer covers the ent ire  A-s ide,  then the B-s ide.  
The  record  p layer  is  the  re lent less  force  that  dr ives  the  body  through  the  seven  t racks
of  the  a lbum:  seven  env ironments,  seven  rooms  that  portray  a  hypnot ic  and
inescapable  un iverse.  The  heart  of  the  work,  t rack  n.  6  Frank ie  Teardrop,  has  been
def ined  as  one  of  the  most  ch i l l ing  songs  of  the  h istory  of  rock:  [. . . ]  Vega’s  crazed
vo ice narrates,  through murmurs and p ierc ing screams, the story  of  Frank ie,  the factory
worker  who  explodes  at  a  certa in  po int ,  k i l l ing  h is  wi fe  and  ch i ld  before  committ ing
su ic ide.  I t ’s  an  accusat ion  against  the consumpt ion  soc iety that  destroys  the  ind iv idua l,
as we l l  as  one of  the most  harrowing songs of  the ent ire  h istory of  rock.  [ . . . ]
Obl ique  Strategies,  a  system  of  cards  invented  by  Br ian  Eno  in  the  1970s  to  gu ide  the
creat ion of  a work of  art ,  a lso contr ibuted to  the creat ion of  A lbum. 
The f irst  card drawn was:  be d ir ty.  

https://www.aldesweb.org/en/produz ion i/a lbum   
teaser v ideo:  ht tps://v imeo.com/206590324   

REVIEW (EN / IT)

Emanuele  Mart inuzz i  -  Teatr iOnl ine  –  02/02/2016 www   
“ [ . . . ]  ALBUM  choreography  for  an  ent i re  a lbum  by  a  rock  g roup  as  i f  i t  was  mus ic  for  a  ba l le t ,
that  doesn ’ t  s top  a t  the  sty l i sa t ion  o f  f orms  o f  dance ,  but  in  l ine  w i th  the  unwr i t ten  s ta tute  o f
contemporary  dance  t rans la tes  i t s  mean ing ,  the  exp los i ve  message  o f  a l i enat ion  and  soc ia l
c r i t i c i sm [ . . ] ”

Sharon Toffanel l i  -  Pers insa la  –  05/01/2017 www
Elena Modena –  Lo Sguardo di  Ar lecchino –  4/01/2017 www

ALDES
promoz ione@aldesweb.org  PH +39 3420592479 www.a ldesweb.org

http://www.losguardodiarlecchino.it/2017/01/questorio-e-bertozzi-dai-suicide-alla-mitologia-greca/
http://teatro.persinsala.it/album-prometeo-il-dono/35031
http://www.teatrionline.com/2016/02/album-di-stefano-questorioaldes/
https://vimeo.com/206590324
https://www.aldesweb.org/en/produzioni/album/


FRANCESCA ZACCARIA /  WORK IN PROGRESS 2018-2022

p h  L O R E N Z O  A N T E I

CARNET EROTICO ( 2 0 1 8 - 2 0 2 2 )

a collection of studies
starting from the smallest possible form laid on a blank surface

project  by FRANCESCA ZACCARIA

idea,  choreography, performance FRANCESCA ZACCARIA 
mus ic AAVV
nude costume EVA POLLIO, MARCO BOTTINO
scene PAOLO MORELLI
l ight  des igner ALDO MANTOVANI
product ion ALDES
with the support  o f MIC – Direzione Generale Spettacolo, REGIONE 

TOSCANA / Sistema Regionale dello Spettacolo
thanks to Michela Lucent i e a DEOS/Danse Ensemble 

Opera Studio

runn ing t ime 40 min ~

Short  or  more composed creat ions,
author ia l  wander ings between sensat ions and sense concern ing the erot ic .
The image is  a mediator,
start ing with  the  drawing,  an  ind ispensab le premise which  introduces  and revea ls  a  sort
o f  map  of  the  imag inat ion  wh ich  then  approaches  the  mater ia l  of  representat ion,
becoming
creatures and characters.
The  body  dresses  itse l f  in  images,  form  dresses  itse l f  in  other  forms  and  imaginat ion
can “emancipate”  i tse l f.
Th ings thus revea l a d i lated sense,  at  once subt le  and frag i le ,
an  a lternat ive  way  of  leading  thought  to  the  heart  o f  a  v isual  re f lect ion  on  someth ing
pr ior  to the phenomenal  wor ld  i tse l f.

“secondo atto di  raccolta”  –  work in  progress (2021-2022)
Metamorphos is  and  amplitude  are  in  progress  and  are  as  they  are  not,  without
personif icat ion.
Der ivat ions  of  the  theme,  on  the  theme,  without  be ing  the  theme  itse l f  but  rather,  the
co l lect ion  of  what  has  been  transposed  into  the  image,  to  arr ive  then,  at  the  def in it ion
of  a certa in  v ibrat ion that  is  more of  the realm of  the improbab le,  o f  movement.
A ‘super-real i ty ’  gathers the be ing around its  dreamer.
Th ings  become  images  and  these  images  speak  to  us,  as  i f  the  meaning  evoked  were  a
form that  carr ies  with i t  i ts  own ent ire  background:
not ,  therefore,  l ike  a  paint ing  that  requires  a  frame  to  de l imit  and  c ircumscr ibe  it ,  i f
anyth ing,  on  the  contrary,  l ike  the  face  that  b lends  into  the  background  in  certa in
impress ion ist  canvases.
Whoever  is  be ing watched or be l ieves h imself  to  be be ing watched ra ises h is  eyes.

The  very  f i r s t  s tud ies  began  in  2016/2017  then f lowed,  in  f ina l  f orm,  in to  the  vers i on  o f  “CARNET
EROTICO”  presented  a t  Fest iva l  Tod i  Of f  in  2018 .
The  p ro ject  now cont inues  w i th  a  “second  act  o f  co l lec t ion”  –  s tud io  2021-2022

https://www.aldesweb.org/en/produz ion i/carnet-erot ico/   

R E V I E W  ( I T )
Lo Sguardo di Arlecchino - Giacomo Verde – 30/12/2016 www
Rumor(s)cena - Renzia D'Incà – 8/1/2017 www

ALDES
promoz ione@aldesweb.org  T.  +39 3420592479  -  www.a ldesweb.org

http://www.rumorscena.com/08/01/2017/fine-2016-a-spam-il-pinocchio-di-perinelli-e-la-danza-di-zaccaria-e-ciccale
http://www.losguardodiarlecchino.it/zaccaria-e-ciccale-due-assoli-da-incorniciare/
https://www.aldesweb.org/en/produzioni/carnet-erotico/


CATERINA BASSO /  REPERTORY

p h  C A M I L L A  C A S A D E I  M A L D I N I

UN MINIMO DISTACCO  (2016)

(A MINIMUM DETACHMENT)

project  by CATERINA BASSO

dance CATERINA BASSO
sound e laborat ion ROBERTO PASSUTI
l ight ANTONIO RINALDI
product ion  ALDES
with the support  o f   MIBACT/D irez ione Generale  Spettaco lo  dal  v ivo,  

REGIONE TOSCANA/Sistema Reg ionale de l lo  
Spettaco lo  

art is t ic  res idenc ies Peer  coach ing Company Blu,  F i renze Open Art  
Project ,  Crex ida/F ien i le  F luò con i l  sostegno d i 
H(abita)t ,  ERT/Vi l la  P in i,  Spazio  Danza e Leggere 
Strut ture Bo logna 

tanks Si lv ia Bert i ,  Er ika  De Crescenzo,  Car lotta  Sc io ldo
runn ing t ime 20 min

It  happens  to  be  in  two  p laces  at  once,  to  be  both  present  and  absent ,  ins ide  and
outs ide.  Hang  in  the  balance  between  an  inner  e lsewhere,  f leet ing  and  frag i le ,  and  the
v ita l  we ight  o f  the  earth.  A  b it  of  detachment  a l lows  us  to  watch  our  movements  from
outs ide,  to  remove  weight ,  to  mit igate  the  present  which,  by its  nature,  is  cont inuous ly
transformed into the past .
At  the  same  t ime,  the  detachment  separetes,  creates  d istance,  pain.  I f  the  pa in  of  the
loss  of  parts  o f  ourse lves,  d id  not  t ransform  into  l iberat ion,  i t  would  be  unbearable,
d isso lve our body in  tota l  qu iet .
The  present  we  t ry  to  adhere  is  as  f leet ing  as  the  e lsewhere  where  we  guard  our
remotest  thoughts?

 
https://www.aldesweb.org/en/produz ion i/un-min imo-distacco
teaser v ideo:  ht tps://v imeo.com/170673135    
v ideo 360°:  https://v imeo.com/609824479   

REVIEW (IT)
Igor  Vazzaz  –  Lo Sguardo di  Ar lecchino –  13  January  2016  www 
G iuseppe Distefano -  Artr ibune -  2  January  2016 www 
Renzia  D'Incà -  Rumor(s)cena  – 22 December  15 www  

ALDES
promoz ione@aldesweb.org  T.  +39 3420592479  -  www.a ldesweb.org

https://vimeo.com/609824479
http://www.rumorscena.com/22/12/2015/giovani-autrici-a-loan-e-un-minimo-distacco
http://www.artribune.com/2016/01/padova-danza-musei-civici-coreografia
http://www.losguardodiarlecchino.it/2016/01/le-diverse-solitudini-di-caterina-basso-e-irene-russolillo/
https://vimeo.com/170673135
https://www.aldesweb.org/en/produzioni/un-minimo-distacco/


CATERINA BASSO /  REPERTORY

p h  C A M I L L A  C A S A D E I  M A L D I N I

IL VOLUME COM'ERA ( 2 0 1 3 )

20MasDanza Prize / best Solo
selected project at  Prima Danza by Biennale di  Venezia 2013

project  by CATERINA BASSO

on stage CATERINA BASSO
mus ic  Mental Radio  Matmos
product ion ALDES with the support of Théâtre Am Stram Gram (Genève - CH)
with the support of  MIBACT/Direz ione Genera le  Spettaco lo  da l v ivo,  REGIONE 

TOSCANA/Sistema Reg ionale de l lo  Spettaco lo  
runn ing t ime 15 min

A  body  moving  invis ib le  objects ,  fo l lowing  l i t t le  space  paths.  A  fragmented  but  natura l
f low  which  starts  f rom  the  hands  and  reaches  the  whole  body.  A  body  stuck  by  def ined
l imits ,  a  body  search ing  for  i ts  p lace  without  f ind ing  it .  The  body  becomes  obstac le  to
itse l f,  i ts  parts  don ’ t  co l laborate  with  each  other,  they  of fer  pass ive  res istance  one  by
one.  A  body  which  does  not  f ind  the  r ight  p lace,  the  comfort  o f  be ing  we lcomed  in  the
deta i ls  o f  t ime  and  space,  the  re l ie f  o f  a  re lat ionsh ip.  A  fragmented  movement  wh ich
becomes  rhythm,  look ing  for  ways  away  from  paths  and  ru les,  without  rea l ly  f ind ing
them.

https://www.aldesweb.org/en/produzion i/ i l-vo lume-comera
teaser v ideo:  ht tps://v imeo.com/170649068

REVIEW (IT)
An d r ea  S ca p p a  –  DNA  R oma eu r op a  -  22 /3 /2 0 1 4  w w w

ALDES
promoz ione@aldesweb.org  T.  +39 3420592479  -  www.a ldesweb.org

http://romaeuropa.net/promozione-danza/il-volume-comera-le-trasparenze-plastiche-di-caterina-basso/
https://vimeo.com/170649068
https://www.aldesweb.org/en/produzioni/il-volume-comera


ALINE  NARI  /  PRODUCTION 2020

p h  D i a n e  |  i l a r i a  s c a r p a _ l u c a  t e l l e s c h i

CARE SELVE ( 2 0 2 0 )

idea,  texts ,  d irect ion,  choreography ALINE NARI

in collaboration with MARCO MUSTARO
performer ALINE  NARI  (danza),  MARCO  MUSTARO  (canto),  ALICE

BELARDINI (arpa)
vo ice-over Graz ie l la  Mart ino l i
music BACH, BIZET, HÄNDEL, MONTEVERDI, MOZART, RIBAYAZ, SCHUMANN
sound process ing ADRIANO FONTANA
l ight  des ign LUCA TELLESCHI
product ion ALDES
with the support  o f MIBACT  /  Direz ione  Genera le  Spettaco lo  dalv ivo,  REGIONE

TOSCANA / S istema Regionale de l lo  Spettaco lo
lenght  1h ~
thanks Ass.  Fuor icentro Danza (LU),  ABCdanza - Ass.  He l iogaba lus (SS)

“Beloved Woods,
here  I  am  at  last.  Please  believe  me  when  I  say  that  I  have  been  waiting  for  this  peace  to
come to you again. Forgive me, then, for you know that  I  belong to you. In these motionless
days, I have repeated holy words  the meaning of which goes further in me the more I forget
my own name.
Tell  me,  how are  you?  How  did  you  spend  your  days  and  hours  in  my  absence?  I  hear  the
herons  are  back  and  the  silence  is  new.  Are  you smiling?  Do  not  mock  me,  but  embrace  me
and let me return to you as an exile returns to his beloved homeland.”

Conceived  on  9  February  2020  and  developed  during  the  lockdown  due  to  the  Covid-19
emergency,  Care  Selve -  a  dance,  theatre  and  music  show  -  is  intended  as  an  invitation  to
rediscover the spirituality of nature. The title, which echoes a literary topos and the text of an
aria by George Frideric Handel, introduces an ecological perspective which focuses on gratitude
and respect for creation, a state of pleasure where we feel loved and we rediscover a sense of
belonging.
The  chosen  musical  repertoire  includes  baroque  and  classical  pieces  for  solo  voice,  where
nature reveals this love and accompanies the audience on a timeless journey: the discovery of
two  human  beings  who  seek  comfort  from  the  forests  and  who,  in  doing  so,  recognize  a
common possibility.  In this  performance, the movement-singing-sounds-words bear witness to
our  desire  for  communion  with  nature,  a  mysterious  and  empathic  relationship  (which  we
immediately feel as children) that today we need to rediscover through a new outlook capable
of illuminating hope in new generations. A kind of trust that also goes through the rediscovery
of memory, which here lives in the possible encounter between the tradition of western music
and  the  tradition  of  contemporary  gesture,  to  rekindle  both  human  and  artistic  interest  in
fluidity as integration, in breath as praise, in smile and lightness as promise.
The  dancing,  supported  by  the  singing  and  by  the  sound  of  the  harp,  including  according  to
improvisation dynamics, becomes an expression of the desire for this profound communication,
allowing us to participate in a ceremony that is taught us by the plants themselves.
Finally,  by reinterpreting  some quotations  from religious  literature  and from Dante  Alighieri's
Divine  commedy,  the  short  texts  of  the  performance  clearly  reveal  the  need  to  recognise
interdependence with nature and with other human beings.

The project is also available as a proposal for outdoor spaces entitled Care Selve. Florilegio.

Beloved woods,  blessed shadows, I come in search of  my my heart  (F.  Handel)

https://www.aldesweb.org/en/produz ion i/care-se lve

ALDES
promoz ione@aldesweb.org  T.  +39 3420592479 -  3483213503  -  www.aldesweb.org
a l ine.nar i@l ibero. it  T.  39 3383121000 – a l inenar i.com

https://www.aldesweb.org/en/produzioni/care-selve/


ALINE  NARI  /  REPERTORY

p h  D i a n e  |  i l a r i a  s c a r p a _ l u c a  t e l l e s c h i

LUCE 
dance- theater  per fo rmance fo r  ch i ld ren (6 /11  years)

by ALINE NARI

idea,  texts ,  d irect ion,  choreography ALINE NARI
performer ALINE NARI / CHIARA INNOCENTI
l ights  CARLO QUARTARARO
orig inal  mus ic ADRIANO FONTANA
objects  and costumes DAVIDE FRANGIONI
v ideo an imat ions GIACOMO VERDE
product ion ALDES, in  co l laborat ion with UBIdanza
with the support  o f MiBACT  -  MINISTERO  per  i  Beni  e  le  At t iv ità  

Cultura l i  e  de l  tur ismo  /  Direz.  Generale  per  
lo  spettaco lo  dal  v ivo,  REGIONE  TOSCANA  /  
S istema Regionale  de l lo  Spettaco lo

length 50 min.  ~

There  are  age less  issues.  Quest ions  you  ask  yourse lf  s ince  ch i lhood  and  ar ise  aga in  in
adulthood,  marking  each  t ime  a  growing  passage  in  everyone's  l i fe .  Quest ions  coming
to  l ight  when  you  least  expect  them,  one  at  a  t ime  or  a l l  together.  For  some  of  them
you  f ind  somewhere  a  so lut ion,  others  seem  to  have  no  answer.  In  Luce ,  dance,  word,
graph ic  an imat ion  and  the  games  p layed  with  d if ferent  l ight  sources  are  too ls  used  to
st imulate the cur ios ity o f  the explorer,  the ph i losopher,  who is  in  every ch i ld.  

The performance Luce is  part  of  an educat ional  research process,  shared with ch i ldren,  
teachers and parents,  that  is  focused to use dance and phy losophy to ache ive a g loba l 
cons iousness.

https://www.aldesweb.org/en/produz ion i/ luce   
teaser video (ita) > https://v imeo.com/326891630   

P R E S S  R E V I E W  ( I T )
Paola  Teresa Grass i  /  KLP / 09-01-2019  www
Mai lé  Orsi  /  ARTALKS / 22-03-2018  www

ALDES
promoz ione@aldesweb.org  T.  +39 3420592479 -  3483213503  -  www.aldesweb.org
a l ine.nar i@l ibero. it  T.  39 3383121000 – a l inenar i.com

https://vimeo.com/326891630
https://www.aldesweb.org/en/produzioni/luce
http://www.artalks.net/from-the-inside/
http://www.klpteatro.it/kids-festival-teatro-ragazzi-lecce-recensione


ALINE  NARI  /  REPERTORY

p h  A N N E  C L A I R E  B U D I N

IL COLORE ROSA ( 2 0 1 6 )

dance- theater  per fo rmance fo r  ch i ld ren (6 /11  years)  

project  by ALINE NARI 

coreography ALINE NARI 
playwright in collaboration with MICHELANGELO CAMPANALE
performer  GABRIELE CAPILLI ,  ALINE NARI,  GISELDA RANIERI
mus ic ANGELO BRANDUARDI,  VALENTINO CORVINO, RADIOHEAD
l ight  MICHELANGELO CAMPANALE
costumes ALESSANDRA PODESTA'
product ion ALDES

in  co l laborat ion with UBIdanza
with the support  o f  MIBACT  -  MINISTERO per  i  Ben i  e  le  Att iv ità  Cultura l i  e  de l

tur ismo  /  Direz.  Generale  per  lo  spettaco lo  da l  v ivo,
REGIONE TOSCANA / S istema Reg iona le de l lo  Spettaco lo

durat ion 50 min.
Tanks to Dav ide Frangion i,  Guendal ina Di  Marco

IL  COLORE ROSA  (THE COLOUR PINK)  is  a  dance-theatre  performance  for  children  6-11  and
their families. Colour as a metaphor is at the center of  the show;  we use it to address themes
of  growth,  identity  and gender  and,  above  all  ,  the  need every child  has  to  create his  or  her
own space, a place where they can accept themselves simply for what they are, independently
of  stereotypes.  As  a  society,  we continue  to  give  little  girls  toys,  purses,  shoes  all  inevitably
pink (and only the one saccharine shade), whereas we think that for little boys pink is a color
to  be  avoided,  to  be  afraid  of,  to  be  negated.  But  who  says  pink  is  for  girls  and  blue  is  for
boys?  Is  the  sky  masculine  or  feminine?  And  water?  Is  it  masculine?  feminine?  Mountains?
Storms? The stars? Trees? Historically,  pink was actually considered a male colour.  It  is  a rich
colour with a series of shades which are difficult to imitate or reproduce: because every pink is
unique and everyone should be free to be pink in his or her own way. 

>  The performance is going to be represented also in English and French

teaser video (ita) > https://vimeo.com/166181686   
teaser video (fra) > https://vimeo.com/203809456   

Andrea Balestri  -  Lo sguardo di arlecchino – April  28th, 2016  www 
“... Children seem ready to absorb the ethical and political result of this performance […] Something more
delicate happens, as if the performance tuned in to children at a deeper and more fundamental level ...”.

Mailé Orsi -  Teatro.Persinsala.it – May 3rd, 2016  www
“...  Choreographies,  visions and suggest ive frames fol low one another  in  a non-narrat ive progression,
composed of portraits, f ights, discoveries […] to explore ident ity,  not to t ie i t  down . ..”.

Renzia D'Inca - Rumor(s)cena – May 5th, 2016  www
"...  a  high-level  composit ion,  rich  with  l iterary,  but  especial ly  soc iological,  references  […]  whi le  the
staging unwinds in a theatr ical  machine that shuff les its  cards wel l  .. .”

ALDES
promoz ione@aldesweb.org  T.  +39 3420592479 -  3483213503  -  www.aldesweb.org
a l ine.nar i@l ibero. it  T.  39 3383121000 – a l inenar i.com

http://www.rumorscena.com/05/05/2016/un-mondo-fatto-di-colore-rosa%20
http://teatro.persinsala.it/il-colore-rosa/29142%20
http://www.losguardodiarlecchino.it/lemancipazione-del-rosa-secondo-aline-nari/
https://vimeo.com/203809456
https://vimeo.com/166181686


ALINE  NARI  /  REPERTORY

p h  V A L B I N O

DANZE MINUTE ( 2 0 0 0 )

project  ALINE NARI

concept  and choreography ALINE NARI
interpreters ALINE NARI,  PAOLO GENTILUOMO
insta l lat ion ALINE NARI
product ion ALDES (2015)
with the support  o f MIBACT -  MINISTERO per  i  Beni  e  le  Att iv ità Cultura l i  e  

de l  tur ismo  /  Direz.  Generale  per  lo  spettaco lo  da l  v ivo,  
REGIONE TOSCANA / S istema Reg iona le de l lo  Spettaco lo

durat ion of  the performance runs from 1h to  4,5h a day

Danze  minute  is  a  one  to  one  dance  performance.  I t 's  an  inv itat ion  to  a  short  but
intense  d ia logue  between  performer  and  spectator  and  a  conceptual  exper iment  on  the
formal  min imal  e lements o f  the show: a game on an emot ional edge. 
Th is  p iece  was  conce ived  and  premiered  in  March  2000  by  A l ine  Nar i  and  it  was  among
the  f irs t  performances  p lay ing  on  a  one  to  one  re lat ion  with  the  audience  and  the  on ly
one  who  is  focused  on  the  concept  o f  “minute”:  these  dances  are  minutes  'cause  the ir
durat ion  is  one  minute,  but  a lso  because  in  the  performance  everyth ing  is  reduced  to  a
min imum,  int imate  and  deta i led  d imens ion.  One  perfomer,  one  spectator,  a  minute
space,  a  minute  gesture:  a  poet ica l  dec larat ion  that  ins is ts  on  the  l im it  between  publ ic
and pr ivate and on the mistery of  deta i ls .  
Nowadays,  after  a lmost  one  thousand  one  to  one  performances,  i t  is  accompan ied  a lso
by  an  insta l lat ion  t i t led   "The  spectator  as  an  object"  wh ich  co l lects  some  of  the
personal  objects  g iven  from  the  audience   in  order  to  jo in  the ir  minute  dance.  Every
object  is  a witness,  a t race,  an evidence of  a f leet ing and abso lute re lat ionsh ip.

teaser v ideo:  ht tps://www.youtube.com/watch?v=UnrCXHjbA-8   

HOW
A b lack  box  i s  p laced .  The  dancer  (A l ine  Nar i )  i s  ins ide  and  wa i t s .  
Every  s i ng le  person  i s  in t roduced  by  a  man  wi th  a  top  hat  (Pao lo  Gent i luomo)  to  the  ru le  o f  the
game.  The  specta tor  has  to  choose  a  number  on  a  menu and  g ive  a  persona l  ob ject  as  a  payment .
There  i s  a  pa i r  o f  shoes  for  every  number  on the  menu and  a  dance  for  every  pa i r  o f  shoes .
Then  the  specta tor  i s  inv i ted  to  ente r  the  b lack  cur ta in  where  he  w i l l  jo in  h i s  minute  dance .

Durat ion  o f  the  per formance  runs  f rom  1 ,5h  to  4 ,5h  a  day.  For  examp le  3  se ct ions  o f  90  minutes
wi th  a  30  minutes  pause  between the  f i r s t  two sect ions  and  1h  pause  before  the  las t  one .
Usua l l y  23/25 persons  can ass i s t  to  the i r  minute  dance  in  a  sect ion  o f  1 ,5  hour.

I t  i s  not  poss ib le  to  book  for  a  dance .  Peop le  has  to  queue  up  and  wa i t  be fore  ente r ing  the  b lack
box  and  see  the i r  dance .  Wa i t ing ,  choos ing ,  observ ing  the  react i on  o f  the  other  peop le  be fore  or
a f te r  the i r  dance ,  look ing  a t  the  in s ta l la t ion  i s  a l ready par t  o f  the  per formance .  
The  per formance  has  to  be  f ree  ent rance .

WHERE
Danze  minute  has  been  represented  in  d i f fe rent  s i t es  and  s i tuat ions: ,  theat res  ha l l s ,  museums,
l ib rar ies ,  parks ,  theatre  s tages ,  chur ches ,  pubs ,  and  e t c  dur ing  dance  and  theat re  fes t iva l s ,
ex ib i t ions ,  ve rn i ssages

The  DM  per formance  can  be  even  per formed  outdoor  but  i t ' s  impor tant  to  choose  a  s i l ent  p lace .
I t ' s  n i ce  i f  the  aud ience  has  a l so  other  th ings  to  see  (ex ib i t ions ,  o ther  per formances)  or  to  do
(eat ing  and  dr ink ing)  and  they  are  not  just  s imp ly  ob l iged  to  wa i t  f or  the i r  turn  to  ente r.

ALDES
promoz ione@aldesweb.org  T.  +39 3420592479 -  3483213503  -  www.aldesweb.org
a l ine.nar i@l ibero. it  T.  39 3383121000 – a l inenar i.com

https://www.youtube.com/watch?v=UnrCXHjbA-8


COLLETTIVO MICORRIZE  /  PRODUCTION 2019

p h  S A R A  M E L I T I

GEMMA
(GEM)

by COLLETTIVO MICORRIZE

direct ion and choreography MARTA LUCCHINI
with MARTA LUCCHINI and an orch id
set  des ign and l ights ROSA LANZARO
mus ic CLAUDIO GIUNTINI
v ideo LUCA SCARZELLA
costumes LUCIA LAPOLLA
text  based on La prec is ione  de l l ’amore by Chandra L iv ia Candian i 
product ion ALDES, MICORRIZE
with the support  o f  Off ic ina  Lasches iLab/Teatro  de l le  Mo ire,  Progett i  per  la

Scena/Vera  Stas i,  Wintergarten/Ate l ier  d i  Teatro
Permanente,  Nudoecrudo  Teatro,  ALDES|SPAM!  Rete  per  le
art i  contemporanee,  theWorkRoom  Mi lano/Fattor ia  V it tad in i
in  co l laborat ion  with  Fondazione  Mi lano,  Assoc iaz ione  T id id i

with the support  o f MIC  -  Direz ione  Generale  Spettaco lo,  REGIONE  TOSCANA  /  
S istema Regionale  de l lo  Spettaco lo

runn ing t ime 35 min.

In botany the  Ital ian  word  “gemma” signifies  the  shoot  of  the seedling;  in  zoology it ’s  the
budding  of  a  new  being;  and  f inally  in  mammals  “gemma”  is  the  accumulation  of  cellu lar
elements  from  which  the  embryo  is  born.  A  gem  is  a  precious  stone;  Gemma  is  also  the
name of my grandmother, from whom I descended. 
GEMMA is  a dance solo,  a minute l iturgy of transf iguration,  an interior garden of  memories
in  metamorphosis.  A  body  in  search  of  form,  Gemma  passes  through  different  states  of
being,  slowly  configuring and reconfiguring herself  unti l,  human corporeality  achieved,  she
dances  our  fragile  steps  upon  the  earth.  She  moves  from  within,  from  beneath  her  skin,
hearing  an  ancient  memory,  in  search  of  a  gesture  that  measures  both  proximity  and
distance  in  relat ion  to  herself,  to  space,  to  all  she  sees,  to  the  f lower  that  accompanies
her, bearing silent witness to her metamorphosis. Body, space, sound, l ight, and video give
life  to  the  dancer’s  f leeting  incarnations,  weaving  together  the  imaginat ion’s  plot lines.
GEMMA is a simple promise: a vow to live, a tribute to l ife. 

https://www.aldesweb.org/produzion i/gemma   
https://co l lett ivomicorr ize.art/progett i/gemma   
t ra i le r  v ideo: https://youtu.be/fQxtFDfg4oA  

contacts
www.aldesweb.org   -  promozione@aldesweb.org  T.  +39 3420592479 – 3483213503
co l let t ivomicorr ize.art   – in fo@col lett ivomicorr ize.art   T.  +39 3494487829 
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