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IL MIGLIORE DEI MONDI POSSIBILI
THE BEST OF ALL POSSIBLE WORLDS

a project by ROBERTO CASTELLO and ALESSANDRA MORETTI

2003 UBU PRIZE  > BEST DANCE-THEATRE PERFORMANCE

“I l  mig l iore  de i  mondi  poss ib i l i”  (The  best  o f  a l l  poss ib le  wor lds)  is  a  snapshot  o f 
the  present ,  a  look  at  the  way  we  perce ive  t ime  and  the  d iscrepancy  between 
subject ive  and  object ive  t ime.  I t  is  a  broad  co l lage  of  images,  a  co l lect ion  of 
s ituat ions that  just i fy  and rec iproca l ly  g ive mean ing to  one another.

“I l  mig l iore  de i  mondi  poss ib i l i”  is  an  ongo ing  project  wh ich  wi l l  occupy  the 
company  from  2002  to  2008.  I t  compr ises  ten  themat ica l ly  autonomous,  se lf-
standing  performances.  These  are  made up  of  br ie f,  a lmost  independent  f ragments 
wh ich  draw  on  d i f ferent  forms  of  express ion  such  as  dance,  performance  art , 
puppetry,  happenings and theatre,  depending on the ir  subject  matter.
Unt i l  now,  parts  I-IX  of  the  project  have  a l l  been  completed,  with  Part  V  -  
“Cur ious”  -  having  been  presented  as  a  study.  Part  X,  the  tenth  and  f ina l  segment  
wh ich  wi l l  c lose  the  ser ies,  has  yet  to  be  completed  and  wi l l  come  out  in  pr inted 
form.

"La  forma  de l le  cose"  (The  form  of  th ings  –  UBU  Pr ize  '03)  groups  together 
mater ia l  which,  for  var ious  reasons,  is  re lated  to  the  th ings  we do,  th ink  or  see  in 
everyday  l i fe .  I t  is  both  a  work  of  soc ia l  and  po l i t ica l  content  and  a  ref lect ion  on 
dance-theatre.

"In  movimento"  (In  movement)  is  an  out  and  out  study  of  choreography,  a  st r ic t ly 
formal  work  which  p lays  exc lus ive ly  on  the  semant ic  impl icat ions  of  pure 
movement.

"Racconta"  (Narrates)  current ly  compr ises  mater ia l  resu lt ing  from  exper iments 
based  on  the  integrat ion  of  movement  and  narrat ion.  The  v ideo  documentat ion  of 
the  performance  is  curated  by  the  f i lming  d irect ion  of  Sudio  Azzurro  and  wins  the 
I ta l ian Pr ize TTV for  the Theater o f  R icc ione in  2008.

"Sogni"  (Dreams)  is  a  fast-paced,  funny  work  for  teenagers  about  ado lescence, 
with  just ice  as  i ts  main  theme.  Us ing  dance,  words,  v ideo  and  sound  it  descr ibes 
the rest less dreams of  a boy one stormy n ight .

"Cur ios i"  (Cur ious)  wi l l  be  made  up  ent ire ly  o f  k inet ic  art  works.  Us ing  dancers, 
these  works  wi l l  be  created  for  the  stage  by  a  number  of  v isual  art is ts .  "Iso le" 
(Is land)  is  the f irs t  s tudy of  “Cur ios i”,  created in  2009 by Luca V itone.

"Su l  corpo"  (About  the  body)  is  a  tota l ly  improvised  performance  created  in 
co l laborat ion  with  v ideo  art is t  Giacomo  Verde.  L ike  “In  movimento”  i t  dea ls  with 
pure  movement,  but  here  there  is  no  out l ine  of  choreography  or  st ructure.  Rather 
than  shar ing  a  dance  technique  or  predef ined  structure,  performers  communicate 
v ia  an aesthet ic  code that  a l lows for  a  un ique resu lt  with each performance. Se lect 
deta i ls  of  the  act ion  are  f i lmed  by  Giacomo  Verde  and  s imu ltaneous ly  projected 
onto a screen.

"Disperso"  (Dispersed)  is  a  happening  for  venues  without  seat ing  for  the  publ ic ,  
created with Pao lo  Atzor i  (media  art is t) .

"Nel  d isastro"  (In  the  d isaster)  is  the  e ight  chapter  of  “I l  mig l io re  de i  mond i  
poss ib i l i”,  the one reserved to the ind iv idua ls '  l ives.  Here comes the t i t le .
A sharp ref lect ion on the sense of  contemporary l iv ing,  s t ructured in  a sequence of 
so los spaced out  by short  co l lect ive  scenes.

"Sfav i l lante"  (Sparkl ing)  represents  the  performance  epi logue  of  The  Best  o f 
Poss ib le  Wor lds  (the  ten-part  project  wi l l  end  with  a  pub l icat ion,  Part  X)  and  adds 
te levis ion exper ience to  the company’s  performance h istory.
Whereas  in  2002  Part  one  (La  forma  de l le  cose  -  winner  o f  the  2002  UBU  Pr ize) 
began  with  some sad  zapping  in  f ront  o f  a  TV  screen,  now,  in  an  odd  symmetry  of 
fate,  the  company  has  ended  up  g iv ing  shape  to  the  chaos  from beh ind  that  same 
screen.



In 2002,  FRANCESCO NICCOLINI wrote the fol lowing words for the debut of 
part  I  of  the project:

"Which is  the best  poss ib le  wor ld?
The  one  father  Ubu  lords  i t  over  and  pont i f icates  f rom,  pass ing  sentence  and 
handing  out  capita l  pun ishments  accord ing  to  h is  own  super ior,  myster ious  powers 
of  judgement?
Or  a  f i lm  p layed  backwards,  where  a l l  anguish  is  gone  because  the  Twin  Towers 
haven’ t  co l lapsed yet  and never wi l l?
Or  better  s t i l l ,  a  TV  ho logram where  even  Freedom is  look ing  for  sponsors,  up  for 
grabs,  For  Sa le,  quoted  on  the  Stock  Exchange  and  above  a l l  w i l l ing  to  grant 
exc lus ive  interv iews?
Amid  co l latera l  damage,  ca lcu lated  r isks,  pataphys ica l  puppets,  atom  bombs, 
kamikazes  and  samurais ,  t ime  ro l ls  on,  p it i less  and  tr iumphant.  Towards  the  end 
of  a l l  suf fer ing,  towards  in f in ite  just ice,  engu lfed  and  numbed  by  an  overki l l  o f 
l i t t le  f lags,  stars  and str ipes and nat ional  anthems. One step from entropy."

Past and present contributors to the project

choreography
ROBERTO  CASTELLO,  ALESSANDRA  MORETTI,  STEFANO  QUESTORIO,  AMBRA 
SENATORE

performers
MASSIMILIANO  BARACHINI,  CLAUDIA  CATARZI,  CATERINA  BASSO,  SILVIA  BERTI, 
MARTA  BEVILACQUA,  VALENTINA  BULDRINI,  DOMINIQUE  BULGIN,  ROBERTO 
CASTELLO,  SILVIA  CATTOI,  VALERIE  ERKEN,  STEFANIA  ERRIQUEZ,  FRANCESCA 
FOSCARINI,  MARIO  GHEZZI,  MARTA  LUCCHINI,  SILVIA  MERCURIALI,  ALESSANDRA 
MORETTI,  MARIANO  NIEDDU,  STEFANO  QUESTORIO,  DANILO  RUBECA,  GABRIELLA 
SECCHI,  AMBRA  SENATORE,  BARBARA  TOMA,  FRANCESCA  ZACCARIA,  MARTA 
ZOLLET

mus ic
MASSIMILIANO BARACHINI,  SINISTRI,  TU M’,  FABIO VIANA, VARIOUS AUTHORS

techn ica l  d i rect ion and l ight  des ign
VINCENZO ALTERINI,  GIANNI POLLINI

v ideo
ALDES, PAOLO ATZORI and NICOLE LEGHISSA, BERTO E BERTA, GIACOMO VERDE

costumes
ALDES and ALESSANDRA MARCHI

organisat ion
MARTINO  BALDI,  SIMONA  CAPPELLINI,  STEFANIA  DONNINI,  SARA  PANATTONI, 
CRISTINA PALUMBO, FABRIZIO SALVETTI

road techn ic ians 
VINCENZO  ALTERINI,  TOMMASO  CHECCUCCI,  MICHELE  PERCOPO,  DANIELE  SANTI, 
MARCO SALVATICI,  FRANCESCO TANCREDI

product ion 
ALDES,  TEMPS  D’IMAGES  –  TEATRO  DI  ROMA,  ARMUNIA  -  FESTIVAL  COSTA  DEGLI 
ETRUSCHI,  LA  BIENNALE DI  VENEZIA,  FABBRICA EUROPA,   SANTARCANGELO 2006 / 
2007  Internat iona l  Fest iva l  o f  the  Arts ,  Drodesera/Centra le  FIES,  L'ARBORETO  - 
TEATRO DIMORA di Monda ino,  SPAM!

with the support  o f
Mibac  -  MINISTERIAL  DEPT.  for  Arts  and  Cu ltura l  Act iv it ies  /  Performance  Art , 
REGIONE  TOSCANA   /  Regiona l  System  for  Performance,  Fondaz ione  Monte  Dei 
Pasch i  d i  S iena,  Prov inc ia  d i  Lucca,  Comune d i Capannor i

for  the ir  much-apprec iated support  we would  a lso l ike to thank
L’ARBORETO  DI  MONDAINO,  TEATRO  MANZONI  in  PISTOIA,  TEATRO 
DELL’ANTONIANO in  BOLOGNA



PERFORMANCE CARDS



LA FORMA DELLE COSE ( 2 0 0 2 )
T H E  F O R M  O F  T H I N G S  
p a r t  I  o f  I L M I G L I O RE  DEI  MO NDI  P OS S IB I L I  

project  by ROBERTO CASTELLO and ALESSANDRA MORETTI

choreography ROBERTO CASTELLO
performers (2003/2008) ROBERTO  CASTELLO,  VALERIE  ERKEN/VALENTINA 

BULDRINI/FRANCESCA  FOSCARINI,  ALESSANDRA 
MORETTI,  STEFANO  QUESTORIO,  SILVIA 
CATTOI/STEFANIA ERRIQUEZ,  SILVIA BERTI/GABRIELLA 
SECCHI,  AMBRA SENATORE

mus ic VARIOUS
l ight ing project GIANNI POLLINI
v ideo ALDES
costumes ALDES
organisat ion (2002/2007) FABRIZIO SALVETTI ( '02),  SIMONA CAPPELLINI
product ion ALDES, ARMUNIA-FESTIVAL COSTA DEGLI ETRUSCHI
with the support  o f Mibac -  MINISTERIAL DEPT. for  Arts  and Cultura l  

Act iv it ies  /  Performance  Art ,   REGIONE  TOSCANA   /  
Regional  System for Performance

length of  performance 1h

> debut:  4 Ju ly 2002, Inequ i l ibr io  Fest iva l,  Cast ig l ionce l lo  (LI)
> 2003 UBU Pr ize ‘Best  contemporary dance performance ’

“La  forma  de l le  cose”  is  a  performance  for  6  performers/actors  for  i ta l ian- l ike  
stages.  On an  empty  b lack  stage  framed by  b ig  b lack  wings  is  a  screen  on  which  a 
large  c lock  face  is  projected.  Throughout  the  performance  a  ' r ing '  marks  each 
pass ing  minute,  c lock ing  up  the  t ime-counter  as  the  seconds  run  on.  “La  forma 
de l le  cose”  is  about  t ime  and  our  re lat ion  to  i t ,  soc ia l  and  po l i t ica l  l i fe  inter lac ing 
movement,  word,  v ideo  and  mus ic .  It ’s  a  long  sequence  of  short  and 
heterogeneous  fragments  which  capture  smal l  deta i ls  o f  everyday  l i fe  and 
crysta l l i se  them  in  s imp le  choreographic  forms.  The  music  used  is  main ly 
composed by  exper imental  works  real ised  in  New York  around the  beginn ing of  the 
‘80s  by  authors  such  as  Chr ist ian  Marc lay,  Ade le  Berte i,  N ige l  Ro l l ins ,  Steven 
Brown  and  Bla ine  Re in inger,  put  c lose  to  p ieces  of  Tr icky,  Khachatur ian  and  to 
sound  e laborat ion  of  the  company  itse l f.  The  texts  stretch  from  Eugene  Ionesco 
and Char les  Bukowski  to  improv isat ions and texts  wr it ten by the company.

Massimo Marino - Tuttoteatro.com – 30 April 2004
“(…)  is  a  kind  of  performance/manifesto  that  sets  out  to  dismantle  percept ion,  the 
re lat ionsh ip  between  choreographed  acts  and  t ime,  act ion  and  the  spectator, 
portrayal  and  reality.  It  even  de lves  into  the  history  of  our  t imes,  with  a  dash  of  
sharp  pol it ica l  ind ignat ion  that  is  d ist i l led  between  abstract  movements  or 
fascinat ing  express ion ist ic  accelerat ions  and  a lways  served  up  with  a  hint  of 
laughter to  keep the audience hooked, start l ing its  percept ion and shift ing attent ion 
towards a b itter ref lect ion on the present. 
(…)  The  show provides  heated  entertainment,  last ing  maybe  an  hour  or  anyway  the 
standard t ime required for a bombardment of st imuli… (…)" .

Rossella Battisti -  L'UNITA' - 28 August 2002
"(…)  Castel lo  has  never  been  one  to  beat  about  the  bush,  choreographical ly  or 
otherwise.  Provocat ive  and  scathing  from  his  “ Siamo  qui  solo  per  i  soldi”  Zappa 
paraphrasing days,  he is  an art ist  who does not l ike to be hemmed in by convent ion. 
Ingenious in  his  own way…, Castel lo  is  unpredictable  and does real exper imentat ion, 
avoid ing the status quo. And sometimes he hits the mark.  L ike now (…)"

Andrea Porcheddu - www.delteatro.it  - July 2002
“(…)  It ’s  no  secret  that  Roberto  Castel lo  is  a  rest less  spir it:  this  choreographer-
dancer who for years has been a key f igure on the Ita l ian and European dance scene 
has  never  been  one  to  accept  faci le  popularity  and  has  never  hes itated  to  take 
r isks,  in  projects  where  irony  often  ve i ls  b it ing  cr it ic ism.  A  complex  art ist  who 
combines  contemporary  dance  with  videoart  or  l iterature…  The  name  itself  a 
dec larat ion of war,  th is project marks a new stage in  the journey of Castello  and the 
excel lent  dancers  that  accompany  him:  a  feroc ious,  implacable  look  at  the  present 
day…  (…)  this  work  is  the  generous  protest  of  an  intel lectual,  an  art ist ,  who 
def in ite ly  has  something  to  say.  And  st i l l  has  the  wi l l ,  the  strength  –  or  maybe  the  
guts – to make himself  heard…(…)"



IN MOVIMENTO ( 2 0 0 2 / 2 0 0 5 )
I N  M O V E M E N T  
p a r t  I I  o f  I L M I GL I O RE  DE I  MO NDI  P OS S IB I L I  

project  by ROBERTO CASTELLO and ALESSANDRA MORETTI

choreography ROBERTO CASTELLO
performers (2002/2004) ROBERTO CASTELLO, ALESSANDRA 

MORETTI/VALENTINA BULDRINI,  FRANCESCA 
FOSCARINI/MARTA LUCCHINI,   SILVIA CATTOI/AMBRA 
SENATORE/STEFANIA ERRIQUEZ, FRANCESCA 
ZACCARIA/VALERIE ERKEN, STEFANO QUESTORIO

performers (2005/2007) MASSIMILIANO BARACHINI,  ROBERTO CASTELLO, 
CATERINA BASSO/FRANCESCA FOSCARINI,  SILVIA 
BERTI,  ALESSANDRA MORETTI,  STEFANO QUESTORIO, 
GABRIELLA SECCHI ,  AMBRA SENATORE

mus ic TU M’,  VARIOUS
l ight ing project ALDES (GIANNI POLLINI/debut  2003)
v ideo ALDES
costumes ALDES, ROSE E SASSI d i  ALESSANDRA MARCHI
organisat ion (2003/2007) SIMONA CAPPELLINI
product ion ALDES,  TEMPS  D’IMAGES  –  TEATRO  DI  ROMA, 

ARMUNIA-FESTIVAL  COSTA  DEGLI  ETRUSCHI,  LA 
BIENNALE DI VENEZI

with the support  o f  Mibac  -  MINISTERIAL  DEPT.  for  Arts  and  Cultura l 
Act iv it ies  /  Performance  Art ,   REGIONE  TOSCANA   / 
Regional  System for Performance

length of  performance 1h

> the 1 s t  study: May 2002, B iennale d i  Venezia for  “So lomen”
> the 2 n d  study: 4 t h Ju ly 2002,  Fest iva l  Inequi l ibr io  o f  Cast ig l ionce l lo  (LI) 
> preview performance:  11 October  2003,  'TUSCAN DANCE IN MOVEMENT'  fest iva l ,  
John Jay Co l lege Theatre,  New York (U.S.A.)
> debut  performance:  29-30 October  2003,  Temps D'Images  Fest iva l ,  Teatro  India, 
Rome
>  vers ion  revised  in  2005:  28,  29,  30  Apr i l ,  Teatro  Del le  Passion i ,  Modena  –  
Teatro S.  Mart ino,  Bo logna

In  Movimento"  is  a  dry  ref lect ion  on  choreography,  a  st r ic t ly  formal  work  that 
p lays  on  the  semant ic  impl icat ions  of  movement,  a  scu lptura l  p ièce  based  on  the 
unpred ictab le  mean ings  that  the  forms  of  bodies  take  on  dur ing  change.  S ix 
dancers  occupy a  stage l i t  on ly  by  white  l ights ,  g iv ing  l i fe  to  en igmat ic  tab leux, 
each marked by a let ter  of  the a lphabet .  

A.D’agostino – Daemonmagazine. i t  –apri l  2005
"(…)  The  supermen  moving  on  the  stage  are  tough  and  nervous  and  without  any 
reassur ing  sense  of  sav ing  anyth ing.  They  move  exact ly  and  present ly,  somet imes 
ser ious up to  anxiety  somet imes  so  funny to  tear  up laughs  to  the pub l ic .  (…)  Very 
good  the  performers  and  def in ite ly  re levant  the  path  that  Roberto  Caste l lo  and 
A lessandra  Morett i  have  been  t ry ing  to  mark  for  years  in  keep ing  on  the  stud ies 
about  “I l  mig l iore  de i  mond i  poss ib i l i ”,  that  brought  them  to  win  the  UBU  in  2003 
with  the  f irst   stage  of  the  work  (…).  Am innovat ing  and  t rash  research,  in  wh ich 
the  contaminat ion  with  other  languages  ( i .e .  v ideoart)  succeeds  with  no 
compuls ion or tear,  f ind ing the way of  surpr is ing the publ ic ."

Carmelita Celi  – La Sici l ia  – 9 t h  December 2003
"(…)  The  ‘best  poss ib le  wor ld ’  evoked,  which  a lso  g ives  name  to  the  t r i logy  “In 
movimento”  be longs  to,  is  iron ica l  and  undoubtedly  meant  to  provoke.  (…)  “The 
best  poss ib le  wor ld”  is  rea l ly  a  Metropo l is  taken  apart  l ike  these  scraps  of 
movement  f ixed  forever,  a  zoo  of  human  mach ines,  a  future  s ideshow  where  a l l ,  
supermen  and  secretar ies  a l ike,  are  grounded  t rapeze  art ists  ra is ing  the ir  arms  – 
tadaaa  –  for  app lause.  Applause  g iven  generous ly  at  the  end  of  the  performance. 
(…)"

Jennifer Dunning – The New York Times – 15 October 2003
"(…)  There  was  a  lot  o f  fun  to  be  had  (…)  in  "I l  Mig l iore  de i  Mondi  Poss ib i l i "…  The 
seven  dancers  were  sty l ish  and  engag ing,  with  the  s leek  look  and  attack  of  Merce 
Cunn ingham performers.  The exquis ite ly  beaut i fu l  l ight ing was by Gianni  Po l l in i . "



RACCONTA ( 2 0 0 6 )
N A R R AT E S
p a r t  I I I  o f  I L M I GL I O RE  DE I  MO NDI  PO S SI B IL I  

project  by ROBERTO CASTELLO

d irect ion ROBERTO CASTELLO, ALESSANDRA MORETTI,  
STEFANO QUESTORIO, AMBRA SENATORE

performers  ROBERTO  CASTELLO,  ALESSANDRA  MORETTI,  STEFANO 
QUESTORIO, AMBRA SENATORE/ANNA RISPOLI

p laywr ight in  co l laborat ion with FRANCESCO NICCOLINI
or ig inal  music MASSIMILIANO BARACHINI
sound ef fects FABIO VIANA
video and costumes ALDES
organisat ion (2006/2007) SIMONA CAPPELLINI
product ion ALDES,  SANTARCANGELO FESTIVAL 2006
with the support  o f  Mibac  -  MINISTERIAL  DEPT.  for  Arts  and  Cultura l 

Act iv it ies  /  Performance  Art ,   REGIONE  TOSCANA   / 
Regional  System for Performance

length of  performance 1h

> the 1 s t  study: 4 t h Ju ly 2002,  Fest iva l  Inequi l ibr io  o f  Cast ig l ionce l lo  (LI)
> the 2 n d  study: November 2005, Centro di  aggregazione Soc ia le ,  Lanuse i  (NU)
>  debut:  13-14-15  Ju ly  2006,  Santarcangelo  Fest iva l  2006,  Fabbr ica-Gambetto la;  
7 December 2006, Teatro San Mart ino,  Bo logna

L ike the rest  o f  “The Best  of  A l l  Poss ib le  Wor lds”,  “Racconta”,  the th ird  work in  the 
ten-part  ser ies  a lso portrays the present ,  th is  t ime by descr ib ing the da i ly  l i fe  of  a 
couple  and  the  people  who  orb it  around  them.  Each  segment  of  “The  Best  o f  A l l 
Poss ib le  Wor lds”  is  centred around a dominant  l ingu ist ic  e lement and in  “Racconta” 
speech  is  l inked  to  gesture,  sound  and  images  in  the  quest  for  a  form  that  can 
integrate  the  d if ferent  l ingu ist ic  p lanes  enough  to  render  obso lete  any  cr it ica l 
interpretat ions based on the assumpt ions such p lanes are governed by.  

Mass imo Mar ino –  Hystr io  n .4  –  Oct ./Dec.  2006
“ (…)  A  recount  o f  every  day  l i f e  that  i s  br imming ,  mixed  up,  ready  to  expose  the  vo id  o f  
words  and  an  acce le ra t ion  o f  images  on  screens,  l i ke  in  a  s lo t-mach ine ,  where  the 
imag inat i on  o f  day  to  day  l i f e  i s  p layed  w i th  express ion less  faces ,  demonst rat i ons ,  s igns ,  
f l ak ing  wa l l s ,  as  the  var ious  f ind ings  o f  our  wor ld .  Roberto  Caste l lo  and  h is  ta lented 
company  br ing  to  s tage  an  immob i le  s tory  or  a  photograph  that  tends  to  f ree  i t se l f  f rom the  
pose  w i thout  succeed ing;  overexposed  or  burned  i n  ce rta in  part s ,  an  i con  o f  every-day  l i fe  
i nvaded  by  a  vo id ,  one  that  i s  in capab le  o f  ho ld ing  back  the  confus i on  o f  words,  s igns  and 
senses…  L i f e  runs  l i ke  a  poor l y  exposed  f i lm  ree l  in  th i s  r igorous ,  i ron i c  f resco  o f  
impotenc ies .  (…)”

Giorgio  Sebast iano Br iz io  for  Terzoocchio  n .121 –  2006
“ (…)…  and  among  the  many  at tempts  at  a  new  sty le  nar rat i ve  that  conf i rm  the  af f i rmat i on  
o f  themes  in  the  work  o f  new  compan ies ,  th i s  i s  ce rta in ly  a  work  that  can  be  se t  among  
pear l s  -  “Racconta .  Pr ima  tappa”  (Story  te l l ing  –  F i r s t  s tep) ,  a  pro je ct  by  Rober to  Caste l lo  
for  Fabbr i ca  a t  Gambet to la  in  the  Santarcange lo  Rev iew’06 .  S ixty  minutes  o f  d i rec t  ac t i on  
mixed  in  w i th  mimet i c  s tops  o f  commonp lace  phrases  and  danced  gesture  in  the  
commonp laceness  o f  the i r  prosa ic  deve lopment ,  wh ich  t rans form  Caste l lo  and  company  in to 
s tory- te l le rs ,  dancers  equ ipped  wi th  words  that  are  as  f ragmented  as  acute  corporea l  down-
t imes  in  human  contrast  w i th  the  soc i o-po l i t i ca l  inc idents  that  run  un inte r rupted  on  two  
v ideo  screens.  (…)  In  th i s  “Racconta”,  the  idea  deve lops  f lu id ly  in  a  s tory  between  the 
l i v ing  and  a  s ta t i c  f i x ture ,  both  re f i ned  and  min ima l i s t  (…)”

Giorgia  S in icorni  – Ateatro. i t  – Ju ly  2006
" (…)  . . .  Rober to  Caste l lo ’s  Racconta ,  const ruct s  a  rad iograph  o f  domest i c  s i tuat ions .  A  
sequence  o f  everyday  movements  that  f reezes  in to  immob i l i t y,  revea l ing  not  on l y  the  
p las t i c i t y  o f  bod ies  on  s tage ,  but  a l so  the  subt le  i rony  that  inhab i t s  them.  Mov ing  idea l l y  to  
the  po la r  oppos i te  o f  v i r tuos i ty,  the  eye  o f  the  choreographer  fa thoms  ord inary  gesture  and 
word  to  f i t  them  in to  a lmost  c inematograph i c  ar rangements .  The  resu l t  i s  both  gent le  and 
r igorous  a t  the  same  t ime.  A  re turn  back  home,  in  a  ce r ta in  sense ,  but  in  an  aquar i um-
house ,  in  wh i ch  the  dynamic  among  ind iv idua ls  i s  deconst ructed ,  a l l ow ing  for  the  p las t i c 
and  spat ia l  weav ing  that  suppor t s  them to  emerge .  (…)”

Antonel la  Lamparel l i  –  F lashteatro  –  Ju ly  2006
" (…)  The  boundar ies  between improv isa t i on  and  pre-med i tat i on  i n  th i s  show are  very  subt le ,  
and  the  pra ise  to  be  g iven  to  these  actors  i s  probab ly  for  the i r  accomp l i shment  o f  th i s .  The  
debut  o f  a  g rowing  organ ism  in  evo lut ion  -g i f ted  w i th  l i fe -  and  for  th i s  reason ,  h igh ly 
theat r i ca l  in  the  fu l les t  sense  o f  the  word .  A  very  in te rest i ng  forma l  exper iment ,  and  great 
sk i l l  in  dea l ing  w i th  themes  such  as  “happ iness”  ( the  t rue  unknown) ,  wh ich  b lossom  in  a 
subt le  ye t  somet imes dazz l ing  way,  ye t  never  pedant i c .



SOGNI ( 2 0 0 6 )
D R E A M S
p a r t  I V  o f  I L M I GL I O RE  DE I  MO NDI  PO S SI B IL I  

project  by ROBERTO CASTELLO and ALESSANDRA MORETTI

d irect ion and choreography ROBERTO CASTELLO
performers  (2003/2004) ROBERTO  CASTELLO,  ALESSANDRA 

MORETTI/VALENTINA  BULDRINI,  FRANCESCA 
FOSCARINI/MARTA  LUCCHINI,   AMBRA 
SENATORE/STEFANIA  ERRIQUEZ,  FRANCESCA 
ZACCARIA/VALERIE ERKEN, STEFANO QUESTORIO

mus ic VARIOUS
l ight ing project GIANNI POLLINI
v ideo BERTO & BERTA
organisat ion (2003/2004) SIMONA CAPPELLINI
costumes ALDES, in  co l laborat ion with ALESSANDRA MARCHI
product ion ALDES
with the support  o f  Mibac  -  MINISTERIAL  DEPT.  for  Arts  and  Cultura l 

Act iv it ies  /  Performance  Art ,   REGIONE  TOSCANA   / 
Regional  System for Performance

length of  performance approx.  1 h
for a young publ ic  (11 -  18 years)

> f i rst  s tudy:  14,  15,  16 Apr i l ,  2003 at  ‘ETICA’  -  Teatro Tenda,  Cast ig l ionce l lo  (LI) 
>  debut  performance:  4  October,  2003  at  Zona  Franca  Fest iva l ,  Teatro  a l  Parco  –  
Parma
>  f ranch  vers ion  in  2004,  in  Arment ière,  L i l le  (Le  Grand  Bleu),  Chalon  Sur  Saone  
(Istances 2 Fest iva l  /  Espace Des Arts)  -  (FR)

"Sogni"  is  a  fast-paced  and  funny  work  about  teenagers  and  for  teenagers,  with 
just ice  as  i ts  main  theme.  Us ing  dance,  words,  v ideo,  sound and 2D/3D an imat ion, 
“Sogni”  re lates  the  rest less  dreams  of  a  boy  dur ing  a  stormy  n ight ,  dreams  that  
are  inhabited  by  a  terr ib le  s ister,  an  eccentr ic  and  strange  mother,  a  provocat ive 
g ir l  and a tramp ca l led  Socrates.  Noth ing is  known about  how the characters  are in 
rea l i ty,  i t ’s  on ly  poss ib le  to  see  them  through  the  dream:  excess ive,  d is torted, 
funny and somet imes dreary.  
As  the  performance  touches  the  most  re levant  themes  for  teenagers  ( in just ice, 
love,  sex,  re lat ionsh ip  with  re lat ives,  brothers  and  s is ters ,  ex istent ia l  quest ions), 
i t  ach ieves  through  the  use  of  d i f ferent  media  a  complex  and  r ich  p lot .  "Sogni"  
o f fers  both  the  younger  and  o lder  members  of  the  aud ience  i ron ic  po ints  of 
re f lect ion about  re lat ionsh ips and peop le in  everyday l i fe .

Francesca Pedroni  – Danza&Danza – Janyary/February 2004
“(…)  Va lent ina  Bu ldr in i  was  rea l ly  good,  but  no  less  was  Stefano  Questor io  in  the 
ro le  o f  the  boy  (“ragazz ino”)  and  a l l  the  others,  inc luding  the  same  Caste l lo.  A 
good  rhythm is  created by  the  2D  and  3D  animat ions  and  the  a lternat ion  of  act ing  
and  dance.  An  ag i le  performance,  which  reports  with  sp ir i t  some  of  the  real 
problems of  teenagers connected to re lat ionsh ips.

Anna Anselmi – Libertà – 23 r d  December 2003
“(…)  Great  acc la im  at  the  “F i lo”  for  the  theatre-dance  show  by  Roberto  Caste l lo 
(…).  Sogni,  (…)  the  a im  of  which  is  to  communicate  with  young  people  issues 
concern ing  eth ics  and  just ice  as  i t  re fers  to  the  great  th inkers  o f  the  past .  (…) 
Here  and  there  young  dancers  break  out ,  dragging  the ir  characters  around  the 
dances,  convey ing  through  the ir  body  act ion  the ir  ex istent ia l  quest ions.  Each 
scene  changes  qu ick ly,  as  i f  contro l led  by  the  frenet ic  “zapp ing”  o f  a  remote 
contro l.

Valeria Ottolenghi  – Gazzetta di  Parma – 1 s t  December 2003
“(…) A  d i f f icu lt  but  successfu l  exper iment,  with  a  severe,  c lear,  iron ic  performance 
that  remains  fa ith fu l  to  the  poet ic  v is ion  of  the  art is t  creator  in  i ts  at tent ion  to  a 
young  aud ience…(…)  ,  great  pra ise  for  a  work  of  great  va lue,  that  encourages 
young  peop le  to  better  understand  themselves,  the  theatre  and  the  theatre-
dance…”



ISOLE ( 2 0 0 9 )
I S L A N D S
for 'CURIOSI' (CURIOUS) - part V of IL MIGLIORE DEI MONDI POSSIBILI

an ALDES project  by LUCA VITONE

performers CLAUDIO  DI  PAOLO,  LUISELLA  DEL  MAR,  ALESSANDRA 
MORETTI,  MARIANO  NIEDDU,  ANNA  SOLINAS,  ANDREA 
VANNI,  DARIA VINCENTI

text LUCA VITONE
scenic  mater ia ls ALDES
organisat ion  ALDES
product ion ALDES and SPAM!
with the support  o f Mibac  -  MINISTERIAL  DEPT.  for  Arts  and  Cultura l 

Act iv it ies  /  Performance  Art ,   REGIONE  TOSCANA   / 
Regional  System  for  Performance,  Fondazione  Monte 
Dei  Pasch i  d i  S iena,  Provinc ia  d i  Lucca,  Comune  d i 
Capannor i

present  durat ion 35'

“Iso le”  (Is lands)  is  a  performat ive  project  conce ived  for  ALDES/Roberto  Caste l lo . 
I t 's  a  th irty-f ive  minutes  an imated  scu lpture  conce ived  for  f ive  is lands  and  n ine 
f igures  which  go  through  the  p laces  and  the  stereotypes  of  trave l,  ho l iday  and 
tour ism.  The  spectator  breaks  in  an  arch ipe lago  of  forms  and  d if ferent  mater ia ls 
where  he  can  move  free ly  fo l lowing  whatever  catches  h is  cur ios ity.  The  p laces 
formal ly  represent  f ive  d i f ferent  aspects  o f  both  the  theatr ica l  performance  and 
ho l idaying:  café/word,  mounta in/movement,  market/ interact ion  with  the  publ ic , 
square/stat ic  nature,  beach/absence.  The  actors  act  s imu ltaneous ly  dur ing  the 
whole  length  of  the  performance,  they  fo l low  a  scenery  constructed  to  under l ine  a 
sequence  of  choreograph ic  deta i ls  about  each  is land.  A  path  without  beg inn ing nor 
end  go ing  through  the  p laces  of  our  ex istence  i ron ica l ly  in  funny  and  re laxing 
moments.

Luca V itone

LUCA VITONE CV

The artwork of  Luca V itone (1964),  began in  the second hal f  o f  the ’80s.  I t  focuses 
on  the  idea  of  the  p lace,  inv it ing  us  to  re-cognize  someth ing  we  a lready  know, 
defy ing  the  convent ions  of  mutable,  faded  memory  that  character ize  the  present . 
H is  work  explores  the  way  p laces  are  ident i f ied  through  cu ltura l  product ion:  art ,  
cartography,  music ,  cu is ine,  po l i t ica l  assoc iat ions,  ethn ic  minor it ies .  V itone 
br idges  the  gap  between  the  sense  of  loss  o f  p lace  character is t ic  of  the 
postmodern  and  the  ways  in  which  fee l ings  of  be long ing  ar ise  in  the  intersect ion 
of  personal  and  co l lect ive  memory.  He  reconstructs  and  invents  forgotten  paths  to 
reconf igurate h is  own personal  geography.

The  work  of  Luca  V itone  has  been  shown  in  pub l ic  and  pr ivate  space  both  in  Ita ly 
and  abroad,  inc lud ing  Accademia  d i  Franc ia,  V i l la  Med ic i ,  Rome,  OK  Centrum (so lo 
show)  (1999);  PS1,  New  York  (so lo  show);  Palazzo  de l le  Espos iz ion i ,  Rome  (so lo 
show);Museo  Pecc i  Prato;  PAC,  Mi lan  (2000);  Cas ino  Luxemburg,  Luxemburg; 
Lenbachaus  Kunstbau,  München  (2001);  Nat iona l  Centre  for  Contemporary  Arts , 
Moscow  (2002);  MAMCO,  Genève;  2nd  Bienal  de  Va lenc ia,  Valenc ia;  50th  Ven ice 
B ienna l,  Venice;  ARC  Musée  d ’Arte  Moderne  de  la  V i l le  de  Par is ,  Par is  (2003); 
Centro per  l ’A rte  Contemporanea Lu ig i  Pecc i  (so lo  show),  Prato;  OK Centrum, L inz; 
V i l la  Arson,  Nice  (2004).  Ga l ler ia  Naz iona le  d ’Arte  Moderna,  Roma  (2005);  PAC, 
Mi lano;  Cas ino  Luxemburg,  Luxembourg  (so lo  show)  (2006);  Sharjah  Biennia l;  OK 
Centrum,  L inz  (so lo  show)  (2007);  Ga l le r ia  d ’Arte  Moderna  e  Contemporanea, 
Bergamo,  (so lo  show);  XIII  B iennale  Internaz ionale  d i  Scu ltura  d i  Carrara  (2008); 
Nomas Foundat ion,  Roma,  (so lo  show); T irana B iennia l  (2009).



SUL CORPO  ( 2 0 0 3 )
A B O U T  T H E  B O D Y  
p a r t  V I  o f  I L M I GL I O RE  DE I  MO NDI  PO S SI B IL I  

project  by ROBERTO CASTELLO and ALESSANDRA MORETTI

performers  ROBERTO  CASTELLO,  MASSIMILIANO  BARACHINI, 
ALESSANDRA  MORETTI,  STEFANO  QUESTORIO,   AMBRA 
SENATORE

l ive v ideo GIACOMO VERDE
organisat ion (2003/2004) SIMONA CAPPELLINI
product ion ALDES, TEMPS D’IMAGES – TEATRO DI ROMA
with the support  o f  Mibac  -  MINISTERIAL  DEPT.  for  Arts  and  Cultura l 

Act iv it ies  /  Performance  Art ,   REGIONE  TOSCANA   / 
Regional  System for Performance

length of  performance 30/40’  

>  the  1 s t  study  presented  at  “Radicondol i  Arte  Fest iva l  2005”  and  'F i lo  d 'Ar ianna  
fest iva l '  (BL) -  (ITA)
>  the  2 n d  s tudy:  29 t h ,  30 t h  October  2003,  'Cant iere  Workshop'  /  Temps  D'Images  
Fest iva l  -  Teatro  India,  Rome and 20 t h  December  2003,  Espace  Kelemenis  –  Ate l ier  
de l ’Of f ic ina,  Marse i l le  (FR) 

"Su l  corpo"  is  a  performance  of  tota l  improv isat ion.  I t ’s  a  jump  in  the  empt iness, 
made  with  the  on ly  cert i tude  of  a  shared  aesthet ic  approach:  the  wi l l  o f  modu late 
in  f ront  o f  the  publ ic ’s  eyes  a  show  wh ich  is  d i f ferent  each  t ime  and  the 
choreography of  wh ich comes from the same moment i t  is  performed.  
Symmetr ic  in  many  aspects  to  “In  movimento”,  i t  is  about  the  same argument  but 
f rom  an  oppos ite  po int  of  v iew:  i f  the  f irs t  is  the  resu lt  of  a  met icu lous  work  of  
author ia l  construct ion,  the  second  fo l lows  the  creat ion  of  meaning  and  forms  on ly 
start ing from a co l lect ive creat ive  wi l l .
Deta i ls  o f  the  act ion  f i lmed by  Giacomo Verde  are  s imultaneous ly  projected  onto  a 
screen. 

Donatel la Bertozzi – Balletto Oggi – December 2003
“(…)  One  of  the  rare  t imes  when  abso lute  improvisat ion  produces  a  moment  of 
pure,  perfect ly  enjoyab le  art .   Quite  interest ing  the  v ideo  intervent ions  rea l- t ime 
by G iacomo Verde,  creat ing a second extemporary p iece (…)”



DISPERSO ( 2 0 0 4 )
D I S P E R S E D
p a r t  V I I  o f  I L M IG L I O RE  DE I  MO NDI  PO SS I B IL I  

project  by ALDES

project ROBERTO  CASTELLO,  ALESSANDRA  MORETTI,  PAOLO 
ATZORI,   NICOLE  LEGHISSA,  AMBRA  SENATORE, 
STEFANO QUESTORIO

l ive v ideo PAOLO ATZORI
organisat ion (2004) SIMONA CAPPELLINI
product ion ALDES,  FABBRICA  EUROPA  FESTIVAL  2004, 

DRODESERA FESTIVAL 2004
with the support  o f Mibac MINISTERO per i  Ben i e le  Att iv ità  Cultura l i  / 

D ip.  Spettaco lo,   REGION  of  TUSCANY  /  Regional 
System for Performance

length of  performance approx.  1 h

>   the  1 s t  study:  18-20  May  2004,  Fabbr ica  Europa  Fest iva l  at  the  French  Inst itute 
in  F lorence 
>  the 2 n d  s tudy:  26-28 Ju ly  2004, Drodesera Fest iva l  2004, Sa la de l le  Mezze lune - 
Centra le  d i  F ies,  Dro (TN) 

"Disperso"  is  the  seventh  part  o f  “ I l  mig l iore  de i  mond i  poss ib i l i”,  a  project 
ent ire ly dedicated to  the representat ion of  the present .
In  th is  chapter  we  wanted to  p lay with  the  form of  performance  by abandoning the 
not ion  that  performers  are  l imited  to  the ir  ro le  o f  performing  and  the  aud ience 
bound  to  the ir  pass ive  pos it ion  of  witness.  Instead,  ‘D isperso ’,  assumes  a 
mal leab le  st ructure  that  lends  itse l f  to  exp lor ing  and  record ing  the  present .  I t 
funct ions  as  a  net  to  co l lect  micro-documents  and  archeo log ica l  t races  of  the  here 
and  now.  What  everyday  hab it  renders  transparent ,  obvious,  bana l  and 
ins ign i f icant ,  "Disperso"  seeks  to  expose,  document  and  record.  The  audience 
become both  the  subject  and  the  co-authors  o f  the  performance,  an imat ing  it  into 
ex istence  with  the ir  co l laborat ion.  As  they  leave  s igns,  images,  words  and 
movements,  they  create  a  co l lect ive  work  of  art ,  a  f resco  of  the  present  painted 
by the ir  part ic ipat ion.

E. Ste.  -  Trentino- 30 Luglio 2004
(…)  Caste l lo  goes  for  technology  too  at  Centra le  F ies  2004,  but  he  manages  to 
g ive  a  l i t t le  lesson  on  how  it  can  be  made  to  serve  content .  (…)  Unl ike  real i ty  
shows  with  the ir  voyeur ist ic ,  uncr it ica l  s t ream  of  rea l i ty,  “Disperso”  invites 
observers  to  take  a  fragment  of  the ir  l ives  and  ref lect  on  it ,  ask ing  themse lves 
why  they  chose  that  spec if ic  part  o f  themse lves  at  th is  part icu lar  t ime  and  p lace,  
or  even to d iscover an unknown part  o f  themselves.

Paola Rosà -  L’Adige -  28 July,  2004
“(…)  Theoret ica l  re ferences  feature  as  st rongly  as  the  everyday,  rang ing  from 
Joseph Beuys  to  D’Eusanio,  f rom Le ibn itz  to  B ig  Brother.  But  in  contrast  with other 
works  of  i ts  k ind,  “D isperso”  rests  so l id ly  on  a  path  the  Tuscany-based 
P iedmontese  choreographer  has  gone  down  knowing ly,  hot  on  the  tra i l  of 
contemporaneity.  Caste l lo  manages  to  co l lect  without  removing,  to  revea l  rather 
than  to  st r ip.  He  balances  the  harshness  of  a  present  stunned  by  vortexes  of  fa lse 
communicat ion  with  a  f reshness  of  attent ion  that  in  record ing  chaos  and  fear, 
van ity  and  modesty,  g ives  images  and  words  the  f leet ing  contours  o f  t rans ience. 
Just  l ike  the  pr ints  the  spectators  leave  on  the  sand  upon  enter ing  -  the  same 
they are forced to  step on as they exit  the room.”

Luca Bucciarell i  -  Whipart online -  29 June,  2004 
“(…)  A  performance  that  invest igates  modern-day  ident ity,  a  whol ly  personal 
‘ journey’  into  the  se lf  and  the  co l lect ive  sp ir i t .  Despite  the  absence  of  any  rea l 
pre-establ ished  thread,  anyone  taking  part  in  th is  exper ience  wi l l  use  the ir  own 
resources of  imaginat ion to  draw meaning from the modern idea of  the art  form.



NEL DISASTRO ( 2 0 0 9 )
I N  T H E  D I S A S T E R
p a r t  V I I I  o f  I L M I G L IO RE  DE I  MO NDI  P O SS I B I L I  

project  by ROBERTO CASTELLO

d irect ion and choreography ROBERTO CASTELLO
interpreters/so lo-p ieces ROBERTO  CASTELLO,  CATERINA  BASSO,  CLAUDIA 

CATARZI,  ALESSANDRA  MORETTI,  MARIANO  NIEDDU, 
STEFANO  QUESTORIO,  AMBRA  SENATORE/BARBARA 
TOMA

mus ic Var ious art is ts
v ideo and texts ALDES
l ight ing project GIANNI POLLINI
costumes GIULIA RONCUCCI
product ion ALDES and SPAM!
with the support  o f  Mibac  -  MINISTERIAL  DEPT.  for  Arts  and  Cultura l 

Act iv it ies  /  Performance  Art ,   REGIONE  TOSCANA   / 
Regional  System  for  Performance,  Fondazione  Monte 
Dei  Pasch i  d i  S iena,  Provinc ia  d i  Lucca,  Comune  d i 
Capannor i

durat ion:  1h,  30 minutes

> f i rst  presentat ion:  19 October 2008, “è nato SPAM!”,  c/o Teatro comunale de i  
Rass icurat i  at  Montecar lo  (LU) -  ITA
> premiere: 12 November 2009, Fest iva l  Era – Rassegna Era Danza,  Teatro Era d i  
Pontedera  (PI) -  ITA

“Nel  d isastro”  (In  the  d isaster)  is  the  e ight  chapter  of  “I l  mig l io re  de i  mond i  
poss ib i l i”  (The  best  o f  the  poss ib le  wor lds),  the  one  reserved  to  the  ind iv iduals ' 
l ives.  Here  comes the  t i t le .  It  is  a  chora l  performance  that  through the  dance,  the 
vo ice  and  the  word  g ives  l i fe  to  a  surreal  and  grotesque  representat ion  of  the 
ind iv idua l 's  tragedy  and  of  the  co l lect ive  d isaster  of  a  Country  in  a  bewilder ing 
moment .
With  a  crue l  se l f- irony  “Ne l  d isastro”  scof fs  about   the  pha l locentr ism  of  the 
present  t imes.  Through  a  dev ice  of  ampl i f icat ion  of  autobiograph ica l  deta i ls  and 
revea led  int imacy,  the  performers  g ive  l i fe   to  anx iet ies,  uneas iness,  f rag i l i t ies ,  
weaknesses,  des ires,  inadequac ies,  pain and  neuros is .
A sharp ref lect ion on the sense of  contemporary l iv ing,  s t ructured in  a sequence of 
so los spaced out  by short  co l lect ive  scenes.

Andrea Porcheddu – Delteatro – November 26 t h  2009
“Should  we  f ind  an  image,  a  symbol,  an  object  ab le  to  represent  at  i ts  best  these 
dark  years  o f  “ce lodur is t i” (1)  and  care less  peop le,  of  soc ia l  c l imbers  and 
fraudsters,  o f  rac ists  and  goons,  o f  coca ine  addicts  and  trans,  o f  arrogant  and 
vu lgar  peop le,  there  are  no  doubts:  what  better  than  the  “d ick”  may  embody  and 
represent  th is  s ituat ion at  i ts  best?
For  Roberto  Caste l lo,  who  introduced  at  Teatro  Era  in  Potedera  (P isa)  the  new 
chapter of  “The  best  o f  the poss ib le  wor lds”,  we l ive  “In the  d isaster”  -  t i t le  o f  the 
work.  I t  is  a  genera l ized  and  confus ing  d isaster,  incontrovert ib le  and  tota l iz ing:  a 
d isaster  that  r ight  in  the  “d ick”  f inds  i ts  representat ion,  s ince  we  are  cross ing  a 
“ fucking” moment,  and too often we l ive a “ fuck ing” l i fe .  
Th is  is  what  Caste l lo  h imself  speaks about ,  with sharp irony.. .  ( . . . )

1)  in  the  1980 ' s  the  Nor thern  League ,  led  by  Umber to  Boss i ,  had  a  ce lebra ted  s l ogan 
“The  League  got  a  hard  on”  used  aga inst  the i r  adversary.  That ' s  where  “ce l odur i smo” 
comes  f rom.

Tommaso Chimenti  -  Hystrio -  Jan/Mar 2010
(. . . )  A  desperate,  exasperated,  t roub led  pop  comedy  that  laughs  about  common 
fa i l ings  and  that  chasm  crossed  in  a  constant  state  o f  defeat  and  loss  of  ident ity 
and  se lf- respect  because  the  model  to  l ive  up  to  and  match  is  that  o f  the 
superhero.
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CHOREOGRAPHIES  for  "VIENI  VIA  CON  ME",  tv  programme  by/with  FABIO  FAZIO 
and ROBERTO SAVIANO -  Mondays,  November 2010/RAI 3

project  by ROBERTO CASTELLO

in  co l laborat ion (and with) MICHELE ABBONDANZA,  ALESSANDRO BERNARDESCHI,  
ANTONELLA  BERTONI,  RAFFAELLA GIORDANO, GIORGIO 
ROSSI,  CATERINA  SAGNA,  BIAGIO  CARAVANO,  FABIO  
CICCALÈ,  SILVIA  GRIBAUDI,  ALESSANDRA  MORETTI,  
STEFANO QUESTORIO, ALDO RENDINA, AMBRA 
SENATORE

and with CATERINA  BASSO,  SILVIA  BERTI,  LUCA  CAMPANELLA,  
ELISA  CAPECCHI,  CLAUDIA  CATARZI,  SARA  CATELLANI, 
LUISA CONTESSA, VALENTINA MOAR, MARIANO 
NIEDDU,  FABIO  PAGANO,  STEFANIA  ROSSETTI,  IRENE  
RUSSOLILLO,  SARA  SIMEONI,  LUCA  TOMAO,  IRENE  
URATI

ass is tant  ILARIA LANDI
product ion co-ord inat ion STEFANIA DONNINI
mus ic 'V ien i  v ia  con  me'  by  PAOLO  CONTE  arrangement  by  

DANIELE DI GREGORIO
costumes ESTER MARCOVECCHIO (RAI/ENDEMOL)
product ion ALDES / RAI-ENDEMOL
with the support  o f MINISTERO  per  i  Ben i  e  le  Att iv ità  Cu ltura l i  /  D ip. 

Spettaco lo,  REGIONE  TOSCANA/Sistema  Regionale 
de l lo  Spettaco lo,  Fondazione  Monte  De i  Pasch i  d i 
S iena,  Provinc ia  d i  Lucca

In  the  product ion  h is tory  of  the  company  th is  te lev is ion  exper ience,  ent it led 
“Sfav i l lante”  (Spark l ing),  forms  the  n inth  part  of  The  Best  o f  Poss ib le  Wor lds  and 
is  the  f ina l  p iece  to  be  done  in  performance  format  -  the  project  wi l l  come  to  a  
c lose with  a pub l icat ion.
Whereas  in  2002 Part  one,  “La  Forma de l le  cose”  (The  Shape  of  Th ings  -  winner  o f 
the  2002 UBU Pr ize),  began with some sad zapp ing in  f ront  o f  a  TV screen, now,  in 
an  odd  symmetry  of  fate,  the  company  has  ended  up  g iv ing  shape  to  the  chaos 
from beh ind that  same screen.

Marinella Guatterini  -  IL Sole 24ORE - 23 November 2010
“Not  on ly  post-po l i t ics .  At  “V ien i  v ia con me” ant i-b imbo contemporary dance ho lds 
the  f loor”.  “Mama RAI  has  (near ly)  a lways  favoured  convent iona l  dance.  Suddenly, 
“V ien i  v ia  con  me”  has  swept  dance  ha l l  rust  and  dance  ch ick  c l ichés  away  by 
opening  its  ranks  to  the  “eterna l ly  exc luded”:  contemporary  dance  choreographers 
and  performers.  A  decades-awaited  Copern ican  revo lut ion,  a  smart  move  by  the 
show’s  authors  u lt imate ly  pu l led  of f  by  them:  the  performers  and  creators.  Who 
apparent ly  have  notched  up  the  h ighest  aud ience  share  of  the  Faz io  Sav iano 
format  thus  far.  Add  to  that  a l l  the  v is itors  to  the  Compagn ia  A ldes  webs ite  o f 
Roberto  Caste l lo,  who gu ided  the  TV appearances,  and the  aud ience  becomes  t ru ly 
immense.  Caste l lo  has  been generous,  ca l l ing  on former  and recent  co l leagues  and 
fr iends.  A l l  w ith r ich curr icu la  -  they shouldn ’ t  be forgotten by RAI when “V ien i  v ia 
con  me”  [Come  away  with  me  -  ndt]  real ly  has  gone  away  (. . . ) .  A l l  o f  them  are 
st i l l  on  the  crest  of  the  wave,  yet  a lways  with  that  f rustrat ing  hero ism  of  I ta l ian 
art is ts  “o f  the  body”,  pract ica l ly  forgotten  by  pub l ic  fund ing  and  even  depr ived  of 
the  bas ic  media  v is ib i l i ty  and profess iona l  recognisabi l i ty  they  more  than deserve.  
(…)  There  is  a  rare  invent iveness  both  in  the  costumes  and  in  camerawork  that  is 
carefu l  to  p ick  up  on  body  deta i ls:  f rom  faces  r ight  down  to  feet .  P lenty  of 
innovat ion  combined  with  nods  to  t rad it ion,  such  as  the  group  ‘à  la  Kantor ’ 
advanc ing  downstage  -  again  in  the  22  November  episode  -  and  then  one  b ig, 
unbr id led,  up-c lose  and  impeccab ly  profess iona l  group  ef fort  keep  the  v iewer 
g lued to the screen. Hard  to  dare zap.  (…)


