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SCENE DA UN MATRIMONIO ( 2 0 0 8 )
S C E N E S  F R O M  A  W E D D I N G
 

project  by ROBERTO CASTELLO

in co l laborat ion  with ALESSANDRA  MORETTI,  MARIANO  NIEDDU, 
STEFANO QUESTORIO, AMBRA SENATORE

choreography COLLETTIVA
interpreters  ROBERTO  CASTELLO,  ALESSANDRA  MORETTI, 

MARIANO  NIEDDU/STEFANO  QUESTORIO/AMBRA 
SENATORE

music Var ious art is ts
costumes ALDES
organizat ion SARA PANATTONI
product ion ALDES,  in  co l laborat ion  with  the  Danza  Urbana 

fest iva l  (BO) and Urban Bodies  (GE)
with the support  o f MIBAC – MINISTERIAL DEPT.  for  Arts  and 

Cul tura l  Act iv i t ies  /   Performance Art ,  REGION of 
TUSCANY / Regional  System for  Performance 
Arts

current  durat ion: 45 minutes

>  debuts:  9  September,  Fest iva l  Danza  Urbana  Bo logna  and  21  September 
'08 at  the 'Urban Bodies Fina le  L .

A  br ide,  a  groom,  and  a  th ird  f igure  dur ing  a  wedding  ce lebrat ion;  a 
suspended  moment  between  two  l ives  that  leads  to  dangerous  s ituat ions  o f 
ba lance  and  a lso  to  unrestra ined  party ing.  A  smiley  and  no isy 
c inematographic  narrat ion  through  scenes  susta ined  by  Tz igane-gypsy  music 
which  pays  homage  to  the  musica l  t rad it ions  o f  a  cu lture  that  t ru ly  knows 
how  to  ce lebrate;  a  populat ion  that  is  more  than  ever  defamed  and 
mistrusted,  perhaps  because,  contrary  to  our  western  ways,  they  seem  not 
to  ab ide  by  convict ions  that  the  t rue  goal  in  l i fe  is  to  accumulate  use less 
tr i f les  and tr inkets .   
A  p layfu l  p iece,  with  workings  that  can  be  adapted  to  any  type  of  s ituat ion 
or urban space.

You  are  kindly  asked  not  to  use  the  fol lowing  text  as  material  for 
press  releases:  
A  couple  o f  newlyweds  wear ing  tennis  shoes,  fo l lowed  by  a  st range 
ind iv idual,  qu ick ly  gets  o f  the  bus,  o f fer ing  g lasses  o f  champagne  to  the 
crowd  that  has  gathered  at  the  bus  stop  and  invites  them  to  move  on 
through the c ity ’s  st reets .  The cheers  and toasts  cont inue unt i l  the br ide  and 
groom  freeze  into  statuesque  stances,  not  pos ing  for  the  f lash  of 
photographers,  but  to  become statues  that  are  mal leab le  to  the  hands  of  the 
theatr ica l  th ird  f igure.  From here  on  he  manipu lates,  d irects ,  and  p lays  with 
them  in  a  ser ies  of  funny  skits ,  which  can  be  both  grotesque  and  poet ic  at 
the  same  t ime.  Ef fect ive ly  mix ing  humour  and  irony-  der is ion  is  concealed 
beneath  ve i ls  of  s incer ity,  and  ser iousness  becomes  sp ir i ted.  Th is  wi ld  and 
ro l l ing  wedding  ce lebrat ion  inevitab ly  leads  to  a  constant  conceptual  sh i f t ing 
and  a  provocat ive  re-def in it ion  o f  spaces  that  are  concurrent ly  personal  and 
publ ic ,  urban and theatr ica l.  A lessandra  Moret t i ,  Mar iano  Nieddu and Roberto 
Caste l lo  act  as  the mirrors  and car icatures o f  what  is  human, of fer ing  images 
that  seem  l ike  c inema,  go ing  from  Balkan  fest ive  atmospheres  to  more 
d isconcert ing  d ispos it ions,  however remain ing  de l ight fu l.



NEL DISASTRO ( 2 0 0 8 )
I N  T H E  D I S A S T E R
s tu d ie s  f o r  pa r t  V I I I  o f  I L  M IG L IO RE  DE I  MO NDI  PO SS I B IL I  

project  by: ROBERTO CASTELLO

direct ion and choreography ROBERTO CASTELLO
interpreters/so lo-p ieces ALESSANDRA  MORETTI,  STEFANO  QUESTORIO, 

AMBRA SENATORE, ROBERTO CASTELLO
music Var ious art is ts
v ideo and l ights ROBERTO CASTELLO
texts  and sub-t it les    ALDES
costumes ALDES
organizat ion          SARA PANATTONI
product ion ALDES and SPAM!
with the support  o f  MINISTERIAL  DEPT.  for  Arts  and  Cultura l 

Act iv it ies  /   Performance Art ,  
REGION of  TUSCANY

durat ion:  approx 40 minutes.

> f i rs t  presentat ion: 19 October 2008, together with SPAM!,  c/o Teatro 
comunale dei  Rass icurat i  at  Montecar lo  (LU)

Col lect ion  of  so lo-performance/portra its  for  the  longstanding  interpreters  o f 
the company.  
Certa in  studies  deve loped in  2008.  

“Nel  d isastro”  ( In  the  d isaster)  is  the  e ighth  chapter  of  the  “mig l iore  de i 
mondi  poss ib i l i”  (The  best  o f  a l l  poss ib le  wor lds),  which  is  dedicated  to 
‘subject iv ity ’ .  The  t i t le  is  intended  iron ica l ly,  up  to  a  certa in  po int .  In  f ront 
o f  the  mirror,  we  can  come  to  exis tent ia l  and  even  merc i less  terms  with 
ourse lves;  and  to  te l l  our  s tor ies  with  open  lev ity  becomes  the  too l  by  which 
th is  chapter  at tempts  a  representat ion  of  the  present  moment,  in  keeping 
with the under l in ing  assumpt ion of  the “best…wor lds”  project .  
The  work  is  based  on  the  company’s  longstanding  interpreters ’  ab i l i t ies  and 
the ir  capabi l i ty  to  prec ise ly  execute  dance  scores  that  requ ire  extreme  and 
exact  gestures,  whi le  mainta in ing  a  strong  contro l  o f  the ir  interpret ive 
tones,  both vocal  and gestura l.  
The  overa l l  s t ructure  o f  the  work  presents  a  sequence  of  so lo  performances, 
which  are  intercropped  with  short  group  scenes,  deve loped  and  taken  from 
certa in  pecu l iar i t ies  and  character  t ra its  o f  the  interpreters:  anxiety, 
sadness,  rest lessness,  lass itude,  etc .  a l l  put  together  with  a  detached  se lf-
irony.  



IL DUCA DELLE PRUGNE ( 2 0 0 7 )

Varietà del piacere
T H E  D U K E  O F  P R U N E S ,  V A R I E T Y  S H O W  O F  P L E A S U R E

project  by ROBERTO CASTELLO

direct ion and choreography ROBERTO CASTELLO
in co l laborat ion  with  ALESSANDRA MORETTI,  STEFANO QUESTORIO
music  STEFANO GIANNOTTI,  VARIOUS
l ight ing  project GIANNI POLLINI
video ALDES
performers CATERINA BASSO, SILVIA BERTI,  CLAUDIA 

CATARZI,  CRISTIAN, CERRUTO, BEATRICE 
CEVOLANI,  SARA DAL CORSO, ALESSANDRA 
MORETTI,  MARIANO NIEDDU, TOMMASO PARISI,  
STEFANO QUESTORIO, AMBRA SENATORE, 
ROMINA UGUZZONI,  IRENE VECCHIO

technica l  d irect ion ANDREA GIULIANI
video ALDES 
costumes in co l laboraz ione con ROSE E SASSI d i  

ALESSANDRA MARCHI
stage-set  bu i lder ANDREA NATALINI
organisat ion SARA PANATTONI
press o f f ice ELIANA AMADIO
product ion ALDES, SANTARCANGELO '07 Internat ional  

Fest iva l  o f  the Arts ,  Centra le  FIES, 
L 'ARBORETO - TEATRO DIMORA di  Mondaino,  
IL  GRUPPO LIBERO -  Teatro San Mart ino 

with the support  o f Mibac  MINISTERO per  i  Ben i  e  le  At t iv ità  
Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE TOSCANA /  
S is tema Regionale  de l lo  Spettaco lo

length of  performance 2h

>  debut:  11  e  12  Ju ly  2007,  Teatro  Dimora  d i  Mondaino,  15  Ju ly  2007, 
Pa lestra  ITC1,  SANTARCANGELO  '07  Internat ional  Fest iva l  of  the  Arts 
(R imin i)

It  does  not  happen  often  to  see  a  show  which  a l lows  the  audience  to 
abandon  itse l f  to  the  p leasure  o f  the  senses,  where  spectators  are  cuddled 
and  enterta ined  by  seduct ive  men  and  women  who  are  ready  to  sat is fy  the ir 
every des ire.
Th is  can happen at  “Duca de l le  Prugne”
(evening at t ire  is  advised)

Lo Spettatore -  Nico la  Zuccher in i  -  27  agosto 2007
“ . . .a  surp r i s ing  per formance  that  uses  the  too ls  o f  showroom  ente rta inment  to  c reate 
a  fu l l y  theat r i ca l  event…  ( . . . )  The  aud ience  enthus ias t i ca l l y  adheres  to  the  hedon is t 
dec la ra t ions  launched  f rom  the  s tage  aga inst  the  dominance  and  cont ro l s  o f  money 
and  possess ion… 
Th is  work  seems  to  have  p i cked  up  on  the  w idespread ,  ongo ing  changes  in  the 
customs  and  ways  o f  at tend ing  theat re  per formances  ( . . . ) .  Ea t ing  mea ls  and  hav ing 
d r inks  dur ing  the  show,  in te ract ing  (even  phys ica l l y )  w i th  the  actors ,  and 
part i c ipa t ing  in  the  af te r -show  dur ing  the  per formance ,  a re  no  longer  a  nove l ty . 
However ,  the  mer i t  o f  th i s  p iece  i s  in  i t s  capac i ty  to  t rans form  these  new  customs  in 
theat re  (…) ,  f rom  the  unheard  o f  eccent r i c i t i e s  that  they  once  were ,  in to  the  ve ry 
substance  o f  the  spectac le  and  eventua l ly  the  ent i re  even ing .  In  f ind ing  an 
immed ia te  comprehens ion  and  apprec ia t ion  in  an  aud ience  that  has  g rown 
accustomed  to  th i s  t ype  o f  th ing ,  the  theat re  g roup  has  found  that  the  specta tors 
tend  to  o f ten  des i re  more  o f  i t .  The  ta lent  o f  the  actors  i s  not  on ly  man i fes ted  in 
the i r  c reat ion  o f  the  event ,  but  a l so  in  the i r  capab i l i t y  o f  b r ing ing  i t  t o  s tage;  in 
us ing  good  tas te ,  l i ghtness  o f  humour  and  compos i t i ona l  re f inement ,  they  are  never 
vu lgar  or  in te l l e c tua l ly  heavy.  There  a re  a l so  the  sk i l l s  o f  the  in te rp re te rs  who 
read i ly  p rov ide  a  pos i t i ve  charge  in  respond ing  to  the  needs  o f  a  var iab le  and 
p ress ing  score .  –Cer ta in ly  an  exper ience ,  not  to  be  missed .”   



RACCONTA ( 2 0 0 6 )
N A R R A T E S
pa r t  I I I  o f  I L  M I GL I O RE  DE I  MO NDI  P OS S IB I L I  

project  by ROBERTO CASTELLO

direct ion ROBERTO  CASTELLO,  ALESSANDRA  MORETTI,  
STEFANO QUESTORIO, AMBRA SENATORE

performers  ROBERTO  CASTELLO,  ALESSANDRA  MORETTI, 
STEFANO  QUESTORIO,  AMBRA  SENATORE/ANNA 
RISPOLI

playwr ight in  co l laborat ion  with  FRANCESCO NICCOLINI
or ig ina l  mus ic MASSIMILIANO BARACHINI
sound ef fects FABIO VIANA
video and costumes ALDES
organisat ion SARA PANATTONI
product ion ALDES,  SANTARCANGELO FESTIVAL 2006
with the support  o f Mibac  MINISTERO per  i  Ben i  e  le  At t iv ità  

Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE TOSCANA /  
S is tema Regionale  de l lo  Spettaco lo

length of  performance 1h

> the 1 s t  s tudy:  4 t hJu ly 2002, Fest iva l  Inequi l ibr io  o f  Cast ig l ionce l lo  (LI)
>  the  2 n d  s tudy:  November  2005,  Centro  d i  aggregaz ione  Soc ia le ,  Lanuse i 
(NU)
>  debut:  13-14-15  Ju ly  2006,  Santarcangelo  Fest iva l  2006,  Fabbr ica-
Gambetto la; 7 December 2006, Teatro San Mart ino,  Bo logna

L ike  the  rest  of  “The  Best  o f  A l l  Poss ib le  Wor lds” ,  “Racconta” ,  the  th ird  work 
in  the  ten-part  ser ies  a lso  port rays  the  present ,  th is  t ime  by  descr ib ing  the 
dai ly  l i fe  o f  a couple  and the  people  who orb it  around them. Each  segment  o f 
“The  Best  o f  A l l  Poss ib le  Wor lds”  is  centred  around  a  dominant  l ingu ist ic 
e lement  and  in  “Racconta”  speech  is  l inked  to  gesture,  sound  and  images  in 
the  quest  for  a  form that  can  integrate  the  d i f ferent  l ingu ist ic  p lanes  enough 
to  render obso lete any cr it ica l  in terpretat ions based on the assumpt ions such 
p lanes are governed by.  

Massimo Marino – Hystrio n.4 – Oct./Dec. 2006
“(…) A recount of every day life that is brimming, mixed up, ready to expose the void of  words 
and an acceleration of images on screens, like in a slot-machine,  where the imagination of day 
to  day  life  is  played  with  expressionless  faces,  demonstrations,  signs,  flaking  walls,  as  the 
various  findings  of  our  world.  Roberto  Castello  and  his  talented  company  bring  to  stage  an 
immobile  story  or  a  photograph  that  tends  to  free  itself  from  the  pose  without  succeeding; 
overexposed or burned in certain parts, an icon of every-day life invaded by a void, one that is 
incapable  of  holding  back  the  confusion  of  words,  signs  and  senses…  Life  runs  like  a  poorly 
exposed film reel in this rigorous, ironic fresco of impotencies. (…)”

Giorgio Sebastiano Brizio for Terzoocchio n.121 – 2006
“(…)… and  among  the  many  attempts  at  a  new style  narrative  that  confirm  the  affirmation  of 
themes in the work of  new companies,  this  is  certainly  a work that can be set  among pearls  - 
“Racconta.  Prima tappa” (Story telling – First  step),  a project  by Roberto Castello for Fabbrica 
at  Gambettola  in  the  Santarcangelo  Review’06.  Sixty  minutes  of  direct  action  mixed  in  with 
mimetic  stops  of  commonplace  phrases  and  danced  gesture  in  the  commonplaceness  of  their 
prosaic  development,  which  transform  Castello  and  company  into  story-tellers,  dancers 
equipped with words that  are  as fragmented as acute corporeal  down-times in human contrast 
with  the  socio-political  incidents  that  run  uninterrupted  on  two  video  screens.  (…)  In  this 
“Racconta”,  the  idea  develops  fluidly  in  a  story  between  the  living  and  a  static  fixture,  both 
refined and minimalist (…)”

Giorgia Sinicorni – Ateatro.it – July 2006
"(…) ... Roberto Castello’s Racconta, constructs a radiograph of domestic situations. A sequence 
of everyday movements that freezes into immobility,  revealing not only the plasticity of bodies 
on stage, but  also  the subtle  irony  that  inhabits  them. Moving  ideally to the polar  opposite  of 
virtuosity,  the  eye  of  the  choreographer  fathoms  ordinary  gesture  and  word  to  fit  them  into 
almost cinematographic arrangements. The result is both gentle and rigorous at the same time. 
A return back home, in a certain sense, but in an aquarium-house, in which the dynamic among 
individuals is deconstructed, allowing for the plastic  and spatial  weaving that supports them to 
emerge. (…)”

Antonella Lamparelli – Flashteatro – July 2006
"(…)  The  boundaries  between  improvisation  and  pre-meditation  in  this  show  are  very  subtle, 
and  the  praise  to  be  given  to  these  actors  is  probably  for  their  accomplishment  of  this.  The 
debut of a growing organism in evolution -gifted with life- and for this reason, highly theatrical 
in the fullest sense of the word. A very interesting formal experiment, and great skill in dealing 
with themes such as “happiness”  (the true unknown),  which blossom in a subtle yet sometimes 
dazzling way, yet never pedantic.



STANZE  ( 2 0 0 5 / 2 0 0 6 )
R O O M S

project  by ALDES

choreography COLLECTIVE
performers VALENTINA  BULDRINI,  ROBERTO  CASTELLO, 

ALESSANDRA  MORETTI,  STEFANO  QUESTORIO, 
AMBRA SENATORE

l ive  v ideo GIACOMO VERDE
music SINISTRI,  TU M’,  VARIOUS
l ight ing  project ROBERTO CASTELLO
costumes ALDES
organisat ion SARA PANATTONI
product ion ALDES
with the support  o f Mibac  MINISTERO per  i  Ben i  e  le  At t iv ità  

Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE TOSCANA /  
S is tema Regionale  de l lo  Spettaco lo

length of  performance 1h

> f i rs t  presentat ion: 16 Apr i l  2005, Teatro S.  Mart ino,  Povegl iano (VR)
> debut: 26 October 2005, V ie  fest iva l ,  Teatro de l le  Passion i ,  Modena

Stanze”  is  a  work  des igned  for  a l l  k inds  o f  spaces  and  inc ludes  dances  f rom 
a var iety  o f  the Company’s  peformances.
It  is  a  cross-sect ion  of  smal l  works  created  between  2003  and  2005,  works 
stemming  from the  idea  of  choreography  as  a  p last ic  art  and  therefore  us ing 
bodies  to  g ive  shape  to  ideas,  without  ever  creat ing  p lots  or  cons ider ing 
enterta inment  to  be  a  f ina l  goal.  They  are  o ften-amusing  and  absurd  mobi le 
scu lptures  which  p lay  havoc  with  the  percept ion  of  t ime  and  appear  as 
though they cou ld  go on forever.  

Roberta  Sanna –  La  Nuova  Cagl iar i  –  October  16 t h  2006
“ (…)  The  act ions  that  f o l low  one  another  on  a  s tage  s t r ipped  bare  o f  s tage-sets  and 
cur ta ins  do  not  look  to  a  beg inn ing  or  an  end ,  but  everyth ing  happens  in  the 
mean ing fu l  moments  o f  meanwhi le  and  dur ing .  (…)  The  i rony  o f  th i s  undoubted ly 
debunks,  or  e l se  i t  comes  c lose  to  a  gag .  For  ins tance ,  there  i s  a  sequence  w i th  a 
s low-mot ion  wedd ing  coup le  who  are  undressed  and  r id i cu led  by  an  i conoc las t  f rom 
another  d imens ion  who  in te rvenes  in  another  tempo  to  mix  up  the i r  garments  and 
pos i t ions .  The  inane  repet i t ion  o f  poses ,  express i ons  o f  g lamour ,  postures  o f  pub l i c i t y 
and  g reat  gr imaces  a l l  invo lve  the  specta tor  in  an  in t imate  im i ta t ion ,  under  the 
press ing  change  o f  rad io  s ta t ion  s ta t i c ;  or  e l se  the re  i s  an  immob i l i t y  tha t  a l t ernates 
d i rec t ly  w i th  sudden re lease  movements .  (…)"

Daniela  Bruna Adami  –  Arena d i  Verona  –  Apr i l  20,  2005
“ (…)  an  unprecedented  dance- theat re  work  w i th  t ime  as  i t s  theme.
(…)  they  are  l i ke  rooms  where  the  act ions  o f  the  per formers  a re  measured  (and 
somet imes  crushed)  by  the  cogwhee ls  o f  t ime.
(…)  Stanze  …  was  p resented  as  an  exper imenta l  se lec t ion  o f  works  f rom  the 
Company ’ s  reperto i re…,  to  form  a  new  theat r i ca l  t a le  made  o f  ep isodes,  l i ke  a  home 
mov ie .  The  f ine ,  i ron i ca l  open ing  sequence  i s  taken  f rom  Non  ama  i l  ne ro  and 
port rays  newleyweds  in  s low  mot ion  gradua l ly  coming  more  and  more  undone ,  wh i le 
o ther  sequences  are  new works  taken  f rom stud ies .  The  rooms  do not  f o l low  a  spec i f i c 
thread  o f  log i c ,  but  share  a  s t rong  i ron ica l  f l avour .       
(…)  movement  capab le  o f  chang ing  mood  and  speed ,  o f  s low ing  down  to  the  po in t  o f 
s topp ing  and  o f  f ine- tun ing  the  deta i l s  that  make  the  d i f fe rence .
(…)  more  than we l l -deserved  app lause  for  the  per formers .



IN MOVIMENTO ( 2 0 0 3 / 2 0 0 5 )
I N  M O V E M E N T  
pa r t  I I  o f  I L  M I G L I O RE  DEI  MO NDI  P OS S IB I L I  

project  by ROBERTO CASTELLO and ALESSANDRA MORETTI

choreography ROBERTO CASTELLO
performers  ROBERTO  CASTELLO,  MASSIMILIANO  BARACHINI, 

ALESSANDRA  MORETTI,  STEFANO  QUESTORIO, 
GABRIELLA  SECCHI/CATERINA  BASSO,  AMBRA 
SENATORE

music TU M’,  VARIOUS
l ight ing  project ALDES (GIANNI POLLINI/debut  2003)
video ALDES
costumes ALDES, ROSE E SASSI d i  ALESSANDRA MARCHI
organisat ion SARA PANATTONI
product ion ALDES,  TEMPS  D’IMAGES  –  TEATRO  DI  ROMA, 

ARMUNIA-FESTIVAL  COSTA  DEGLI  ETRUSCHI,  LA 
BIENNALE DI VENEZIA

with the support  o f Mibac  MINISTERO per  i  Ben i  e  le  At t iv ità  
Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE TOSCANA /  
S is tema Regionale  de l lo  Spettaco lo

length of  performance 1h

> the 1 s t  s tudy:  May 2002, B iennale d i  Venezia for  “So lomen”
> the 2 n d  study:  4 t hJu ly 2002, Fest iva l  Inequi l ibr io  o f  Cast ig l ionce l lo  (LI)  
>  preview  performance:  11  October  2003,  'TUSCAN  DANCE  IN  MOVEMENT'  
fest iva l ,  John Jay Co l lege Theatre,  New York (U.S.A.)
> debut  performance:  29-30  October  2003,  Temps  D'Images  Fest iva l ,  Teatro 
India,  Rome
> vers ion  revised  in  2005:  28,  29,  30  Apr i l ,  Teatro  Del le  Pass ion i ,  Modena  –  
Teatro S.  Mart ino,  Bo logna

In  Movimento"  is  a  dry  re f lect ion  on  choreography,  a  st r ic t ly  formal  work 
that  p lays  on  the  semant ic  impl icat ions  o f  movement,  a  scu lptura l  p ièce 
based  on  the  unpredictab le  meanings  that  the  forms  of  bodies  take  on 
dur ing change.  S ix  dancers  occupy a  stage l i t  on ly  by white  l ights ,  g iv ing  l i fe 
to  en igmat ic  tab leux,  each marked by a letter  o f  the a lphabet .  

A.D’agost ino – Daemonmagazine. i t  –apri l  2005
" (…)  The  supermen  mov ing  on  the  s tage  are  tough  and  nervous  and  w i thout  any 
reassur i ng  sense  o f  sav ing  anyth ing .  They  move  exact ly  and  present ly ,  somet imes 
se r ious  up  to  anx ie ty  somet imes  so  funny  to  tear  up  laughs  to  the  pub l i c .  (…)  Very 
good  the  per formers  and  de f in i t e ly  re levant  the  path  that  Rober to  Caste l lo  and 
A lessandra  Moret t i  have  been  t ry ing  to  mark  for  years  in  keep ing  on  the  s tud ies 
about  “ I l  m ig l io re  de i  mond i  poss ib i l i ” ,  tha t  brought  them  to  w in  the  UBU  in  2003 
w i th  the  f i r s t   s tage  o f  the  work  (…) .  Am  innovat ing  and  t rash  research,  in  wh ich  the 
contaminat ion  w i th  other  languages  ( i .e .  v ideoar t )  succeeds  w i th  no  compuls i on  or 
tear ,  f ind ing  the  way o f  surp r i s ing  the  pub l i c . "

Carmel i ta  Cel i  –  La  S ic i l ia  –  9 t h  December  2003
" (…)  The  ‘best  poss ib le  wor ld ’  evoked ,  wh ich  a l so  g ives  name  to  the  t r i l ogy  “ In 
mov imento”  be longs  to ,  i s  i ron i ca l  and  undoubted ly  meant  to  p rovoke .  (…)  “The  best 
poss ib le  wor ld ”  i s  rea l ly  a  Met ropo l i s  taken  apar t  l i ke  these  scraps  o f  movement  f i xed 
forever ,  a  zoo  o f  human  mach ines ,  a  future  s ideshow  where  a l l ,  supermen  and 
secre tar ies  a l i ke ,  a re  g rounded  t rapeze  ar t i s t s  ra i s ing  the i r  a rms  –  tadaaa  –  for 
app lause .  App lause  g iven generous l y  at  the  end  o f  the  per formance .  (…)"

Jennifer  Dunning – The New York T imes  – 15 October  2003
" (…)  There  was  a  lo t  o f  fun  to  be  had  (…)  in  " I l  M ig l io re  de i  Mond i  Poss ib i l i "…  The 
seven  dancers  were  s ty l i sh  and  engag ing ,  w i th  the  s leek  look  and  a t tack  o f  Merce 
Cunn ingham per formers .  The  exqu is i t e ly  beaut i fu l  l i ght ing  was  by  G iann i  Po l l in i . "



LA FORMA DELLE COSE ( 2 0 0 2 )
T H E  F O R M  O F  T H I N G S  
pa r t  I  o f  I L  M I G L IO RE  DE I  MO NDI  P O SS I B I L I  

project  by ROBERTO CASTELLO and ALESSANDRA MORETTI

choreography ROBERTO CASTELLO
performers  ROBERTO  CASTELLO,  VALENTINA  BULDRINI, 

ALESSANDRA  MORETTI,  STEFANO  QUESTORIO, 
GABRIELLA SECCHI,  AMBRA SENATORE

music VARIOUS
l ight ing  project GIANNI POLLINI
video ALDES
costumes ALDES
organisat ion SARA PANATTONI
product ion ALDES,  ARMUNIA-FESTIVAL  COSTA  DEGLI 

ETRUSCHI
with the support  o f Mibac  MINISTERO per  i  Ben i  e  le  At t iv ità  

Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE TOSCANA /  
S is tema Regionale  de l lo  Spettaco lo

length of  performance 1h

> debut: 4 Ju ly  2002, Inequi l ibr io  Fest iva l ,  Cast ig l ionce l lo  (LI)
> 2003 UBU Pr ize ‘Best  contemporary  dance performance ’

“La  forma  de l le  cose”  is  a  performance  for  6  performers/actors  for  i ta l ian-
l ike  stages.  On  an  empty  b lack  stage  framed  by  b ig  b lack  wings  is  a  screen 
on  which  a large  c lock face is  projected.  Throughout  the  performance a ' r ing ' 
marks  each  pass ing  minute,  c locking  up  the  t ime-counter  as  the  seconds  run 
on.  “La  forma  de l le  cose”  is  about  t ime  and  our  re lat ion  to  i t ,  soc ia l  and 
po l i t ica l  l i fe  inter lac ing  movement,  word,  v ideo  and  music .  I t ’s  a  long 
sequence  of  short  and  heterogeneous  fragments  which  capture  smal l  deta i ls 
o f  everyday  l i fe  and  crysta l l ise  them  in  s imple  choreographic  forms.  The 
music  used  is  main ly  composed  by  exper imenta l  works  rea l ised  in  New  York 
around the  beginn ing  of  the  ‘80s  by authors  such  as  Chr is t ian  Marc lay,  Ade le 
Berte i,  N ige l  Ro l l ins ,  Steven  Brown  and  Bla ine  Re in inger,  put  c lose  to  p ieces 
o f  Tr icky,  Khachatur ian  and  to  sound  e laborat ion  of  the  company  itse l f .  The 
texts  s tretch  from  Eugene  Ionesco  and  Char les  Bukowski  to  improvisat ions 
and texts  wr it ten by the company.

Mass imo Mar ino -  Tuttoteatro.com – 30 Apr i l  2004
“ (…)  i s  a  k ind  o f  per formance/mani fes to  that  set s  out  to  d i smant le  pe rcept ion ,  the 
re la t ionsh ip  between  choreographed  act s  and  t ime,  ac t ion  and  the  spectator , 
port raya l  and  rea l i t y .  I t  even  de lves  in to  the  h i s tory  o f  our  t imes,  w i th  a  dash  o f 
sharp  po l i t i ca l  ind ignat ion  that  i s  d i s t i l l ed  be tween  abst ract  movements  or  fasc ina t i ng 
express ion is t i c  acce le ra t ions  and  a lways  se rved  up  w i th  a  h in t  o f  l aughte r  to  keep  the 
aud ience  hooked ,  s ta r t l ing  i t s  percep t ion  and  sh i f t ing  at tent ion  towards  a  b i t te r 
re f lec t ion  on the  p resent .  
(…)  The  show  prov ides  heated  ente r ta inment ,  las t ing  maybe  an  hour  or  anyway  the 
s tandard  t ime  requ i red  for  a  bombardment  o f  s t imu l i…  (…)" .

Rossel la  Batt is t i  -  L 'UNITA'  -  28  August  2002
" (…)  Caste l lo  has  never  been  one  to  beat  about  the  bush,  choreograph ica l l y  or 
o therwise .  P rovocat ive  and  sca th ing  f rom  h is  “S iamo  qu i  so lo  per  i  so ld i ”  Zappa 
paraphras ing  days,  he  i s  an  ar t i s t  who  does  not  l i ke  to  be  hemmed  in  by  convent ion . 
Ingen ious  in  h i s  own  way…,  Caste l lo  i s  unpred ic tab le  and  does  rea l  exper imenta t ion , 
avo id ing  the  s ta tus  quo.  And  somet imes  he  h i t s  the  mark.  L ike  now (…)"

Andrea Porcheddu -  www.del teatro. i t  -  Ju ly  2002
“ (…)  I t ’ s  no  secre t  tha t  Roberto  Caste l lo  i s  a  res t less  sp i r i t :  th i s  choreographer-
dancer  who  for  years  has  been  a  key  f igure  on  the  I ta l i an  and  European  dance  scene 
has  never  been  one  to  accep t  fac i l e  popu la r i t y  and  has  never  hes i ta ted  to  take  r i sks , 
in  p ro jec t s  where  i rony  o f ten  ve i l s  b i t ing  c r i t i c i sm.  A  comp lex  ar t i s t  who  comb ines 
contemporary  dance  w i th  v ideoar t  or  l i t e rature… The  name i t se l f  a  dec la ra t ion  o f  war , 
th i s  p ro jec t  marks  a  new  stage  in  the  journey  o f  Caste l lo  and  the  exce l lent  dancers 
that  accompany  h im:  a  fe roc ious ,  imp lacab le  look  at  the  p resent  day… 
(…)  th i s  work  i s  the  generous  p rotest  o f  an  in te l l e c tua l ,  an  ar t i s t ,  who  def in i t e ly  has 
someth ing  to  say.  And  s t i l l  has  the  w i l l ,  the  s t rength  –  or  maybe  the  guts  –  to  make 
h imse l f  heard…(…)"



NICATOR ( 2 0 0 5 )

project  by VALENTINA BULDRINI

direct ion and choreography VALENTINA BULDRINI
performers VALENTINA BULDRINI
music BRUNO MONACO
light ing  project MICHELANGELO CAMPANALE
organisat ion SARA PANATTONI
product ion ALDES
with the support  o f Mibac  MINISTERO per  i  Ben i  e  le  At t iv ità  

Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE TOSCANA /  
S is tema Regionale  de l lo  Spettaco lo

length of  performance 18 min.

> debut: May 2005, Fabbr ica Europa,  F i renze 

“Nicator”  is  noth ing  but  a never completed work by the art is t  Jean Tinguely. 
A super-meta-u lt ra  mat ic  dest ined to  move through the streets  and leave  its 
drawings d irect ly  on the asphalt .  



ALTRO PICCOLO 
PROGETTO DOMESTICO ( 2 0 0 7 )
ANOTHER SMALL  DOMESTIC  PROJECT

projct  by AMBRA SENATORE

direct ion and choreography AMBRA SENATORE
performer AMBRA SENATORE
music BRIAN BELLOTT,  DOMENICO MODUGNO
light ing  project FAUSTO BONVINI
organisat ion SARA PANATTONI
product ion ALDES
with the support  o f Mibac  MINISTERO per  i  Ben i  e  le  At t iv ità  

Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE TOSCANA /  
S is tema Regionale  de l lo  Spettaco lo

length of  performance 20 min.

> debut: Apr i l  2007, 'Durres Dance Fest iva l  2007',  Durazzo,  Alban ia 

The body /  a space / des ire…for  what  is  miss ing  / quest ions /  the resource of 
exchange / a mobi le  project  /  the unforeseen / maybe an on ion 
with a l i t t le  b it  o f  luck,  le t ’s  hope.  

With  no  rec ipe,  but  on ly  a  few chosen ingredients ,  and  others  to  be  dec ided, 
th is  dancer  would  l ike  to  propose  a  po int  o f  v iew,  and  remain  s imple,  in 
s l ight ly  modify ing  a d is tance from common events.
Present ing  smal l  co l lected  acts ,  which  I  sh if t  fa int ly  f rom  the ir  poss ib i l i ty  o f 
be ing  narrated to a  more ambiguous and humorous leve l.  

“A lt ro  p icco lo  progetto  domest ico”  (Another  smal l  domest ic  project )  and “Eda 
–  so lo”  are  two  independent  f rames  of  a  d iptych  which,  through  bodi ly 
explorat ion,  examines  the  int imacy  of  so l i tude  and  somet imes  unwie ldy 
des ire  to  meet  someone. 



VETRINA ( 2 0 0 5 / 2 0 0 7 )
S H O P - W I N D O W  

project  by AMBRA SENATORE

direct ion and choreography AMBRA SENATORE
performer AMBRA SENATORE
music AAVV
l ight MATTEO FANTONI/ALESSIA MASSAI
organisat ion SARA PANATTONI
product ion ALDES, Mosaico Danza / INTERPLAY
with the support  o f Mibac  MINISTERO per  i  Ben i  e  le  At t iv ità  

Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE TOSCANA /  
S is tema Regionale  de l lo  Spettaco lo

length of  performance min.  9 '  -  max 60'

> debut: Fest iva l  INTERPLAY  2005, Tor ino 

A ser ies  of  performances for  store- front  windows.
The  young  woman  prepares  herse lf  to  be  put  on  d isp lay  and  so ld  to  the 
publ ic .



MERCE ( 2 0 0 5 )
M E R C H A N D I S E  

project  by AMBRA SENATORE

direct ion and choreography AMBRA SENATORE
performer AMBRA SENATORE
music RICCARDO  SENATORE,  RAY  CHARLES,  BRIAN  

BELLOTT
l ight ing  project MATTEO FANTONI
organisat ion SARA PANATTONI
product ion ALDES
with the support  o f Mibac  MINISTERO per  i  Ben i  e  le  At t iv ità  

Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE TOSCANA /  
S is tema Regionale  de l lo  Spettaco lo

length of  performance 27 min.

> the  1st s tudy:  October  2005  at  Short  Formats  Fest iva l ,  Teatro  Del l 'Arte  /  
CRT,  Mi lan 

“Merce”  is  a conta iner-showcase,  the idea or ig inat ing  as a comic  story that  is 
po l i te ly  provoking.
Its  mot ivat ion  is  in  the  observat ion  of  the  fact  that  a  major  part  o f  the 
ef forts  that  a  young  choreographer  has  to  face  do  not  deal  d irect ly  with 
creat ion,  but  more so with  promot ion.
It  of ten  occurs  that  one  f inds  h im or  herse lf  in  the  uncomfortable  pos it ion  o f 
act ing  as  a  vendor  who  has  to  know  how  to  present  and  promote  h is  own 
merchandise.
What  interests  me  is  a  creat ive  work  that  focuses  on  our  very  exis tence,  on 
the  body  and  on  movements  that  I  would  l ike  to  see  act ing  as  carr iers  o f 
meaning;  the  work  of  presence,  act ion,  l is ten ing,  and  the  re lat ions  with 
those  who  co l laborate  in  a  project  and  subsequent ly,  with  the  audience. 
Despite  a l l  o f  th is ,  in  order  to  have  the  occas ion  to  encounter  the  watchfu l 
eyes  o f  spectators ,  one  has  to  pass  through negot iat ion  processes  that  of ten 
seem to  have  no  d irect  re lat ion  to  the  creat ive  work  that  is  be ing  presented 
to  which so much was dedicated.  
From  th is  input  comes  the  idea  of  propos ing  a  l ive-cata logue  that  presents 
f ragmented  c l ips  of  a  showcase,  accompanied  by  the  frustrat ion  that  such 
act iv ity  enta i ls ,  for  myse lf  and  for  those  who  f ind  themselves  watch ing  such 
out-of-context  show segments.  Every extract  of  the show is  fo l lowed by a cut 
and  dry  dec larat ion  of  certa in  technica l  aspects  and  the ir  pr ice,  just  l ike  the 
merchandise  in  a shop d isp lay window.   
(to  my  d isp leasure)  the  theme  of  merchandis ing  onese lf ,  o f  o f fer ing  onese lf 
as  an  object  is  dear  to  me  as  a  top ic  that   o ften  comes  out  when  I  work: 
consequent ly  i f  Merce  is  to  outwardly  express  th is ,  the  theme wi l l  a lso  come 
forth,  more  or  less  evident ly,  in  the  var ious  p ieces  c ited  that  make  up  th is 
performance.  

Ambra Senatore



EDA – solo ( 2 0 0 4 )

project  by AMBRA SENATORE

direct ion and choreography AMBRA SENATORE
performer AMBRA SENATORE
music RICCARDO SENATORE, SEBA VITALE
l ight ing  project MATTEO FANTONI
organisat ion SARA PANATTONI
product ion DANSE  à  LILLE,  Centre  de  Développement  

Chorégraphique  Roubaix-Nord-Pas  de  Cala is ,  
progetto  Junge Hunde-Sosta Palmiz i) ,  ALDES

with the support  o f Mibac  MINISTERO per  i  Ben i  e  le  At t iv ità  
Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE TOSCANA /  
S is tema Regionale  de l lo  Spettaco lo

length of  performance 25 min.

> debut  performance: May 2004, Fondazione P isto letto ,  B ie l la  

 
"EDA-so lo" or ig inated  in  2004,  stemming  from  the  s imple  and  real  need  to 
research  a  personal  creat iv ity,  whi le  remain ing  autonomous  from  external 
gu ides.
The  most  s incere  way  that  I  found  to  create  and  present  an  event ,  which  I 
cou ld  recognize  and  defend  as  an  author,  was  to  start  f rom  my  body,  f rom 
that  which is  c losest  to  me. 
Discover ing  a  deep  resemblance  to  the  woman  Eda,  I  worked  on  my 
percept ion  of  her,  o f  her  tra its  and  persona,  which  turned  out  to  be  mine  as 
wel l .
Eda is  a mirror,  a pretext  fu l l  o f  af fect ion and inqu ir ies .
Inspired  by  Eda,  I  focused  on  frustrat ion  and  on  the  tens ion  that  is  needed 
to  overcome it .  
On stage  I  p lay  a  character,  f rom which  I  somet imes  take  d is tance:  a  woman 
on  the  edge  of  surreal i ty,  stuck  fac ing  so l i tude  whi le  yearn ing  for  the 
recognit ion  of  others,  compress ion,  explos ion,  tenderness,  inqu ietude  and 
the des ire  for  l ightness.  
I  do  not  wish  to  exh ib it  an  extraneous  l i fe-subject ,  but  rather  I  hope  to 
evoke  an  exis tence  that  can  somehow touch  upon the  cords  o f  the  spectator; 
my  a im  is  to  o f fer  a  port ion  of  humanity  that  the  audience  can  re late  to  as 
c lose to  them. 

Ambra Senatore

C.  Ventrucc i  –  Pata logo 27 / Ubul ibr i  2004 (AA.VV.  Mi lano -  p .151.)
Among  the  many  authors  in t roduced  th i s  year  I  remark  Eda  by  Ambra  Senatore ,  a 
sma l l  so l o  wh ich  cast s  a  g lance  in to  everyday  l i f e ,  w i th  a  c lear  look ,  i ron ic  body  and 
i cy  incandescence .



studio per DUE ( 2 0 0 7 )
STUDY FOR TWO
project  SPECIE DI SPAZI

project  by VALENTINA BULDRINI and STEFANO QUESTORIO

direct ion and choreography VALENTINA BULDRINI,  STEFANO QUESTORIO
performer VALENTINA BULDRINI,  STEFANO QUESTORIO
video VALENTINA BULDRINI,  STEFANO QUESTORIO
l ight LUCA RAVAIOLI,  CHIARA GIROLOMINI
costumes VALENTINA BULDRINI,  STEFANO QUESTORIO
photography ALESSANDRO GIAMPAOLI
organisat ion SARA PANATTONI
product ion Progetto  ARGO  NAVIS,  Provinc ia  d i  R imin i, 

Comune d i  R imin i,   Empty Space/Rimin i,  ALDES
with the support  o f Mibac  MINISTERO per  i  Ben i  e  le  At t iv ità  

Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE TOSCANA /  
S is tema Regionale  de l lo  Spettaco lo

length of  performance 25 min.

> the 1st s tudy:: 16/17 May 2007, Teatro degl i  Att i ,  R imin i

“Study  for  TWO”  is  part  o f  a  more  ample  and  art icu late  project  ent it led 
‘SPECIE  d i  SPAZI ’  –  a  s l ight ly  changed  t i t le  o f  the  famous  book  by  Georges 
Perec,  as  the  main  source  of  th is  project ’s  insp irat ion.  A  l is t  o f  poss ib le 
spaces  that  Perec  l is ts  in  the  pages  of  h is  story  ( f ree  space,  green  space, 
c losed  space,  a  walk  through  space,  morn ing  space,  empty  space,  dangerous 
space,  measured  space,  crooked  space,  etc…)  has  been  used  to  gather 
var ious  heterogeneous  mater ia l  (choreographic ,  iconographic ,  performance, 
v ideo,  drawings,  l ight ,  etc…)  These  mater ia ls  wi l l  go  in  to  making  up  a 
conta iner  f rom  which  wi l l  be  chosen  the  assembl ing  p ieces  that  wi l l  def ine  a 
spec if ic  event  accord ing  to  the  p lace  (space)  which  is  encountered  for  each 
occas ion.  Certa in  events  wi l l  be  created  with  more  insta l lat ion  or  v ideo-
insta l lat ion,  whi le  others  wi l l  be  more  performance  or iented,  accord ing  to 
the  space  and  spat ia l  c ircumstances  (theatre  spaces,  non-theatre  spaces, 
expos it ion  spaces,  ga l ler ies ,  urban  spaces  etc…).  So  even  the  se lect ion  of 
the  chosen  spaces  (as  f ragments)  wi l l  vary  for  each  and  every  occas ion,  in 
order to cont inual ly  recreate the t rue sense of  s ite-spec if ic  events.  
Some  events  wi l l  necessar i ly  be  one-t ime  creat ions,  whi le  others  instead 
may and can be repeated.  

“To l ive means pass ing from one space to  the other,  whi le  do ing our best  not 
to  get  hurt”  (G.  Perec)



PRESS REVIEW



Il  Duca delle  Prugne

LA STAMPA  (Bologna Sunday,  August 26th 2007)

Just like a nightclub with a variety show of pleasure

Summer time hedonism 
Singers,  striptease,  dance,  and  if  the  spectator 
desires  special  attention,  they  have  to  pay  with 
prunes.

by MASOLINO D’AMICO

A  l i t t le  b it  o f  hedonism  at  the  end  of  the  summer  before  d iv ing  into  an 
autumn  of  theatre  that  is  less  f r ivo lous?  Try  out  The  Duke  of  Prunes ,  named 
after  the  Frank  Zappa  song,  and  its  inv it ing  subt it le  Var iety-show  of 
P leasure.  I t  is  a  show  put  on  by  the  A ldes  company,  d irected  by  Roberto 
Caste l lo ,  which  debuted  at  the  Sant ’Arcangelo  fest iva l  and  today  shows  at 
the  courtyard  of  the  F ine  Arts  Academy  in  Bo logna.  Even  i f  the  t icket  reads 
“Prose”,  i t  is  rea l ly  a  var iety-show,  or  bet ter  yet  a  Cabaret ,  or  even  what 
they used to  ca l l  a  “ f loor  show”,  with  the spectators ,  seated at  tab les,  where 
they can order dr inks  in  f ront  o f  a smal l  stage.  
The  theme  of  the  evening  is  p leasure,  which  has  a  stressed  c lose-net 
re lat ion  with  money;  and  the  great  task  that  the  company  has  is  to  invo lve 
the  audience,  which  is  cont inual ly  ca l led  to  part ic ipate  in  a  way  that  rare ly 
happens  in  theatre,  more  even  than  what  happens  at  a  n ight-c lub,  where 
s ingers  would  step  down  into  the  audience  and  throw  the ir  feathered  boas 
over  the  neck  of  gaz ing  spectators .  Here  the  female  members  o f  the 
company  work  as  the  wait resses,  when  not  invo lved  in  the ir  numbers  on 
stage;  they  s it  with  the  audience,  and  by  request  wi l l  perform  a  few  acts  o f 
o f f-s tage af fect ion,  smal l  re lax ing  massages,  for  which you have to pay extra 
–  (note  the  t i t le)  –  in  prunes,  or  by  checking  of f  the  symbols  o f  a  card  that 
is  purchased  at  the  entrance.  With  the  prunes,  one  can  obta in  other 
serv ices,  and even have the ir  p ic ture taken with  a Po laro id.  

The  moral  o f  the  story  is  that  every  p leasure  is  pa id  for ,  and  to  emphas ise 
that  even  further,  a  couple  t imes  the  show  is  s topped  and  it  is  announced 
that  i t  wi l l  not  go  on  un less  a  few  more  p leasures  are  paid  for .  But  th is  is 
on ly  to  scare  us,  because  the  show  cont inues  with  these  anxious 
enterta iners.  Th is  re instates the ongo ing  joke which  the same g ir ls  p layed on 
the  stage;  as  a  matter  o f  fact ,  one  of  the  best  numbers  on  the  stage  is  an 
iron ic  s t r iptease  performed  by  one  of  these  wonderfu l  women:  a  parody  with 
just  a  few  var iat ions  o f  ins ight fu l  c lumsiness  with  an  appropr iate ly  mis f i t ing 
music .  

So  what  is  the  show  made-up  of?  I t  cons is ts  in  a  few  monologues  on  the 
d iscuss ion  in  quest ion;  there  are  even  a  couple  o f  exh ib it ions  o f  conjurors 
that  are  very  cumbersome.  These  are  a l l  th ings  joyous,  with  a  funny f lavour, 
just  one  step  away  from  amateur.  But  above  a l l  there  is  a  ser ies  o f  dances 
performed by  the  above  ment ioned  g ir ls ,  usual ly  barefoot ,  sport ing  a  var iety 
o f  b lack  at t ire ,  danc ing  a lone,  in  couple  or  in  a  group:  de l ic ious ly 
choreographed  and  spec ia l ly  sp ir i tuous  in  execut ion,  keeping  fu l l  of  c lever 
invent ion,  and  never  repet it ive,  on  appeal ing  music  by  the  l ikes  o f  Co le 
Porter.  It  is  here,  dur ing  the  couple  o f  hours  o f  the  show,  that  the  youthfu l 
ensemble  o f  15  e lements  best  renders  the  comedy  by  de-dramat iz ing  the 
money  quest ion  as  wel l  as  the  more  common-place  obvious  at t ract ions  o f  a 
second-rate erot ic ism.  



Stanze

LA NUOVA CAGLIARI (16 October 2006)

The  choreographer  and  dancer  Roberto  Castello 
presents  a  refined  and  experimental  staging  at  the 
“Autunno Danza” dance review

“STANZE” ~ ROOMS OF A NEW SPECTACULARITY 

by ROBERTA SANNA

CAGLIARI.  Dance  encounters  irony  in  carv ing  out  narrat ion  and  charg ing 
bodies  with  meaning  and  it  puts  them  under  observat ion  as  i f  they  were 
scu lpture.  And  those  that  inhabit  the  “Stanze”  (rooms)  are  in  e f fect  mobi le 
scu lptures,  conce ived  by  the  choreographer  and  dancer  Roberto  Caste l lo  and 
presented  at  the  Munic ipa l  auditor ium  for  the  Autunno  Danza  dance  fest iva l. 
Fo l lowing  the  so lo  p iece  by  Antonel la  Berton i,  the  suggest ions  o f  “Divano 
Occ identa le”  by the dance company MK and an ado lescent  anxiety in  “Dig iune 
su l l ’erba”  by  the  Sard in ian  dancer/choreographer  Lu ig i  Doddo  for  the  Motus 
format ion,  we  meet  another  important  part  o f  the  Spazio  Danza  fest iva l 
dedicated to  I ta l ian  contemporary choreography.  
Th is  dance  venue  is  one  that  asks  i tse l f  quest ions  about  vo id  empt iness  and 
t ime,  whi le  explor ing  the  t rue  sense  of  “ representat ion”.  For  th is  reason, 
Roberto  Caste l lo  cou ld  not  poss ib ly  miss  such  an  appo intment,  as  he  is  one 
of  the  more  fru it fu l  exper imenters  o f  poss ib i l i t ies  in  dance,  for  which  the 
audience  of  the  P icco lo  Auditor ium  can  recal l  h is  superb  l i terary  and  mult i -
media  contaminat ion  insp ired  by  the  Don  Quixote.  With  the  choreography  of 
“Stanze”,  rounding  up  a  ser ies  o f  smal ler  works  by  the  A ldes  dance  company 
-  interpreted  by  A lessandra  Moret t i ,  Stefano  Questor io  and  Ambra  Sentore  - 
th is  choreographer  f rom  Tur in  seems  to  d i late  the  space  of  explorat ion  and 
movement.  The  act ions  that  fo l low  one  another  on  a  stage  str ipped  bare  of 
stage-sets  and  curta ins  do  not  look  to  a  beginn ing  or  an  end,  but  everyth ing 
happens  in  the  meaningfu l  moments  o f  meanwhi le  and  dur ing .  Further 
accentuat ing  the ir  improvisat ional  approach,  a  dancer  can  abrupt ly  stop  a l l 
o f  a  sudden  and  leave  the  scene.  The  irony  of  th is  undoubtedly  debunks,  or 
e lse  i t  comes  c lose  to  a  gag.  For  instance,  there  is  a  sequence  with  a  s low-
mot ion  wedding  couple  who  are  undressed  and  r id icu led  by  an  iconoc last 
f rom  another  d imens ion  who  intervenes  in  another  tempo  to  mix  up  the ir 
garments  and  pos it ions.  The  inane  repet it ion  o f  poses,  express ions  o f 
g lamour,  postures o f  publ ic i ty  and great  gr imaces a l l  invo lve  the spectator in 
an  int imate  imitat ion,  under  the  press ing  change  of  rad io  stat ion  stat ic;  or 
e lse  there  is  an  immobi l i ty  that  a lternates  d irect ly  with  sudden  re lease 
movements.  Nervous  c lusters  o f  notes  and  movement,  mus ic  that  is 
shattered  and  de-magnet ised  by  s i lence.  The  body  charges  i tse l f  through 
min imum  but  concentrated  movement  sh if ts  and  the  energy  produces  great 
spates  o f  gestures.  Movement  can  be  both  s inuous  and  f lu id  or  reduce  itse l f 
to  a  bare  essent ia l  in  a  tarante l la  measured  by  metronome,  or  i t  can  even 
a l low  for  an  ind iv idua l  research  of  ba lance  and  d irect ion  through 
impercept ib le  tens ions  or  muscu lar  tors ions.  The  funny  f ina l  f lash  is  a  crue l 
se l f- re ferenced  cr it ic ism,  punctuated  by  phenomena  of  interrogat ion  and 
approval.  Th is  couple  o f  dancers  exper iments  a  b lending  of  bodies  that  is 
complex  -  as  much  as  i t  is  use less  or  non-s ign if icant  -  in  search  of  a  vo id 
spectacu lar ity.  



Racconta

TERZOCCHIO n° 121 (september 2006) 

by GIORGIO SEBASTIANO BRIZIO

“(…)… and among the many at tempts  at  a  new sty le  o f  narrat ive  that  conf irm 
the  af f irmat ion  of  themes  in  the  work  of  new  companies,  th is  is  certa in ly  a 
p iece  that  can  be  set  among  pear ls  -  “Racconta.  Pr ima  tappa”  (Story  te l l ing 
–  F irs t  s tep),  a  project  by Roberto  Caste l lo  for  Fabbr ica  at  Gambetto la  in  the 
Santarcangelo  Review’06.  S ixty  minutes  of  d irect  act ion  mixed  in  with 
mimet ic  stops  of  commonplace  phrases  and  danced  gesture  in  the 
commonplaceness  o f  the ir  prosaic  deve lopment,  transforming  Caste l lo  and 
company  into  story-te l lers  and  dancers  equipped  with  words  that  are  as 
f ragmented  as  acute  corporeal  f reeze- frames  in  human  contrast  with  the 
soc io-po l i t ica l  inc idents  that  run  un interrupted  on  two  v ideo  screens.  (…)  In 
th is  “Racconta” ,  the  idea  deve lops  f lu id ly  in  a  story  between  the  l iv ing  and 
stat ic  f ixtures,  in  a des ign that  is  both ref ined and min imal is t  (…)”

It  te l ls  the story  in  fact  of  the d i f ferent  interpretat ions  o f  one  s ing le  po int  of 
v iew  that  two  couples,  one  permanent  and  one  v is it ing,  exchange  at  the ir 
in it ia l  aper it i f ,  and later  at  d inner.  With sudden immobi l i ty  created at  certa in 
key  po ints  and  the  ambl ing  dance  steps,  more  raw  and  dry  in  phys ica l 
posture  than  the  preceding  work  by  Caste l lo ,  the  p iece  perhaps  reaches  the 
true  goal  of  “danc ing”.  Winding  sounds  of  v ideo  ree ls ,  d ishes  and  g lasses 
banging  create  a  “musica l”  comment  (by  Mass imimi l l iano  Barach in i)  that  is 
s imply  human  compared  to  the  genera l ised  no ise  of  te levis ion,  exper ienced 
with  t ranqui l iz ing  separat ion  and  assoc iated  with  the  everyday  use  of  other 
e lectro-domest ics .  The  dramaturgy  (Francesco  Nicco l in i)  acce lerates  the 
var ious  psycho log ica l  s tates  o f  be ing  of  the  actors ,  who  are  faced  with  the 
every-day  real i ty  quest ions  that  Caste l lo  and  A lessandra  Morett i ,  Stefano 
Questor io ,  and  Ambra  Senatore  ask  themselves  in  the  every-dayness  o f  the ir 
l ives….   



La forma delle  cose

www.TUTTOTEATRO.com (30 Apri l  2004)

(Year V issue no. 17)

LED TO REFLECT, AFTER INITIAL SURPRISE

A  performance/manifesto  that  sets  out  to  dismantle  perception,  the 
relationship  between  choreographed  acts  and  time,  action  and  the 
spectator,  portrayal  and  reality,  delving  into  the  history  of  our  t imes 
with  a  dash  of  sharp  polit ical  indignation.  At  La  Soff itta  in  Bologna, 
the  show  dedicated  to  Roberto  Castel lo  included  La  forma  delle  cose 
(The  Shape  of  Things),  the  f irst  part  of  Castel lo’s  ongoing  project  Il 
migliore dei  mondi possibi l i  (The best  of  al l  possible  worlds)

by MASSIMO MARINO

Bologna  –  New European  dance  often  becomes  a  cr i t ique,  the  breaking  down 
of  movement,  a  performance  and  happening,  the  rea l- t ime  interact ion 
between  space,  t ime  and  the  audience.  It  re jects  choreographed  movement 
in  favour  of  the  over lap  of  d i f ferent  forms  of  express ion.  The  urgent  need  to 
d ismant le  the  theatr ica l  and representat ional  mechanisms which  obscure  rea l 
re lat ionsh ips,  and  the  des ire  to  establ ish  a  d is tance  from  the  happy,  ‘body 
beaut i fu l ’  aesthet ics  o f  advert is ing  has  led  to  a  conceptual  co ldness  that 
concedes  noth ing  to  the  audience,  o f fer ing  instead  a  se l f- imposed  a l ienat ion 
remote from al l  emot ion and p leasure.
Th is  is  the  d irect ion  Roberto  Caste l lo ,  l ike  others  in  Ita ly,  is  moving  in .  Yet 
there  is  someth ing  spec ia l  and  more  engross ing  about  h is  at tempts.  Perhaps 
due  to  h is  long  h is tory,  beginn ing  with  the  h igh-qual i ty  workshop  Sosta 
Palmiz i  provided  and  which  spawned  sens it ive,  rest less  performers  such  as 
Miche le  Abbondanza  and  Antonel la  Berton i,  Giorg io  Ross i,  and  Raf fae l la 
Giordano.  Or  perhaps  owing  to  a  personal  bent  for  irony.  Caste l lo  chops  up 
bodi ly,  menta l  and v isual  mater ia l  with  smi l ing  exact itude,  never  succumbing 
to  confus ion  or  mere  mind-games.  He  focuses  on  establ ish ing  a  d ia logue, 
surpr is ing  and  gu id ing  h is  audience  to  a  state  o f  c lear-headed  enthus iasm 
rather than b l ind  in fatuat ion.  
The  br ie f  personal  show  dedicated  to  Caste l lo  and  organised  by  Eugenia 
Cas in i  Ropa  at  La  Sof f i t ta,  the  centre  for  theatre  promot ion  with in  the 
Department  of  Mus ic  and  Performing  Arts  at  Bo logna  Univers ity,  opened  with 
La  forma  de l le  cose ,  the  f irs t  part  o f  an  ongo ing  p lur ienn ia l  project  ent it led 
I l  mig l iore  de i  mondi  poss ibi l i  (remember  Vo lta ire ’s  Candide ,  where  Pangloss 
c la ims  that  th is  wor ld  with  a l l  i t s  rape,  war  and  carnage  is  the  best  one 
poss ib le ,  be ing  the  des ign  of  d iv ine  providence?).  La  forma  de l le  cose  won 
the  Ubu  pr ize  for  dance-theatre  in  2003.  Over  the  fo l lowing  days 
theory/pract ice  meet ings  were  he ld  between  the  choreographer  and  groups 
of  s tudents,  with  v ideo  project ions  o f  h is  most  important  works  and  a 
performance  of  the  interact ive  insta l lat ion  Bioscu l ture ,  a  further  step  in  the 
career o f  th is  dynamic  protagonist  o f  I ta l ian  dance.
La  forma  delle  cose  is  a  k ind  of  performance/manifesto  that  sets  out  to 
d ismant le  percept ion,  the re lat ionsh ip  between choreographed acts  and t ime, 
act ion  and  the  spectator,  port rayal  and  real i ty.  It  even  de lves  into  the 
h is tory  o f  our  t imes,  with  a  dash  of  sharp  po l i t ica l  ind ignat ion  that  is 
d is t i l led  between  abstract  movements  or  fasc inat ing  express ion is t ic 
acce lerat ions  and  a lways  served  up  with  a  h int  o f  laughter  to  keep  the 
audience  hooked,  s tart l ing  i ts  percept ion  and  sh if t ing  attent ion  towards  a 
b it ter  re f lect ion on the present .
A  v ideo  of  da i ly  media  images  that  inc lude  Bush,  Ber luscon i  and  much  more 
is  showing  as  members  o f  the  audience  take  the ir  seats .  When  the  l ights 
d im,  a  large  project ion  of  a  c lock  appears.  I ts  hands  turn  implacably,  with  a 
beep  s ignal l ing  each  minute  and  a  number  record ing  the  overa l l  minutes 
gone  by.  Dancers  Valent ina  Buldr in i ,  Roberto  Caste l lo ,  Stefan ia  Err iquez, 
Valer ia  Erken,  Marta  Lucch in i,  A lessandra  Moret t i  and  Stefano  Questor io 
perform  a  ser ies  of  sequences  that  rare ly  extend  beyond  a  couple  o f 
minutes.  They  in it ia l ly  appear  a lone  or  in  twos  in  begui l ing  movements  of 
f ree,  abstract  dance  (dance  embraces  the  wor ld  in  th is  show,  rather  than 



denying  it ) .  Then  minor  conf l ic ts ,  intersect ions  or  over laps  occur,  st r ic t ly 
with in  the  space  of  a  few  turns  of  the  hands  of  the  c lock.  They  are  suddenly 
interrupted by the beep, whereby the dancers  exit  impass ive ly.  Gradual ly  the 
s ituat ions  become  more  press ing  and  crue l.  Personal  space  is  invaded,  there 
are  c lashes  –  though  a lways  extremely  contro l led  –   and  deformed  gr imaces 
that  seem  to  scream  out  the  urge  to  overwhelm  others.  T ime  looms  over 
everyth ing  and  even  after  many,  many  images  have  appeared  and  faded 
away  the  audience  comes  to  rea l ise  that  less  than  twenty  minutes  have 
actual ly  passed.  The  iron ica l  acce lerat ion  becomes  more  and  more  intense, 
ruth less  and  cutt ing  unt i l  suddenly  the  hands  of  the  c lock  begin  an  ant i-
c lockwise  mot ion  whi le  t ime,  ind icated  by  numbers,  s t i l l  marches  on.  A 
dream of  Arcadia  bursts  through as a f i lm of  the Twin  Towers explos ion p lays 
backwards,  eras ing  the  fa l l  f rom  earth ly  paradise  into  the  media-  and  war-
dr iven  present .  As  the  Internaz ionale  is  sung  in  some  exot ic  language  – 
Chinese,  perhaps  –  a  parade  degenerates.  Two  dancers  stand  face-to-face 
and  begin  s lapping  each  other  hard  across  the  face,  p lay ing  on  expectat ion 
t imes  and  de layed  react ion.  Comic  ef fect  becomes  tens ion  and  the  c lock 
hands  are  turn ing  in  the  r ight  d irect ion  again  when Caste l lo  presents  h imself 
as  S ig ismondo,  an  ord inary  guy  on  a  normal  wage  who  would  have  had  to 
begin  working  when  A lar ic ’s  barbar ians  invaded  Rome  in  order  to  put 
together  what  a  r ich  man  (the  grab-a l l  Pr ime  Min is ter,  for  example,  a lready 
referred  to  ear l ier  in  a  verbal  at tack  performed  naked  except  for  a  st rategic 
bath  towel  and  interrupted  by  stat ic  inter ference  or  censure  dur ing  its  most 
v io lent  passages)  earns  in  one  year.  A  Th ird  Wor ld  c it izen  would  have  had to 
start  working  back in  the days o f  Cro-Magnon Man.
At  around  the  forty-f i f th  minute  a  vo ice  announces  the  intermiss ion.  The 
l ights  come  on  and  then  the  vo ice  cont inues:  three  minutes  le f t ,  n ine 
minutes le f t ,  e ight ,  four,  ten,  two…  
A navigat ion  in  t ime,  the  funct ion  of  percept ion  and wait ing.  The  second half 
is  a  never-ending  ending:  the  dancers  burst  onto  the  stage  in  Superman 
out f i ts ,  to  the  tune  of  the  nat ional  anthem.  Bubblegum-chewing  and 
sp lendid,  they  of fer  themselves  up  to  the  applause,  l ike  so  many  ham 
Alberto  Sord is ,  ad  l ib itum.  The  show  provides  heated  enterta inment,  last ing 
maybe  an  hour  or  anyway  the  standard  t ime  required  for  a  bombardment  o f 
st imul i ,  which  Caste l lo  t r ies  to  d isassemble.  To  ask  us,  perhaps,  to  look 
deeper  and  l is ten  more  carefu l ly,  hopefu l ly  with  acquired,  wel l-meditated 
s lowness.



In movimento

LA SICILIA  (9 December 2003)

CHOREOGRAPHER  ROBERTO  CASTELLO  PRESENTS  “IN  MOVIMENTO”  AT 
SCENARIO PUBBLICO

Metropolis, year zero. Superman and his transformers 
are watchmen of the world

by CARMELITA CELI

CATANIA.  Metropo l is ,  year  zero.  That  watchman  is  Superman.  But  he  is  no 
longer  un ique.  In ‘past future ’  c i ty h is  doubles  -  part-c lone,  part- transformer 
–  move,  become  agitated  and  get  jammed  around  h im.  A  l i fe  governed  by 
d is turb ing,  se l f-prope l l ing  mannequins  and  t i t i l lated  by  s leek,  improbable 
secretar ies .
'The  best  o f  a l l  poss ib le  wor lds ’  evoked,  which  a lso  g ives  name to the  t r i logy 
“In  movimento”  belongs  to ,  is  i ron ica l  and  undoubtedly  meant  to  provoke. 
After  a  nat ional  debut  at  the  Teatro  d i  Roma  in  October,  choreographer-
dancer  Roberto  Caste l lo  (on  stage  with  Stefano  Questor io ,  A lessandra 
Moret t i ,  Valent ina  Buldr in i ,  Francesca  Foscar in i  and  Valer ie  Erken)  presented 
the  performance  last  weekend  at  Scenar io  Pub.b l i .co.  Away  from  the 
krypton ite  which  no  longer  af fects  h im,  Superman  seems  dangerous ly 
ord inary,  with  a  perhaps  more-than-ord inary  tendency  to  mock,  destabi l i ze 
and  humi l iate.  In  the  f irs t  scene  ‘ in  mot ion ’  (which  seems  to  co i inc ide  with 
the  f irs t  le t ter  o f  a  k inet ic  a lphabet ,  as  suggested  by the  v ideo  project ion  of 
a  smal l  ‘a ’  on  screen),  the  f irs t  t ransformer  Superman  makes  an  attack  on 
three  model  Metropo l is  secretar ies .  Immaculate ly  dressed  and  innocent ly 
remote  as  they  go  through  a  ser ies  of  s low-mot ion  gestures,  they  make  a 
perfect  target  for  Superman  to  d ishevve l  and  undress.  He  repeatedly  upsets 
the  execut ive  g lasses  o f  one,  indecent ly  unro l ls  the  stockings  o f  another, 
takes  down the t rousers  o f  a  th ird.  Unt i l  o ther  supermen come to explore the 
e lectron ic  loop space of  the T  m’,  he is  sovere ign supreme of  these beaut i fu l , 
deformed mannequins.  “The  best  o f  a l l  poss ib le  wor lds”  is  rea l ly  a Metropo l is 
taken  apart  l ike  these  scraps  o f  movement  f ixed  forever,  a  zoo  of  human 
machines,  a  future  s ideshow  where  a l l ,  supermen  and  secretar ies  a l ike,  are 
grounded  t rapeze  art is ts  ra is ing  the ir  arms  –  tadaaa  –  for  applause. 
Applause g iven  generous ly  at  the end of  the performance.
One th ing to mul l  over:  for  some reason the k inet ic  a lphabet  stops at  “m”…



Prix Ubu

IL TIRRENO (3 December  2003)

The choreographer  is  one of  the regular  guests  at  Armunia

ROBERTO CASTELLO WINS THE COVETED UBU PRIZE

CASTIGLIONCELLO.  “It  was  a  very  pleasant  surprise”.  Even  minutes 
after  receiving the 2003 Ubu Prize  for  best  dance-theatre  performance 
with  “Il  migliore  dei  mondi  possibi l i”  (The  best  of  al l  possible 
worlds) ,  Roberto  Castel lo  keeps  his  habitual  cool.  No  excess  emotion, 
just  l ike  the  formal  clarity  of  the  choreography  presented  in 
Castigl ioncello  one  year  ago  with  Aldes  company,  the  fourth  part  of 
which  is  being  performed  for  teenagers  during  the  “Ethics  days”  at 
Armunia.  “I  almost  can’t  believe  it”,  the  Turin-born  dancer  now based 
in Lucca goes on to  say,  while  caught in traff ic in Milan.

by FEDERICA LESSI

Meanwhi le  he  ho lds  the  trophy  des igned  by  Le le  Luzzat i  and  presented  by 
Franco  Quadr i,  a  doyen  of  I ta l ian  theatre  cr i t ics .  S ixteen  of  the  57  cr it ics 
that  make  up  the  jury  voted  h is  performance  the  best  o f  the  year.  “ I ’m 
p leased  because  it  was  awarded  by  theatre  rather  than  dance  cr it ics ,  which 
is  important” ,  he  cont inues.  “ I  th ink  i t  is  a lso  recognit ion  for  what  we  have 
been  capable  o f  express ing  over  the  years,  for  the  r isks  we  take  and  our 
tenac ity  on  the  nat ional  scene.  It  he lps  us  th ink  we’re  moving  in  the  r ight 
d irect ion,  even though it ’s  an uphi l l  c l imb.
Caste l lo  doesn ’t  h ide  the  fact  that  he  has  exper ienced  moments  of  great 
d i f f icu lty.  “I ’ve  been through real  hard t imes,”  he admits ,  “so  gett ing  a  pr ize 
makes  i t  seem  as  though  just ice  has  been  done  and  that  the  dai ly  f ight 
against  windmi l ls  makes  sense.  After  twenty  years  of  dance,  Caste l lo  is  a 
proven Don Chisc iot te,  l ike  the  protagonist  o f  one  of  h is  choreographies.  The 
Ubu  for  “ I l  mig l iore  de i  mondi  poss ib i l i ”  –  a  work  in  progress  which  thus  far 
inc ludes  four  parts  and  wi l l  in  future  comprise  three  more  –  has  roots  that 
go  far  back.  I t  seems  to  l ink  up  to  “ I l  cort i le” ,  a  choreography  by  the  Sosta 
Palmiz i  company  Caste l lo  he lped  found.  A  spec if ic  new  category  for  best 
dance  theatre  performance  was  added  to  the  Ubu  Pr ize  l is t  in  the  e ight ies  to 
be  awarded to  th is  work.  Sosta Palmiz i  was  made up of  dancers  f rom Caro lyn 
Car lson ’s  d isbanded  Venet ian  company  and  inc luded  Raf fae l la  Giordano, 
Giorg io  Ross i,  Miche le  Abbondanza  and  Cater ina  Sagna,  some  of  the  most 
prominent  names  in  I ta l ian  dance.  “Back  then  we  were  just  foo l ish  twenty-
year-o lds,”  Caste l lo  re f lects ,  “but  Car lson  gave  us  someth ing  that  has  grown 
with  t ime  and  made  us  respected  forty-year-o lds  today”.  Respect  that  a lso 
comes  from  the  United  States,  where  Caste l lo  and  h is  company  performed 
together  with  f ive  top  Tuscan  dance  groups  for  the  Co lumbus  Day 
ce lebrat ions and was pra ised  in  the New York T imes.



La forma delle  cose
In movimento (work in progress)

THE NEW YORK TIMES (15 October 2003)

DANCE REVIEW

A QUIET ENTRANCE BY ITALIAN COMPANIES 

by JENNIFER DUNNING  

The  oddly  t i t led  Tuscan  Dance  in  Movement  ser ies  crept  into  New  York 
a lmost  unannounced.  And  audiences  eager  to  learn  someth ing  about  modern 
dance  in  Ita ly  and  about  the  f ive  part ic ipat ing  companies,  a l l  new  to  New 
York,  got  no  he lp  f rom the  I ta l ian  government  agenc ies  present ing  the  min i-
fest iva l  as  part  o f  the promot ional  Tuscan Dream in  New York.  
Judging  from  the  f irs t  two  groups,  which  performed  on  Fr iday  and  Saturday 
n ights  at  the John Jay  Theater,  Ita l ian  modern  dance  is  less  about  movement 
than  product ion  values  and  super imposed  ideas.  The  ser ies  opened  with  the 
V irg i l io  S ien i  Dance  Company  of  F lorence,  which  performed  Mr.  S ien i 's  two-
part  "Empty Space Requiem,"  set  to  music  by Let iz ia  Renzin i.  

(…)

(…)  There  was  a  lo t  of  fun  to  be  had,  with  one  haunt ing  sequence  of  horror 
in  "Il  Migl iore  dei  Mondi  Possibi l i"  ("The  best  of  a l l  poss ib le  wor lds"), 
presented  by  Robert  Caste l lo 's  A ldes  company,  based  in  Lucca,  on  Saturday 
n ight .  The  seven  dancers  were  sty l ish  and  engaging,  with  the  s leek  look  and 
at tack  of  Merce  Cunningham  performers.  Mr.  Caste l lo  has  danced  with  and 
created  v ideo  for  Caro lyn  Car lson,  an  American  émigré  modern-dance 
choreographer  who tra ined with A lwin  Niko la is .  

In  the  f irs t  sect ion,  the  dancers  st rode  about  the  stage,  enacted  st range  but 
funny  l i t t le  v ignettes  and  burst  into  sharp-angled  ca l is then ic  mot ion.  Behind 
them,  the  second-hand  of  a  large  projected  c lock  t icked  of f  the  ind iv idua l 
minutes.  Often  the  performers  and  smal l  dances  changed  with  the  minutes. 
The  dance,  performed  in  s i lence  and  to  a  co l lage  of  sound  and  music 
f ragments,  darkened  toward  the  middle.  A  woman  repeated  "vote  for  h im" 
unt i l  the  phrase  became  g ibber ish.  Two  women  danced  sensuous ly  to  music 
over la id  with  a  vo ice  chant ing  a  l i tany,  louder  and  louder,  about  want ing  to 
do th ings l ike  an American.  

Then  came  the  horror,  as  f i lm  of  the  Sept .  11  at tack  on  the  Wor ld  Trade 
Center  was  projected  on  the  c lock,  running  backward,  gradual ly  turn ing  the 
towers  back  into  serene  monol i ths  with  l ive  inhabitants  unt i l  a  gnat l ike 
a irp lane  backed  away.  Beneath  the  screen,  a  man  paced  in  d im  l ight .  The 
choreography then became quiet ly  lyr ica l,  but  darkness prevai led.  

The  second  sect ion  was  a  puzz l ing  exerc ise  for  dancers  dressed  in  Superman 
out f i ts ,  to  mus ic  that  inc luded  b its  of  "Putt in '  On  the  R itz ."  C leverness 
prevai led,  as  in  Mr.  S ien i 's  p iece,  but  without  the  smugness.  Mr.  Caste l lo 
performed  with  Valent ina  Buldr in i ,  Valer ie  Erken,  Francesca  Foscar in i ,  S i lv ia 
Mercur ia l i ,  A lessandra  Morett i  and  Stefano  Questor io .  The  exquis ite ly 
beaut i fu l  l ight ing  was by Gianni  Po l l in i .  

The  remain ing  performances  in  the  ser ies  inc lude  the  F lorence  Dance 
Company  (tomorrow)  and  the  company  of  Giorg i  Ross i  (Fr iday) ,  a l l  at  John 
Jay (899 10th Avenue, at  59th Street).  
              

 



La forma delle  cose
In movimento (work in progress)

Racconta (work in progress)

L'UNITA' (28 August 2002)

IN SCENA 

To  get  into  the  "Best  Possible  World"?  Easy,  just  let 
them take your fingerprints

by ROSSELLA BATTISTI

To get  in  you have to  let  them take your f ingerpr ints .  
It ’s  " I l  Mig l iore  dei  Mondi  Poss ib i l i " ,  the  t ick ing,  s l ight ly  ac id  and  r io tous 
wor ld  o f  Roberto Caste l lo ,  who makes no mystery  o f  having  drawn insp irat ion 
from our  current  leaders ’  concept  o f  a  better  wor ld.  Caste l lo  has  never  been 
one  to  beat  about  the  bush,  choreographica l ly  or  otherwise.  Provocat ive  and 
scath ing  from h is  “Siamo qui  so lo  per  i  so ld i”  Zappa paraphras ing  days,  he is 
an art is t  who does not l ike  to  be hemmed in  by convent ion.
Ingenious  in  h is  own  way  (among  the  best  o f  that  f i rs t  Venet ian  batch  of 
f ledgl ings  to  go  out  f rom  under  Caro lyn  Car lson ’s  wing  in  the  e ight ies  and 
whose  members  f irs t  re-grouped  as  Sosta  Palmiz i ,  one  of  the  most  important 
Ita l ian  dance  groups,  before  each  go ing  the ir  separate  art is t ic  ways), 
Caste l lo  is  unpredictab le  and  does  rea l  exper imentat ion,  avo id ing  the  status 
quo.  And somet imes  he  h its  the  mark.  L ike  now,  with  th is  tr iptych  st i l l  in  i ts 
f lu id  format ional  s tage  (the  last  part  dedicated  to  words  st i l l  needs  f ine-
tun ing,  at  least  in  the  vers ion  presented  in  Cast ig l ionce l lo .  The  show wi l l  be 
performed at  the Napol io f fest iva l  in  Naples in  September and then in  i ts  f ina l 
or  a lmost-f ina l  vers ion  in  Abano  Terme  on  24  October).  “ I l  migl iore  de i 
mondi  poss ib i l i”  speaks  to  us  of  the  present  that  surrounds  us.  It  does  so  in 
f l ickers ,  echoes  and  f leet ing  moments  chas ing  each  other  against  the 
backdrop of  on an enormous c lock that  t icks  away the tempis  fug i t .
Fragments  torn  from  real i ty  –  TV  or  other,  i t  doesn ’t  matter  much  because 
it ’s  a l l  one  b ig  melt ing  pot  now  anyway  –,  fu l l  o f  t ics ,  sch izophren ic  stock 
market  dances,  showgir ls  gone  crazy,  pataphys ica l  puppets  improvis ing  a 
futur is t ic  tarante l la.
Re lent less  zapping  that  Caste l lo ’s  eye  –  ass is ted  by  A lessandra  Morett i  – 
fuses  into  d is turb ing  port ra its ,  v isua l  chatter ing  in  search  of  “The  form  of 
th ings”  (part  one,  the  most  successfu l) .  Scrut iny  and  exchanges  of  so l i tude 
occur  (runs,  so los,  duos,  foursomes)  in  geometr ic  evo lut ions  that  are 
suddenly  t inged with  irony or take of f  l ight ly  after  a  near-drama.     
The  on ly  reversa l  of  d irect ion refers  to  September  11,  with  the t rag ic  images 
of  the  co l laps ing  Twin  Towers  p layed  backwards  a long with  the  seconds  hand 
of  the c lock,  l ike  some naive  exorc ism to cance l  that  b lack ho le  in  our  recent 
past .  Then  th ings  move  on  again  to  the  perfect ,  wonderfu l  wor ld  fu l l  o f  b la 
b la  b la  and  te lemarket ing,  the  shr ieking  of  father  Ubu,  the  condo  b icker ing 
of  women  on  the  edge  of  a  nervous  breakdown,  the  P inocch io  hats  the 
audience  is  inv ited  to  wear  (appropr iate ly,  s ince  th is  is  Toyland).  An 
impeccable  wor ld  (above  a l l  in  the  technica l  form of  the  dancers  –  Caste l lo ’s 
ALDES  group  –  who  are  in  s tr ic t  contro l  o f  even  minor  var iat ions)  descr ibed 
in  a  way  that  su its  Caste l lo  ( in  f lashes,  which  is  how  he  has  done  h is  best 
work).  A f lu id,  b it ter  parable  in  search of  a moral.  Running towards noth ing. 



IL MIGLIORE DEI MONDI POSSIBILI
THE BEST OF ALL POSSIBLE WORLDS

a project  by ROBERTO CASTELLO and ALESSANDRA MORETTI

2003 UBU PRIZE  > BEST DANCE-THEATRE PERFORMANCE

“I l  mig l iore  de i  mondi  poss ib i l i”  (The  best  o f  a l l  poss ib le  wor lds)  is  a 
snapshot  o f  the  present ,  a  look  at  the  way  we  perce ive  t ime  and  the 
d iscrepancy  between  subject ive  and  object ive  t ime.  I t  is  a  broad  co l lage  of 
images,  a  co l lect ion  of  s i tuat ions  that  just i fy  and  rec iprocal ly  g ive  meaning 
to  one another.

“I l  mig l iore  de i  mondi  poss ib i l i”  is  an  ongo ing  project  which  wi l l  occupy  the 
company from 2002 to  2008.  I t  comprises  ten themat ica l ly  autonomous,  se l f-
standing  performances.  These  are  made  up  of  br ie f ,  a lmost  independent 
f ragments  which  draw  on  d if ferent  forms  of  express ion  such  as  dance, 
performance  art ,  puppetry,  happenings  and  theatre,  depending  on  the ir 
subject  matter.  
The  sect ions  thus  far  completed  are  part  I  “La  forma  de l le  cose",  part  II  “ In 
movimento”,  part  I II  “Racconta” ,  part  IV  “Sogni” ,  part  VII  “Disperso”,  some 
studies  on part  VI “Su l  corpo” and “Nel  D isastro” ,  part  VIII .

“La  forma  de l le  cose”  (The  form  of  things  –  UBU  Pr ize  '03)  groups  together 
mater ia l  which,  for  var ious  reasons,  is  re lated  to  the  th ings  we  do,  th ink  or 
see  in  everyday  l i fe .  I t  is  both  a  work  of  soc ia l  and  po l i t ica l  content  and  a 
re f lect ion on dance-theatre.

“In  movimento”  (In  movement)  is  an  out  and  out  study  of  choreography,  a 
st r ic t ly  formal  work  which  p lays  exc lus ive ly  on  the  semant ic  impl icat ions  o f 
pure movement.

“Racconta”  (Narrates)  current ly  comprises  mater ia l  resu lt ing  from 
exper iments based on the integrat ion of  movement and narrat ion.

"Sogni"  (Dreams)  is  a  fast-paced,  funny  work  for  teenagers  about 
ado lescence,  with  just ice  as  i ts  main  theme.  Us ing  dance,  words,  v ideo  and 
sound it  descr ibes the rest less  dreams of  a boy one stormy n ight .

"Cur ios i"  (Cur ious)  wil l  be  made  up  ent ire ly  o f  k inet ic  art  works.  Us ing 
dancers,  these  works  wi l l  be  created  for  the  stage  by  a  number  o f  v isual 
art is ts .

"Su l  corpo"  (About  the  body)  is  a  tota l ly  improvised  performance  created  in 
co l laborat ion  with  v ideo  art is t  Giacomo  Verde.  L ike  “In  movimento”  i t  deals 
with  pure  movement,  but  here  there  is  no  out l ine  o f  choreography  or 
st ructure.  Rather  than  shar ing  a  dance  technique  or  predef ined  structure, 
performers communicate v ia  an aesthet ic  code that  a l lows  for  a un ique resu lt 
with  each  performance.  Se lect  deta i ls  of  the  act ion  are  f i lmed  by  Giacomo 
Verde and s imultaneous ly  projected onto a screen.  

"Disperso"  (Dispersed)  is  a  happening  for  venues  without  seat ing  for  the 
publ ic ,  created with Pao lo  Atzor i  (media  art is t ) .

“Ne l  d isastro”  ( In  the  d isaster)  is  the  e ighth  chapter  of  the  “mig l iore  de i 
mondi  poss ib i l i” ,  which  is  dedicated  to  ‘subject iv ity ’ .The  overa l l  s tructure  o f 
the  work  presents  a  sequence  of  so lo  performances,  which  are  intercropped 
with  short  group  scenes,  deve loped  and  taken  from  certa in  pecu l ia r i t ies  and 
character  tra its  of  the  interpreters:  anxiety,  sadness,  rest lessness, 
lass itude,  etc .  a l l  put  together with  a detached se lf- irony.  



In  2002,   FRANCESCO  NICCOLINI  wrote  the  fol lowing  words  for  the 
debut of  part I  of  the project:

"Which  is  the best  poss ib le  wor ld?
The  one  father  Ubu lords  i t  over  and pont i f icates  f rom,  pass ing  sentence  and 
handing  out  capita l  pun ishments  accord ing  to  h is  own  super ior ,  myster ious 
powers o f  judgement?
Or  a  f i lm  p layed  backwards,  where  a l l  anguish  is  gone  because  the  Twin 
Towers haven’t  co l lapsed yet  and never wi l l?
Or  bet ter  st i l l ,  a  TV  ho logram  where  even  Freedom  is  looking  for  sponsors, 
up for  grabs,  For Sale,  quoted on the Stock Exchange and above a l l  wi l l ing  to 
grant  exc lus ive  interv iews?
Amid  co l latera l  damage,  ca lcu lated  r isks,  pataphys ica l  puppets,  atom bombs, 
kamikazes  and  samurais ,  t ime  ro l ls  on,  p it i less  and  t r iumphant.  Towards  the 
end  of  a l l  suf fer ing,  towards  in f in ite  just ice,  engulfed  and  numbed  by  an 
overki l l  o f  l i t t le  f lags,  s tars  and st r ipes and nat ional  anthems. One step  from 
entropy."

Past and present  contributors to  the project

choreography
ROBERTO  CASTELLO,  ALESSANDRA  MORETTI,  STEFANO  QUESTORIO,  AMBRA 
SENATORE

performers
MASSIMILIANO  BARACHINI,  VALENTINA  BULDRINI,  DOMINIQUE  BULGIN, 
ROBERTO  CASTELLO,  SILVIA  CATTOI,  VALERIE  ERKEN,  STEFANIA  ERRIQUEZ, 
FRANCESCA FOSCARINI,  MARTA LUCCHINI,  SILVIA MERCURIALI,  ALESSANDRA 
MORETTI,  STEFANO  QUESTORIO,  DANILO  RUBECA,  GABRIELLA  SECCHI, 
AMBRA SENATORE, FRANCESCA ZACCARIA, MARTA ZOLLET

music
MASSIMILIANO  BARACHINI,  SINISTRI,  TU  M’,  FABIO  VIANA,  VARIOUS 
AUTHORS

technica l  d irect ion  and l ight  des ign
VINCENZO ALTERINI,  GIANNI POLLINI

video
ALDES,  PAOLO  ATZORI  and  NICOLE  LEGHISSA,  BERTO  E  BERTA,  GIACOMO 
VERDE

costumes
ALDES and ALESSANDRA MARCHI

organisat ion
MARTINO  BALDI,  SIMONA  CAPPELLINI,  CRISTINA  PALUMBO,  FABRIZIO 
SALVETTI

road technic ians  
VINCENZO  ALTERINI,  TOMMASO  CHECCUCCI,  MICHELE  PERCOPO,  DANIELE 
SANTI,  MARCO SALVATICI,  FRANCESCO TANCREDI

product ion 
ALDES,  TEMPS  D’IMAGES  –  TEATRO  DI  ROMA,  ARMUNIA  -  FESTIVAL  COSTA 
DEGLI  ETRUSCHI,  LA  BIENNALE  DI  VENEZIA,  FABBRICA  EUROPA, 
SANTARCANGELO  2006  /  2007  Internat ional  Fest iva l  o f  the  Arts , 
Drodesera/Centra le  FIES, L 'ARBORETO -  TEATRO DIMORA di  Mondaino

with the support  o f
MINISTERO  per  i  Ben i  e  le  At t iv ità  Cu ltura l i  /  D ip.  Spettaco lo ,  REGIONE 
TOSCANA / S is tema Regionale  de l lo  Spettaco lo

for  the ir  much-apprec iated support  we would  a lso l ike  to thank
L ’ARBORETO  DI  MONDAINO,  TEATRO  MANZONI  in  PISTOIA,  TEATRO 
DELL ’ANTONIANO in  BOLOGNA



CURRICULUM ALDES
PERFORMANCES – debuts

---------------> by Roberto Caste l lo

Sabbie  (1993),  
Teatro Santa Chiara,  Trento

f irst  study for Siamo qui solo per i  soldi  (1994),  
Tor inoDanza Fest iva l,  P icco lo  Teatro Regio,  Tor ino

Il  Duca delle  Prugne  (1995),
second study for  S iamo qui  solo  per  i  so ld i  
Teatro Juvarra,  Tor ino

Siamo qui solo per i  soldi  (1995),  
theatr ica l  and urban vers ion,  Ch iostro  d i  San Francesco,  P is to ia

Satir icon  (1996),  
AbanoDanza Fest iva l,  Abano Terme (PD)

Versiculi  Moll icul i  (1996),  
for  non convent ional  spaces,  Cadoneghe Fest iva l  (PD)

Breath of  the Tramp  (1996),  
European So los Fest iva l,  Copenaghen (DK)

L'Arte dell ’ immobil ità  (1997),  
Adda Danza Fest iva l ,  Vapr io  D ’Adda (BG)

Ohm  (1997),  ser ies  of  studies
RomaEuropa p lat form, Teatro d i  R i f red i,  F irenze

Variazioni  sul  tempo  (1997),  
urban insta l lat ion,  Strade Contemporanee ’97,  Lucca

Biosculture (1998/2004)
exhib i t ion o f  choreographies,  bodies and body's  images
1998: Inequi l ibr io  2004 Fest iva l ,  Caste l lo  Pasquin i,  Cast ig l ionce l lo  (LI),
2004: Tor inoDanza 2004 Fest iva l  /  Focus 6 /  Cant ier i  I ta l ian i,  Tor ino

Il  fuoco,  l ’acqua,  l ’ombra  (1998),
insta l lat ion  performance  in  co l laborat ion  with  Studio  Azzurro,   Federa l 
Museum of  Contemporary and Modern art ,  Bonn (D)

Una pera sul  computer  (1999),  
RomaEuropa p lat form /  i ta l ian- french meet ings,  Cant ier i  de l la  Z isa,  Pa lermo

Dibatt ito  Interno (fel icità)  (1999),  
In  pr inc ip io  era i l  corpo,  Teatro Acquar io ,  Roma

Le avventure del  signor Quixana (1999),  
performance  for  young  publ ic ,  Vetr ina  Europa  Fest iva l,  Teatro  a l  Parco, 
Parma 

Azione  (2000),  
performance Museo-Entr ’acte,  Museo Mar ino Mar in i ,  F irenze

The persistence  of  memory  (2000),  
No Bordes Fest iva l,  K lagenfurt  (Austr ia)

Fontane  (2001),  
performance/ insta l lat ion  Hops!  Ambient i ,  L ink,  Bo logna

La fenomenologia del  pinocchismo  (2001),  study,  
Inequi l ib r io  Fest iva l,  Cast ig l ionce l lo  (LI)

Variations,  croisement  (co-product ion ITA-FRA 2001),  
Chant iers  Contemporaines /  Theatre Pet it  Odeon,  Par is  (FR)

Waltz  Thru  Time  rea l isat ion  of  the  scene  v ideos  (produced  by   La  B iennale 
d i  Venezia  – 2002),  La B iennale  d i  Venezia,  Teatro Mal ibran,  Venezia



studies on part  II of  I l  migliore dei mondi possibi l i  (2002),  
So lomen  /  La  B iennale  Danza  d i  Venezia,  Teatro  P icco lo  Arsenale,  Venezia; 
Inequi l ib r io  Fest iva l,  Cast ig l ionce l lo  (LI)

La forma delle  cose  (2002),  
part  I  o f  I l  migl iore de i  mondi  poss ib i l i  
Inequi l ib r io  Fest iva l,  Cast ig l ionce l lo  (LI)

studies on part  III of  I l  migliore dei  mondi possibi l i  (2002),
Inequi l ib r io  Fest iva l,  Cast ig l ionce l lo  (LI)

In movimento (2003/2005),   
part  II  o f  I l  mig l iore de i  mondi  poss ib i l i
2003:  'Tuscan  Dance  in  Movement ' ,  Jhon  Jay  Co l lege  Theater,  New  York 
(USA);  Temps D’Images Fest iva l,  Teatro India,  Roma
2005: Teatro de l le  Pass ion i  in  Modena and Teatro San Mart ino  in  Bo logna.

Sogni  (2003),  
part  IV o f  I l  mig l iore de i  mondi  poss ib i l i
(performance for  young publ ic)  Zona Franca Fest iva l ,  Teatro a l  Parco,  Parma

Sul corpo (2003),
studies on part  VI o f  I l  mig l iore dei  mondi  poss ib i l i
Cant iere Workshop / Temps D’Images Fest iva l,  Teatro India,  Roma 

Disperso (2004),
part  VII of  I l  mig l iore de i  mondi  possib i l i
Fabbr ica Europa Fest iva l  2004, Drodesera Fest iva l ,  F ies  2004

Non ama i l  nero  (2004),
Fest iva l  De l le  Naz ion i  2004 / Museo Burr i ,  C it tà d i  Caste l lo  (PG),
'La Democraz ia  de l  corpo '  /  Cango - Cant ier i  Go ldonetta,  F irenze

Stanze  (2005),
f irs t  presentat ion:  Fest iva l,  Teatro San Mart ino  d i  Povegl iano,  Verona
debut:  V ieFest iva l  2005, Teatro de l le  Pass ion i,  Modena

Aqua  (produced by Teatro Regio  d i  Tor ino -  2006),
P icco lo  Teatro Regio,  Tor ino

Racconta  (2006),
part  II I  of  I l  mig l iore de i  mondi  poss ib i l i
Santarcangelo  Fest iva l  2006, Fabbr ica,  Gambetto la  (RN)

Carattere  (2006),
study for  Nel Disastro  part  VIII  o f  I l  mig l iore de i  mondi  poss ib i l i
Dinamiche Scomposte Fest iva l,  Teatro Del la  L imonaia,  Sesto F.no (FI)

Il  Duca Delle  Prugne ,  Var ietà de l  P iacere (2007),
Santarcangelo  '07  Internat ional  Fest iva l  o f  the  Arts  (R imin i) ,  L 'Arboreto  - 
Teatro Dimora,  Mondaino  (RN),  Centra le  FIES Dro (TN)

Scene da un matrimonio  (2008),
Danza  Urbana  Fest iva l ,  Bo logna;  URBAN  BODIES  /  CORPI  URBANI  -  Fest iva l 
Internaz ionale  d i  Danza ne i  Paesaggi  Urbani,  Genova/F ina le  L .

Nel Disastro  
studies on part  VIII  o f  I l  mig l iore de i  mondi  poss ib i l i  (2008),
“è nato SPAM!”  c/o Teatro Comunale de i  Rass icurat i ,  Montecar lo  (LU)



---------------> by Valent ina  Buldr in i

Nicator (2005),
Fabbr ica Europa,  F irenze

---------------> by Ambra Senatore

Eda – solo  (2004),
Fondazione P is to letto ,  B ie l la

Merce (2005),
Short  Formats Fest iva l  CRT-Teatro de l l 'Arte,  Mi lano

Informazioni  uti l i  (2006),
Interp lay  – Tor inoDanza '06,  Teatro Astra,  Tor ino

Vetrina (2005/2007),
Interp lay  2005, Tor ino   

Domestique  (2006),
Dance a L i l le  Fest iva l  '06,  L i l le  -  FR

Altro piccolo progetto domestico  (2007),
Durres Dance Fest iva l  2007,  Durazzo,  A lban ia  

---------------> by Valent ina  Buldr in i  e  Stefano Questor io

studio per  Due – study for  Spec ie  di  Spaz i  project  (2007),
Teatro degl i  At t i ,  R imin i

---------------> by Stefano Questor io

Le Cose – study (2008),
“è nato SPAM!”  c/o Teatro Comunale Dei  Rass icurat i ,  Montecar lo  (LU);
Short  Formats,  Teatro de l l 'Arte,  Mi lano



PRIZES

‘99/2000 Danza & Danza Prize
‘Best  contemporary dance performance ’  for  Le avventure de l  s ignor  Quixana

2003 UBU Prize  
‘Best  dance-theatre performance ’  for   I l  migl iore de i  mondi  poss ib i l i  

special  mention  of  Riccione  TTV  Festival  Concorso  Ital ia  10a  edizione 
2008  for  the  v ideo  “Racconta  –  part  II I  of  I l  mig l iore  de i  mondi  poss ib i l i” , 
v ideo product ion ALDES/Studio  Azzurro

EVENTS

Arte in Movimento  (1996),
review of  contemporary dance -  (project  and organisat ion),  Lucca 

Haiku  (1997),
demonstrat ion  of  dance,  mus ic  and  theatre  -  (project  concept  and 
organisat ion),  Teatro de l  Gig l io ,  Lucca 

Strade Contemporanee ’97 - Monument i  (1997),
demonstrat ion  of  contemporary  dance  and  v isual  arts  (project  and 
organisat ion in  co l laborat ion  with  Serg io  R isa l i t i) ,  P iazza  Anf iteatro,  Lucca

Connexus  (1999),
demonstrat ion  of  contemporary  dance  and  v isual  arts  -  (co-concept ion  of 
project),  V i l la  Bott in i ,  Lucca

Strade Contemporanee ’99 - Live /  Video  (1999),
demonstrat ion  of  contemporary  dance  and  v isual  arts  (project  and 
organisat ion),  Pa lazzo  Cenami/Pa lazzo  Arno lf in i ,  Lucca

Atto # 0 (2004),
contemporary dance fest iva l  (art is t ic  d irect ion),  Malgrate  cast le ,  (MS)

Rizoma  '05  –  Art i  contemporanee  de l  movimento  (2005),  contemporary 
dance fest iva l  (art is t ic  d irect ion),   Malgrate  cast le ,  (MS)

Microonde  (2006)  f ina l  event  o f  the  project  'Monteverd i  Factory '  / 
At t raversarte,  (project  d irected  by:  Pao lo  Atzor i ,  Roberto  Caste l lo ,  Emanuele 
Co lombo, A lessandra  Moret t i ,  Igor Sc iavo l ino),  Cremona

Rizoma  '07  –  Performat iv ità  contemporanea  (2007),  contemporary  art 
fest iva l  (art is t ic  d irect ion),   Malgrate cast le ,  (MS)

Underconstruction  – opere in corso di realizzazione 
demonstrat ion  of  dance  and music  (art is t ic  d irect ion  in collaboration with Igor 
Sciavolino  and  Il  Gruppo  Libero/Teatro  San  Martino  di  Bologna),   Teatro  San 
Martino, Bologna – 2008

è nato SPAM!
demonstrat ion  of  contemporary  dance  (project ,  art is t ic  d irect ion  and 
organisat ion),  SPAM!,  Lammari  (LU),  Teatro  Comunale  dei  Rassicurati  and  Ex 
Chiesa della  Misericordia,  Montecarlo  (LU),  Fondazione Lazzareschi,  Porcari  (LU) 
– 2008

Tempi di Reazione
happenings  o f  contemporary  dance  and  music  (project ,  art is t ic  d irect ion  and 
organisat ion,  in  collaboration  with  Marco Sodini/SPAZIO),  SPAM!,  Lammari  (LU) 
– 2008


